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. . .  inspire 
student  musicians 
across  the  country 


Throughout  the  country,  youthful  players. 


their  teachers  too,  benefit  from  the  know¬ 


ledge  and  inspiration  of  Rafael  Mendez 


and  his  school  clinics.  This  unusual  artist 


enriches  the  talents  and  lives  of  these 


aspiring  young  musicians,  and  helps  them 
to  appreciate  the  standards  of  quality  in 
performance  .  .  .  and  in  instruments. 
Quality  is  an  essential  in  every  instrument 
bearing  the  OLDS  name — to  be 
reflected  in  the  performances  of  a  virtuoso 
like  Rafael  Mendez,  as  well  as  the  proud 


student  owners  of  OLDS. 
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C.B.D.N.A. 
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*They  Are  Making 

America  Musicar* 


Charter  Member,  American  Schex)!  Band  Directors  Assoc  iation 


WOOD  CLARINET 


•  Easy  to  play 

•  Ovkk  in  rntpansn 

•  Prociiten  tuned 


Earl  Erickson  of  5t.  Peter,  Minnesota 


lire  so  light  .  .  . 
gou  can  coniliirl  for 
hours  without  tiring  I 


Its  exclusive  inicroiii- 
cter-exacl  taper  lial. 
uiice  makes  it  pleas- 
ant  to  hold  and 
wave  .  .  .  inspiring 
to  lead  with  I  And 
its  stralKhI  grain 
maple  ronslriictloii 
WONT  WARP  .  .  . 
serves  longer  I 


LEADER  BATON 


GRfNAOlUA 


Even  "pros"  are  surprised  to 
find  such  sweet,  mellow  tone 
.  .  .  such  sparkling  perform¬ 
ance  in  a  beginner's  clari¬ 
net.  Besides,  it's  fitted  with 
a  high  grade  mouthpiece 
for  utmost  playing  ease  and 
lip  comforti 

David  Wexler  &  Co. 

Exclusive  Distributors 

Also  Irii 

WniTEIIAU. 

Ehonite 
C.larinels 


"The  best  way  to  learn  to  appreciate  fine  music  is  to  perform  with  a  high  class  organization 
in  high  school,"  soys  ^Eorl  Erickson,  a  Charter  Member  of  the  American  School  Bond  Directors 
Association,  and  Director  of  Instrumental  Music,  St.  Peter,  Minnesota. 

Mr.Erickson  received  his  advanced  training  at  Mankato  State  College,  Minneapolis  College  of 
Music,  and  the  University  of  Colorado.  He  is  currently  working  on  his  Doctor  Degree  at  the  Uni¬ 
versity  of  Colorado.  His  major  instrument  is  the  Bb  clarinet,  having  started  playing  at  on  eorly 
age. 

His  first  teaching  positions  were  at  Le  Suer  and  North  Mankato,  Minnesota.  He  then  moved 
to  St.  Peter  in  1936,  his  present  position.  Since  arriving  at  St.  Peter,  he  has  on  outstanding  rec¬ 
ord.  Hit  concert  band  has  been  a  consistent  winner  in  district  contests,  having  won  19  consecu¬ 
tive  ratings  at  "A",  including  two  A-plut,  and  one  A-double  plus  rating. 

Erickson  it  a  composer  and  author  of  over  fifty  published  compositions.  He  it  especially  well 
known  for  hit  fine  arrangements  for  flute  trio  with  piano  accompaniment.  Ho  it  also  the  director 
of  top  winning  glee  clubs  and  choral  groups  in  hit  Khool.  Hit  music  groups  enjoy  spacious  quar¬ 
ters  in  the  new  high  school.  Hit  concerts  ore  broadcast  live  from  the  beautiful  new  auditorium. 
A  yeor  ago  hit  band  was  honored  by  being  named  "Bond  Of  The  Week"  and  broadcast  live 
over  radio  station  WCCO,  Minneapolis. 

He  is  an  active  member  of  Phi  Delta  Kappa  fraternity  and  Rotary  Internationol.  Hit  favorite 
hobbies  are;  traveling,  composing,  arrangiisg,  fishing,  and  golf.  He  is  indeed  proud  of  his  won- 

{Turn  to  page  .i5) 


King  David  Batons 


.  .  .  MW  avilleklt  In  tt  pruu- 
lar  styltr  It  tit  ytur  Utlt  in<l 
•lit  .  .  .  frtm  S5t  tt  tSS.M 
rarh  ...  AT  YOUR  DEALER. 


David  Wexler  &  Co. 


Exclusive  Distributors 
823  S.  Wabash  •  Chicago  S 


t 'lutes 

Marlmtias 

Drums 

Tnigner- 

Cliirnetle 


AT  YOVIt 
DEALER 


It’s  the  "LITTLE”  thing! 
that  make  the 
BIG  difference  in  a 
MARTIN! 


for  UNIFORMITY 

and  tvall  thickness 


m  temper 


To  be  sure,  there  are  less  costly  ways  of  producing 
saxophone  sockets  than  the  tedious,  time-taking 
Martin  method  of  hand  soldering  each  individual 
socket.  But  Martin's  strict  standards  demand  it. 
Here’s  why:  We  are  convinced,  as  are  manufacturers 
of  the  very  finest  flutes,  that  tempered  metal  is 
essential  to  ideal  tone  quality.  By  soldering  these 
sockets  we  entirely  eliminate  any  need  for  annealing 
(softening).  Further,  we  insist  that  uniformity  be 
maintained  in  the  wall  thickness  of  the  instrument 
body.  By  soldering  we  avoid  any  stretching  or  dis¬ 
tortion  of  the  brass  to  form  the  socket.  And  we 
guarantee  each  socket  to  remain  secure  for  fifty  years. 
Painstaking  .  .  .  one  secret  of  the  Martin  Sound. 


MARTIN  .  .  .  the  instrument  with  the  fifty  year 
ftuarantee  —  in  writing.  See  your  dealer  or  write 
for  full  particulars. 


the  martin  band  instrument  company,  ELKHART,  INDIANA 

•t 
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“^HOLTON  OILS 
SUPPtur? 

MAN  THEY’RE 

m-icmci 


Sllp^ry  at  an  mI  and 
fotl  at  grtatod  light¬ 
ning  .  .  .  thot't  Holton 
Oill  Givot  you  twiftor 
action,  bottor  protoc- 
tlon.  It  tproodt  fottor 
and  Moro  ovonly.  Dit* 
covor  for  yourtolf  why 
Holton  Oilt  aro  firtt 
choico  of  muticiant  tho 
world  ovor.  Pick  up  a 
bottio  today  I 


FOR  SLIDES 
VALVES 
KEYS 


PLAY 


BETTER 


■  JlL  J 


Buescher  valve 
and  slide  oil  is 
developed  in 


I  ™  m  I  pany  100% 

V  _r-  -s.R  ^pure  oil— can't 
Bum.  Pleasant 
smelling.  En¬ 
dorsed  by  leading  musicians  everywhere. 

If  IkuJinv  music  stores  t  \cr\s\licrc  ' 

1  ^n< ^ *-»c  •  I  lOl* 

.  BAND  INSTRUMENT  CO. 

Elkhart,  Indiana 


The  Brass; 
Workshop 


By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 


Director  of  Bands,  Carnegie  Institute  of  Technology,  Pittsburgh  13,  Pa. 


New  Music  Reviews 

Odr  to  RememUrame,  by  Francis  F.. 
While,  Cornel  solo  wilh  piano.  Pub¬ 
lished  by  l.udu'ii'  Music  Co.,  S!..50 
I'his  solo  is  extellciu  in  its  inusital 
requirements  and  is  an  interesting 
tliallenge  to  tlie  young  aspiring  solo¬ 
ist.  It  is  very  tarefully  edited,  reason¬ 
able  in  its  endiiraiue  demands  and 
exploits  the  range  of  the  instrument 
wisely.  It  is  the  required  solo  in 
Pennsylvania  and  a  (lass  .V  selection 
in  Wisconsin.  Recommended. 

(.llbuni  for  Ihe  Younff),  by 
Fschaikox'sky,  arranged  by  Floyd  (). 
Harris,  mrnel  solo  u’ilh  piano,  pub¬ 
lished  by  I.udu’if'  .Music  Co.,  .75 
T  his  is  a  very  nite  meliKlious  solo 
lor  the  junior  high  player  re(|uiring  a 
top  space  (p  and  written  in  comfort- 
able  register  for  the  instrument.  It 
will  get  your  players  out  of  the  rut 
of  playing  in  flat  keys  exclusively  and 
into  I)  major!  .McKlest  technical  re- 
(|uirements  and  easy  accompaniment. 

Andanle  con  .Molo,  by  Joseph  Cali- 
zone,  Irumpel  solo  leilh  piano,  pub¬ 
lished  by  Volkwein  Bros.,  .60 

Here  is  a  fine  training  solo  with 
theme  and  three'  variations  for  the 
young  player.  It  also  re(|uires  a  top 
space  C>  in  range  which  is  preparc'cl. 
T  he  numlKT  is  melcMiious  and  has  an 
attractive  accompaniment.  Most  suit¬ 
able  lor  study  of  lyric  style  and  single 
tongueing. 

.Hinie  Laurie,  .-Hr  I'arie,  b\  .irihur 
Pr\or,  arranged  by  (ilenn  P.  Smilh, 
Iroinbone  or  barilone  solo  wilh  piano, 
published  by  Ludwig  Music  Co.,  SI. .50 
(ilenn  I*.  .Smith.  tromiMtne  instruc¬ 
tor  at  Ihiiversity  of  Michigan,  has 
edited  this  splendid  solo  with  care 
and  taste.  It  is  a  work  that  every  fine 
young  troniljonist  should  consider  as 
part  of  his  re|K‘rtoire.  It  rt“quires  a 
fine  development  in  terms  of  range, 
emixmehure  control,  slide  te(hni(|ue, 
tone  and  musical  style.  It  will  aid  the 
young  player  in  gaining  a  command 
of  these  vital  necessities  in  his  striv¬ 
ing  toward  artistry.  .Xtivance  players  — 
highly  rc^ommendcxl. 


Publitkort  should  sond  all  matoriol  for 
roviow  direct  to  Mr.  Roynolds. 


.March,  by  .irihur  R.  Cusler.  for 
Irotnbone  and  piano,  published  by 
l.auell  Publishing  Co.,  $1-00 

T  his  10.59  publication  is  not  a 
traditional  march.  It  alternates  2  4 
and  3  4  time  in  a  declamatory  style. 
It  is  atonal  in  harmonic  concept  and 
contem|x)rary  in  spirit.  It  is  not  an 
'‘audience  pleaser"  but  presents  some 
interesting  problems  for  the  youti); 
player,  especially  rhythmically.  High 
.\  Hat  is  the  top  note  demand  and 
the  pianist  should  Ik-  (|uite  capable. 

Bonnie  Eloise,  .Hr  Pari,  by  /.  J. 
.Maslen,  arranged  by  Cliffonl  P. 
Barnes,  Cornel  duel  ivilh  piano,  pub 
lished  by  I.udwig  .Music  Co.,  SI. 25 
Rased  on  a  meIcKly  by  John  Rodgers 
T  homas.  this  duet  itic  ludes  three  artis¬ 
tic  variations  which  are  c|uiet  tasteful 
and  interesting.  Tc‘(hni(al  demands 
are  most  mcKlest  lor  lx>th  players  and 
the  top  register  demand  is  a  prepared 
high  K  natural.  The  selc-ction  has 
interest  and  audience  ap|R'al  and  is 
most  appropriate  for  the  instniinent. 
.\n  excellent  duet  —  recommendccl. 

Two  Bur  karoos,  by  Floyd  ().  Harris, 
cornet  duel  with  piano,  published  by 
Ludwig  Music  Co.,  .85 

T  wo  BuckarcMss  is  an  attractive  C(»r- 
net  duet  for  those  two  young  junior 
(Turn  lo  page  64) 


WILLIAM  D.  REVELLI, 

Conductor,  Unic.  of 
hlU  hi;:an  haiuls.  Ann 
Arbor,  Mich,  tatjt: 
"I  rnthuslastlralljr 
endorse  and  recom¬ 
mend  this  method 
and  I  am  sure  that 
It  will  prove  a  most 
valuable  contribu¬ 
tion  to  the  art  ot 
trumpet  and  cornet 
playlnc  and  to  the 
uachlnc  of  these 
Instruments  The 
manner  In  which 
Mr.  Ronka  Intro¬ 
duces  the  prob¬ 
lems  of  the  stu¬ 
dent  and  tea  her 
has  Impre  cd 
me  deeply  ' 

iHEtCO  INCORPORATED  41  W.  13  ST.,  N.Y.,  N.T. 
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CONICAL  DAMPER  of 
cork  with  scientifically 
determined  taper  dis* 
perses  energy  of  valve 
spring. . .  eliminates 
piston  bounce. 


CRYSTEEL  PISTON  is 

hard  and  smooth  as  a 
polished  gem.  Made  to 
extreme  accuracy  in  size 
and  roundness  . . .  stays 
like  new. 


CLEAN  CHAMBER  in  the 
“tri-C"  system  results 
from  elimination  of  any 
felt  inside  the  valve.  No 
felt  fuzz  to  cause  gum¬ 
miness  and  extra  wear. 


Experts  agree  on 
the  new  tri-C 
by  CONN 


.  .  .  ami  no  woiuIit.  Tlie  oxflusive  ’  tri-f  .”  system  liy 
CONN  actually  emls  valve  bounce  for  good.  Toji  musi¬ 
cians  who  have  tried  the  revolutionary  new  CONN 
"tri-C”  valves  insist,  "Nothing  so  important  has 
happened  to  cornets  and  trumpets  for  decades.” 
They  agree  that  the  CONN  "tri-C”  lends  their  playing 
a  wonderful  crisp,  concise  quality  and  accurate  punc¬ 
tuation  they’ve  been  missing.  Ghost  tones  in  rapid 
passages  are  a  thing  of  the  past! 

You'll  agree  with  the  experts  when  you  visit  your 
nearest  (;ONN  dealer  and  discover  the  marvel  of 
"tri-C”  for  yourself.  Why  not  do  it  today? 


CONN 


VALVE 

SYSTEM 


‘•CAT"*WDfl»80M— pop¬ 
ular  band  leader  and  jazz 
trumpet  player,  is  sold 
on  the  ultra-fast  re¬ 
sponse  he  gets  from 
CONN  "tri-C”  valves 
.  .  .  likes  their  clean-cut 
tones,  too. 


BYRON  L.  AUTRfv— dis¬ 
tinguished  trumpet- 
cornet  virtuoso,  clinician 
and  teacher,  prefers  in¬ 
struments  with  CONN 
“trI-C"  valves  ...  Is 
overjoyed  at  their  crisp, 
concise  tone  quality  and 
accurate  punctuation. 


CONN 

CORPORATION 

Elkhart, 

Indiana 


MAYNARD  FfRCUSON  — 

lazz  trumpeter  par  excel¬ 
lence,  appreciates  the 
perfect  punctuation  of 
tones  he  gets  with  -the 
new  CONN  tri-C  valve 
system  ...  no  matter 
how  fast  or  in  what 
range  he  plays. 


Saxony  Clothes  Offers 

New  Speedier  Service 


Saxony  (;lothfs,  one  of  llie  k-adiii^ 
outfitters  of  ortiiestras.  bands  and 
thoral  groups,  annouiue  an  expansion 
of  farilities  to  give  you  same-tlay  sliip- 
nient  on  shawl  collar  jackets.  Ixith 
tartan  plaids  and  solids. 

This  spe-edier  service,  plus  money 
back  guarantee  and  exchange  pri¬ 
vilege,  assures  you  of  complete  satis¬ 
faction. 

See  .Saxony’s  sc  luMil-budget  priced 
outhts  for  yourself.  Write  for  a  fret- 
color  brcHliure  with  swatches,  to:  .Sax¬ 
ony  Clothes.  198  (^anal  St.,  N.Y.C;. 


Selmer  Introduces 

Beautiful  Gold  Folios 

.\  rich  metalic  gold  music  folio  has 
been  made  available  to  music  dealers 
by  If.  &  Selmer  Inc.,  Klkhart,  In¬ 
diana. 

According  to  Nilo  Ilovcy,  .Selmer’s 
educational  director,  the  eye<atching 
folio  features  two  side  vertical  pcKkets 
which  are  said  to  be  much  more  con¬ 
venient  for  handling  music  and  to 
keep  sheets  from  falling  out. 

Besides  the  practical  aspects  of  the 
Selmer  folio,  it  also  gives  an  added  at¬ 
tractiveness  to  bands  and  orchestras. 

As  an  added  innovation,  it  features 


a  “warm  up  scale”  for  every  band  in¬ 
strument  and  is  divided  in  harmony 
parts  for  interesting  playing.  The 
scale  was  proposed  by  Nilo  Hovey. 

1  he  folios  are  available  through  all 
.Selmer  dealers. 


Rico  Introduces  New 

Line  of  Mouthpieces 

Created  “by  rec|uest”  of  its  many 
reed  and  musical  accessory  customers, 
a  new  line  of  mouthpieces  —  Reloplex 
by  Rico  —  is  announced  l>y  Rico  Prcxl- 
ucts,  of  lIollywcMKi.  California.  The 
new  “Reloplex  by  Rico”  mouthpieces 
will  Ik-  on  display  at  leading  music 
stores  this  month. 

Coinciding  with  this  announcement 
Rico  is  offering  a  fully  illustrated  bro¬ 
chure  on  the  new  line.  The  brcKliure 
not  only  sets  forth  the  advantages  of 
Rico's  new  Reloplex  material  and  de¬ 
sign.  but  reveals  a  newly  clevelo|K-cl 
simplified  system  of  facing  designa¬ 
tions  whereby  the  customer  can  use- 
just  one  number  and  one  letter  to 


choerse  from  12  different  combinations 
of  tip  o|x‘nings  and  facing  lengths  in 
each  instrument  —  clarinet,  alto  sax, 
or  tenor  sax. 

(Copies  of  the  brcKhure  may  be  ob¬ 
tained  on  reejuest.  .Address:  Rico 
Prcxlucts.  1.5.1  North  l^i  Brea,  llolly- 
wckkI  Sfi.  (California. 


Linton  New  Bassoon  To  Make 
Debut  In  School  Market 


Mr.  Jack  Linton,  President  ol  i.in 
ton  Mfg.,  (Co.,  of  Klkhart,  Indiana  has 
announced  that  his  company  is  now 
in  full  production  on  a  new  Full 
Meckel  System  Bassexm  which  retails 
at  $440.00.  The  strong  Lintonite  Ixxly 
allows  one  to  stand  the  IxKit  joitit  in  a 
cotitainer  of  water  without  damage  to 
the  instrument.  “You  can  throw  away 
the  Ixxtk  on  '.Meticulous  (Care  ol  thc- 
Bas.scx>tr',  says  .Mr.  l.ititoti.  He  states 
further,  “Because-  this  bassexm  is 
more  durable  than  most  clarinets,  mu¬ 
sic  dealers  will  include  it  in  their 
rental  programs  atid  sc-ll  it  to  indivi¬ 
duals  the  siiiiie  as  any  other  instru¬ 
ment”. 

rhe  new  Linton  Bassixrn  Mcxlel  is 
“5K”.  For  further  information,  write 
direct  to  Mr.  Linton  in  Klkhart. 


New  Film  Strip  on  Violin 
Making  Available  From 

Scherl  &  Roth,  Inc. 


.■\n  educational  film  strip,  ’'\iolin 
Making  in  Kurope  and  Violin  .Adjust¬ 
ing  in  the  U.S.A.”  with  accompanying 
sound  tape  and  pamphlet,  has  Iseen 
prcxluced  by  the  educational  de|>art- 
ment  of  Scherl  &  Roth.  Inc.,  manufac¬ 
turers  and  distributors  of  Roth 
stringed  instruments.  The  narration  is 
by  Frank  W.  Hill,  President  of  I  he 
(Turn  to  page  47) 
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Award-Winning  Franklin  Park  Grade  School  Band! 


Ludwig  proudly  salutes  the  outstanding  work  of  William  J.  Thum  and  his  75-piece  Franklin 
Park,  Illinois,  Grade  School  Band.  Comprised  of  students  from  grades  four  through  eight,  this 
excellent  band  has  consistently  won  top  honors  in  Illinois  State  Music  Contests.  The  famous 
Franklin  Park  band  is  one  of  the  largest  and  best  equipped  grade  school  groups  in  the  country. 
Today,  outstanding  musical  organizations  at  all  levels  are  switching  to  Ludwig  percussion.  The 
reason?  They  know  that  Ludwig’s  advance  designs  and  quality  features  set  “The  Drum  Standard 
of  the  World”! 


Compare  Ludwig’s  unmatched  quality  and  see  for  yourself  why  more  and  more  of  the  nation’s 
leading  musical  organizations  are  m^ing  the  Big  Switch! 


Franklin  Park  Band  Concert  Arrangement 


>00  ^1-100  North  Dai 


u  m  Co.  I 

Damen  Ave.  •  Chicago  47,  Illinois  | 


•Aay,  1959 
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By  Mary  Louise  Nigro  Poor 


Flulr  Instructor,  427  North  Second  St.,  DeKalb,  Illinois 


It  is  always  an  enjoyable  experience 
to  present  a  clinic  to  instrumental 
music  clirc'ctors.  One  reason  is  because 
those  who  attend  them  are  usually  the 
people  who  are  constantly  IcMtking  for 
ways  tet  improve  their  teachinjr.  There¬ 
fore,  they  brill}’  c|uestions  and  prob¬ 
lems  that  can  Ik-  cliscuvseci  to  advan- 
tage. 

Many  of  the  cjuc-stions  are  funda¬ 
mentals  —  not  always  fine  points  and 
“tricks”  —  and  if  these  fundamentals 
had  iK-en  a  part  of  these  teachers 
basic  knowledge  of  wcKKlwinds.  they 
might  have  l>een  saved  many  a  diflicult 
hour  of  teaching.  lx.‘t's  take,  for  in¬ 
stance,  the  fundamental  of  prcKlucing 
a  tone  on  the  flute.  Many  lK‘ginning 
students  want  to  pucker  the  lips  and 
reach  out  to  the  flute  to  get  that  first 


PublUhars  should  sond  all  motoriol  for 
roviow  diroct  to  Mrs.  Poor. 


tone.  If  this  isn't  corrected  immc-cliate- 
ly  he  will  go  on  from  there  getting  the 
best  tone  that  he  can  under  the  cir¬ 
cumstances.  but  scK>n  reaching  the 
inevitable  limit  in  equality.  .Many 
teachers  know  that  the  general  idea 
is  to  smile  when  trying  to  get  that 
first  tone,  but  that  will  miss  the  Imat, 
too,  unless  care  is  taken  to  see  that  the 
opf-nin^  is  small  enough.  .\lso  the  air 
column  must  hit  the  op|K>site  edge  of 
the  hole  in  exactly  the  right  spot. 

What  is  just  alKive  has  l>een  said  in 
this  column  several  times  Ix-fore,  but 
evidently  Ix-ars  repc-ating.  .\ntl  while 


the  written  word  can  be  clear  en  )ugh 
(we  ho|x)  nothing  can  substitute  in 
these  situations  for  actual  demonstra- 


Recorder  Music 

The  renewed  interest  in  recorder 
playing  is  evident  in  the  amount  of 
music  Ixing  lately  published  for  these 
instruments.  Kven  if  no  one  uses 
the  publications  for  recorder  pUy 
ing,  they  are  valuable  coniribu- 
tions  to  flute  literature.  They  are  not 
too  technical  since  the  recorder  itself 
limits  the  tethnic|ue  due  to  the  tact 
that  it  has  no  keys  other  than  lor  the 
fourth  finger  right  hand.  .\lsu  the  mu¬ 
sic  stays  in  the  middle  range  since  that 
is  alxiut  the  extent  of  the  recoidt-r. 

.Most  of  the  music  for  recordt-r 
comes  from  the  classical  periixl  or  lx- 
tween  the  17th  and  18th  centuries. 
There  are  also  some  contemporars 
works  Ixing  written.  The  recorder  is 
es|X‘cially  |x>pular  with  adults  who 
wish  to  learn  to  play  an  instrument 
cjuickly  since  there  is  very  little  em- 
Ixnichure  problem.  The  alto  recorder 
is  the  most  popular.  It  has  the  Ixst 
tone  cjuality  and  most  satisfactors 
range.  The  soprano  is  quite  reedy  in 
sound  and  also  shrill  in  the  up|xr 
(Turn  to  page  66) 


“At  long  last,  a  student  flute  which  plays  like  a  professional's! 
The  new  'ARTLEY'  is  the  ultimate  in  its  field.  I  particularly  appre¬ 
ciate  the  beautiful,  even  scale,  full  tone  and  ease  of  blowing  in 
all  octaves,  durability,  and  the  fact  these  flutes  are  consistent.  My 
congratulations  to  ‘ARTLEY'  in  producing  this  fine  instrument...." 


FRANCES  BLAISOeU: 
Solo  Flulilt,  N.T.C.  Ballot; 
Foculty,  Manhattan  School  of  Music 
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Moy,  I'W 


How  do  you  compare  cakes? 


Sv^j  \r.-ifoi:c:  iftn  11 


I'  (. 

'  vyj*  x^r:^y^\L-^  \> 

^  ^\P-.  n 


TASTE  THEM,  of  course 


How  do  you  compare  flutes? 


In  your  hands  ...  at  your  lips  .  .  .  with  your 
finger-tip  sensitivity  ...  is  the  only  way  to  judge 

tone,  response,  scale  accuracy  and  mechanical 
stability  of  flutes  and  piccolos.  Compare  Armstrongs 
with  any  or  all  .  .  .  judge  for  yourself. 


W.  T.  ARMS 


TRONG  COMPANY.  INC.  j  ELKHART,  INDIANA 


May,  1959 


By  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


CBDNA  Elected  to  Membership 
In  Notional  Music  Council 

\V<)rd  has  just  Iktu  retfived  (March 

6.  1959)  tliat  tlif  Cadlcge  Band  Dirct- 
tors  National  Association  has  Ik-cii 
oHuially  flfctwl  to  tnetnl>trslii|)  in  titc 
National  Music  (a>uncil.  Since  Ic-w 
may  know  alxuit  the  National  Music 
Clouncil  we  |)ro|M>se  to  give  as  much 
information  as  we  can  on  this  page. 
The  source  of  this  information  is  the 
olheial  letterhead  of  the  National 
Music  (Council. 

Founded  in  19-19,  and  charterc‘cl  by 
the  Congress  of  the  United  States  in 
1957,  the  National  Music  Uouncil  is 
a  Non-Profit  Memljership  (a)r|>ora- 
tion,  served  by  Howard  Hanson,  Di¬ 
rector  of  the  Eastman  Schctol  c»f 
.Music,  RcKhester,  New  5ork  as  /Vrt- 
idetil  and  Chairman  of  the  Hoard,  anti 
Edwin  Hughes,  117  East  79th  Street, 
New  York  21,  N.  V.,  as  Executive 
Secretary. 

Other  oliicers  are: 

First  Vice-President:  Mrs.  Ronald 
A.  Dougaii 


Second  Vite-President:  Paul  Cun¬ 
ningham 

Secretary:  William  R.  Steinway 
Treasurer:  Walter  C.  Douglas 
Archivist:  Harold  Spivacke 
.Members-.lt-l.arf’e  of  the  Executive 
Committee: 

1  homas  H.  Belviso 
John  Brownlee 
Paul  Crc*ston 
Oliver  Daniel 
Ray  Green 
Ernest  E.  Harris 
Edwin  Hughes 
Richard  Korn 
V'anett  Lawler 
fiustave  Reese 
Helen  Nf.  Ehompson 
Counsel:  Philip  Wattenberg 
The  46  Memlx-r  Organizations  as 
of  March  6,  19.59  follow: 

1.  Amateur  CJiamlK-r  .Music  Players 

2.  .Xmerican  .Xtademy  ol  leathers  of 
Singing 

3.  .Xmerican  Composers  Alliance 

1.  American  (•uild  of  .Xuthors  and 
Composers 

5.  .Xmerican  (iiiiltl  of  Musical  Artists 


6.  .Xmerican  (•uild  of  Organists 

7.  .Xmerican  .XIaithay  .Xssex iation 

8.  American  .Music  Center 

9.  .Xmerican  Music ological  .ScKiny 

10.  American  Performing  Rights  So 
ciety,  Inc. 

11.  American  Society  of  Com|)oscrs, 
.Xuthors  and  Publishers  (.XSC  XP) 

12.  .Xmerican  Society  of  Music  Ar¬ 
rangers 

13.  American  .String  leathers  .Xss<k ia¬ 
tion 

14.  .Xmerican  Symphony  Ore  lu  stra 
League 

15.  Broadcast  Music,  Inc. 

17.  College  Band  Directors  National 
.Xs.stKiation  (CBDN.X) 

17.  Delta  Omicron 

18.  Hvmn  Scuiety  of  America 

19.  Institute  of  ja/z  Studies 

20.  League  of  Composers  —  Interna¬ 
tional  Seniety  for  Omtemporary 
.Music,  II.  S.  Section 

21.  Leschetizkv  .Xssociation  of  .Xmeri- 
ca 

22.  Moravian  Music  Foundation 

2.3.  Mu  Phi  Epsilon 

(Turn  to  page  38) 


CBDNA  PICTURE  OF  THE  MONTH . Bond  Stand  peg*  salutoi  th«  RICKS  COLLEGE  SYMPHONY  BAND,  undar  tha  dirKtion  of  Jay.  L  SlaugHttr, 

wtio  U  alto  Chairman  of  th«  Music  Dapartnwnt.  Ricks  Collog*  it  locatod  in  Raxburg,  Idaho.  This  fin*  band  not  only  prasants  savarol  concarts  each 
yaar  in  Raxburg  but  tours  tha  stota  of  Idaho  and  somatimas  makas  axtandad  tours  into  naighboring  stotas.  In  addition  to  tarving  tha  Collaga  Band 
Diractors  Notional  Association  os  North  Watt  Division  Chairman  (1958-1960),  AAr.  Sloughtar  it  at  prasont  Govarnor  in  District  1  of  Koppo  Kappo 
Psi  and  Tou  Bata  Sigma,  Notional  Honorary  Bond  Frotarnity  and  Sorority.  Wa  axtand  our  congratulations  to  Joy  L.  Sloughtar  and  hit  Viking  Bonds 

(Morching-Symphony-Varsity)  of  Ricks  Collagal 
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ACCEPTED 

IS  THE  WORD  FOR  HOLTON 
(AND  COLLEGIATE  TOO!) 


|x»sors, 
SCVP) 
i(  Ar- 


Holton  Enthusiasts  by  and  large  are  men  who  (with 
apologies  to  Viceroy)  think  for  themselves.  They  choose  Holton 
and  Collegiate  not  just  on  a  basis  of  what  others  tell  them, 
but  because  they  know  from  first  hand  experience  just  which 
lines  offer  them  the  best  performance,  the  best  quality 
of  construction  and  the  best  value  for  their  own  and  their 
students’  dollars.  These  conscientious  music  educators 
do  not  presume  to  tell  you  what’s  best  for  your  band  or  orchestra. 
They  simply  say,  “Give  Holtons  and  Holton  Collegiates  a  try.” 
Chances  are  excellent  you  too  will  find  these  instruments 
just  what  you’ve  been  looking  for! 


DR.  WM.  D.  REVELLI,  the  Uni¬ 
versity  of  Michigan’s  dis¬ 
tinguished  Director  of 
Bands,  writes:  “I  have 
found  the  Collegiate  Comet 
to  possess  good  intonation, 
tone  and  response.  It  is 
an  instrument  of  excellent 
quality  and  one  which  I 
recommend  highly  for 
school  use.” 


Vnieri- 


HOYT  JOHNSON,  Milwaukee  band  director,  writes: 
“Collegiates  meet  the  standards  of  performance  we 
expect  in  our  Class  A  Senior  Band.  Their  tone,  pitch 
and  action  are  as  fine  as  that  of  the  most  expensive 
horns  on  the  market.  The  first  time  I  played  the 
Super  Collegiate  cornet  I  was  amazed  at  the  easy 
response,  big  sound  and  low,  price  tag.  They  are 
ruggedly  constructed  and  can  take  the  punishment  of 
football  games,  pep  meetings  and  parades  —  and 
yet  they  have  the  fine  voicing  needed  for  the  con¬ 
cert  stage.” 


FRANK  HOLTON  &  CO., 
ELKHORN,  WISCONSIN 


RONALD  VEENSTRA,  band  director  at  Unity  Christian 
High  School,  Hudsonvilk,  Mich.,  explains:  “I  like 
the  new  Holton  and  Holton  Collegiate  cornets  be¬ 
cause  of  their  fine  rich  tone  quality,  which  one  is 
able  to  attain  with  great  ease  of  blowing.  I  am  also 
very  well  pleased  with  their  responsiveness  and  their 
wonderful  silent  valve  action.  I  play  a  Holton  myself 
and  I  recommend  them  highly  to  all  my  students.” 

THOMAS  A.  SIWICKI,  band  director,  Paris  (Ky.)  City 
Schools,  says:  “I  prefer  Holton  Collegiates  because 
of  their  sound  construction  and  live,  vibrant  tone. 
With  the  ever- prasenU problem  of  wear  and  tear,  good 
construction  means  a  great  deal  —  particularly  when 
one  operates  on  a  small  budget.  ITie  trigger  and 
tuning  devices  have  encouraged  my  students  to  an 
appreciation  and  an  understanding  of  the  intonation 
problems  encountered  in  solo  and  ensemble  playing. 
For  my  budget  dollar  (and  for  that  of  the  parents 
as  well)  I  find  Holton  craftsmanship,  design  and 
musical  response  to  be  tops!” 


band  DIRECTORS: 

You  are  cordially  invited  to  accept  a  free 
•ubscription  to  Holton’s  magazine.  The  Fanfare, 
<fcvotj‘d  to  informative  articles  of  interest  to 
everyone  in  the  field  of  music  education. 

Send  us  your  name,  address  and  teaching 
position  on  a  postcard  today!  A 


To  name  a  few  nsern: 


WEATHER  KING 

DRUM  HEADS 


UNIVERSITY  OF 
CALIFORNIA  L  A 


UNIVERSITY  OF 
SOUTHERN  CALIFORNIA 


U  S  AIRFORCE  D&BCORPS 

U'e  VC  considered  the  unusual 
playing  eoiiditions  faced  hy 
H  a  n  d  m  a  s  I  e  r  s  I  o  d  a  .  n  I  g  h  1 
games,  parailos.  festnals,  etc., 
atul  vse  siri>ngl\  urge  the  use  of 
\Vealher  King  Drum  Deads  lor 
ihe  most  brilliant,  live  sound¬ 
ing.  worry-tree  drum  section 
under  unv  conditiims 

Orih  r  the  \N  1  A  I  Ml  R  Kin(i  ilrum 
lu  dil  hcsl  suiu  d  to  your 
ryqtiii t  itu‘nl\ . . . 

Emperor  tor  Mart  him;  HtinJ 
Ambassador  'or  Dam  e  Haml 
Diplomat  lorComcrt 

•  \oi  allfc  ied  h\  any  weather 

•  /  xeellenl  \ttek  am!  hrii\h 

•  ri  \pon\,'  •  l,om;  lite 

•  Superior  sound  quahtiey 

Send  tor  tree  literature 

;.804  RAYWER  SI  No  HOLLVYVOOD  CALIt 


By  James  Sewrey,  A.S.B.D.A. 


I'ercutiion  Initructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 


Developing  The  Flam 

Ihe  flam  was  originally  tunceived 
as  a  means  to  prolong  single  note 
values.  A  quarter  note  would,  seem¬ 
ingly  enough,  Ix-tome  a  half  note 
when  a  single  stroke  note  value  was 
preteeded  by  a  lesser  note,  I  he  addi¬ 
tion  of  the  lesser  note  quickly  pre- 
teeding  the  principal  single  stroke 
note  help  to  broaden  the  note  value. 

Today,  ilams  are  written  not  only 
to  function  as  a  means  of  broadening 
and  lengthening  note  values  but  func¬ 
tion  as  a  figurative  device  for  musical 
coloration  and  to  heighten  certain 
accented  passages. 

Primary  to  the  development  of  the 
flam,  the  percussionist  must  learn  to 
control  the  relMiund  of/  the  single 
stroke-/ tap.  The  following,  is  oliered 
as  one  methcMl  to  achieve  cimtrol  of 
the  reliountl. 

An  Approach 

Using  the  basic  stick  grip,  stroke 
and  relxmnd,  control  the  relxmnd  by 
checking  the  reliound  off  a  single- 
stroke  tap.  Checking  can  Ik*  accomp- 
lishc-cl  by  stopping  the  wrist  action 
after  the  stick  strikes  the  drum  and 
makc-s  the  relMiund.  Ky  controlling 
the  rebound,  (checking)  the  sticks  arc- 
in  proper  |>osition.  ready  to  address 
the  drum  for  any  particular  execu¬ 
tion.  ,\fter  control  of  the  reliound 
is  possible,  one  is  ready  to  Ix-gin  basic 
preparation  prior  to  learning  and 
controlling  the  drum  rudiment  known 
as  the  flam. 

Do  a  succession  of  check-drops*  in 


Publishart  tliocild  Mnd  all  motariol  lor 
roviaw  diroct  to  Mr.  Sowroy. 

each  hand,  separately,  working  Irom 
a  iiKKieratc-  rate  of  spe-ed,  to  faster,  re¬ 
turning  to  mcxlerate,  to  mcxlc-raiely 
slow-.  •  ( riiis  is  accomplished  by  start¬ 
ing  with  the  stick  in  check  position 
over  the  drum,  dropping  the  stick- 
iK-acI  to  the  drutn  under  control,  ot 
course,  letting  the  stick  rebound  off 
the  drum  back  to  the  check  position 
atid  no  lurther.)  NOI'E:  This  action 
is  NOT  a  stroke.  F.ach  check-drop 
must  sound  consistently  with  the 
same  intensity. 

When  facility  in  each  hand  has 
Ik-c-ii  acc|uirt-d  in  controlling  the 
check-drops,  cnic-  is  ready  to  progre-ss 
lurther. 

Do  four  chetk-drops  iti  the  tight 
hand.  On  the  fourth  drop,  bring  in 
the  lelt  hand  with  a  stroke,  relM>iind 
and  check,  imme-diately  following  the 
check-drop.  Do  this  preliminary  exer¬ 
cise  repc-atedly  until  control  of  die 
check-drop  and  the  stroke  on  the 
fourth  count  completes  the  Miund  of 
a  rudimental  flam.  Follow  the  exact 
four  check-drop  exercise  by  leaving 
olf  otic-  check-drop.  I  his  exercise-  will 
have  the  flam  sounclitig  on  the  third 
count.  Uontinue  in  like  mannt-i  by 
taking  away  another  check-drop  and 
the  flam  will  sound  on  the  $c-cond 
count.  Finally,  take  away  the  last 
single  check  drop  and  that  left,  is  the 
rudimental  flam.  Reverse  this  action 
and  do  the-  same  prcKc-dure. 

(Turn  to  page  67) 
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STANFORD  UNIVERSITY 

BANDS 


JULIUS  E.  SCHUCHAT,  director 


SELECT. 


PRECISION  BUILT 


HASKIU  W.  MARK  MOML 
N*.  MW  12”  ■  IB” 


SUNGIKLANO  MUM  CO. 


All  Slingurlanci  drum^  are  now 
supplied  In  triple-chrome  plate. 

Nickel  has  been  discontinued  because  it  tar¬ 
nishes  so  easily.  Chrome  plating  costs  slightly 
more,  but  it  stays  bright  and  shiny  and  .will 
save  you  the  constant  work  of  polishing  nickel. 

Their  Marching  Band  Percussion 
Section  uses: 

6— No.  6WF  CHROME  12"  x  15" 

"Har'*"  Model  Parade  Drums 
2_No.  1712  CHROME  f2"x  16" 

Tenor  Tymps 

2— No.  613  CHROME  10"  x  28" 

Scotch  Bass  Drums 

'  2  pr.  1107  16"  Concert  Bend  Cymbals 


lATItT  CATAIO*  AND  MIDIMtNTAL  WAU  CHART 

132S  BMdM  Ave.  CMcege  14.  IIL 
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School  Stand 


Designed  Exclusively  For  School  Use. 

•  Rout'd  Edges  Around  Desk 
Give  Added  Strength 

•  Thuinblock  Automatically 
LtK'ks  Desk  To  Tul)e 

•  No  T(K)1s  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment- 
No  Thumb  Jicrews  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 


Ask  Your  Dealer  For  Special  School  Prices 
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KRAUTH  AND  BENNINGHOFEN 
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By  Floyd  Zarbock 


Drum  Major  unci  TwiiliiiK  Acljuclicalor, 

i 

Baton  Tu'irlinf'  in  the  United  States 
and  Canada  and  fiiohahly  in  other 
nations  has  f^roien  rapidly  in  the  past 
decade.  Saturally,  hoys  and  girls  of 
all  races  have  participated,  in  addition 
to  many  handicapped  individuals.  Sot 
very  often,  hoieever.  do  you  learn  that 
deaf  or  blind  youths  tu’irl  and  with  a 
fair  amount  of  proficiency. 

This  month,  Mrs.  Cowan  of  Colo¬ 
rado  Springs,  Colorado,  describes  how 
she  first  became  interested  in  xvorking 
u’ith  the  deaf  and  blind,  and  some  of 
the  benefits  the  youths  recewe. 

"Baton  Twirling  for  the 
Deaf  and  Blind" 

bv  |oaii  .\l.  Gowaii 

“  reathing  the  Deal  and  Blind  hmv 
to  twirl  a  Baton  —  how  nice  of  her.” 
This  might  Ik-  the  thought  that  passes 
through  the  iiiiuds  of  many  readers 
but  just  a  umment  —  who  is  the  rieher, 
tlie  iustruttor  or  the  handi(ap|K'd? 

I  had  prexious  experience  teaching 
baton  twirling  to  a  few  handicapped 
children,  mostly  cerebral  palsy  (the 
less  severe  casc-s)  and  jjolio.  I  he  Dcx- 
'  tors  who  had  these  youngsters  as 
I  patients  agreed  twirling  definitely 
j  heI[H'tl  with  muscular  ciMirdin.ition 
I  and  were  as  interested  as  I  in  their 
!  progress. 

[  .\fter  many  years  of  teaching  in 
Iowa,  my  husband  and  I  moved  our 
I  family  to  (Colorado  Springs.  I  rontact- 
I  ed  Naomi  ZarhcHk  .Schrocier  who  had 
I  Ir'C'ii  1 9.') I  National  Champion  anti 
was  residing  here.  Together  we  open- 
I  ed  a  twirling  studio.  One  clay  while 
out  riding  we  passed  the  (Colorado 
I  .State  SchcMil  for  the  Deaf  and  Blind 
which  is  IcKatecI  here.  I  don’t  recall 
which  one  of  us  mentioned  the  desire, 
hut  we  talked  to  the  school  officials 
,  and  offered  to  donate  cnir  services  in 
1  teaching  their  students  how  to  twirl. 
They  were  most  receptixe  c)f  our  offer 
and  we  started  instruction  the  follow¬ 
ing  week,  our  hearts  full  of  ambition 
1  and  ready  to  meet  the  c  hallenge  of  our 
i  ability.  Keali/ing  that  the  blind  had 
to  he  taught  by  the  sense  of  feel  we 
I  knew  it  would  recpiire  individual  in- 


22 1!<  Norfolk,  Apt.  It,  Houston  6,  Texas 


Readers  should  send  all  carrespondence 
direct  to  Mr.  Zarbock. 


struction  for  the  most  part.  Hoxxexer, 
in  our  “matter  of  fact”  lives  we  lonnd 
there  were  a  numlrer  of  things  that  we 
have  a  tendency  to  overlook  or  not  Ite 
cogni2ant  of;  for  instance,  a  figure 
eight  and  its  pattern  is  not  the  siinie 
to  a  sighted  as  it  is  to  the  Braille 
writing  sightless.  Thus  the  old  stand 
by  use  of  word  asscKiation  was  of  no 
use  to  us  and  we  had  to  resort  to 
individual  “placing  of  hands”  in¬ 
struction.  People  with  sight  who  close 
their  eyes  and  try  to  find  their  wax 
about  places  in  hope  of  understand 
ing  a  blind  person’s  situation  are  lor- 
getting  that  we  have  had  sight  xxhicli 
retains  images  longer  than  we  realize 
so  they  aren’t  getting  the  true  feeling. 
.Most  of  these  youngsters  have  never 
seen,  which  really  makes  one  stop  and 
think  alxiut  the  eyes  which  we  so  take 
for  granted.  I  have  gone  early  at 
times  and  cpiietly  xvatched  the  blind 
“lK>p,”  doing  much  iK-tter  than  I  ever 
could.  I  have  held  my  breath  xxhen 
I  h.'ive  seen  them  run  anti  stop  xviihin 
inches  of  a  xvall.  forgetting  that  their 
other  senses  arc  more  dexelo|K'cl  than 
ours. 

The  blind  xvere  most  ccKtjH'ratixe. 
anxious,  and  xvilling  to  do  the  txxirix 
correctly.  It  was  uncanny  the  wax 
they  knew  things  afxtut  us  and  the 
clothing  xve  xvore.  This  group  was 
slow  to  learn,  which  is  understandable, 
but  xvas  a  most  enjoyable  group  to 
(Turn  to  page  68) 
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Brass  instruments  that 


STRATFORD 


BACKED  BY  BRUNO 

Besson  Stratford  brass  instruments  bring  a  new  understanding  to 
your  students’  specialized  needs.  Musically  perfect,  from  trum¬ 
pet  to  sousaphone,  these  handsome  instruments  are  brilliantly 
engineered  for  durability  and  playing  ease.  What’s  more,  these 
important  characteristics  arc  effectively  joined  with  unique  Besson 
features  and  world-famous  Besson  quality.  The  result  is  an  out¬ 
standing  student  line  where  enduring  Besson  standards  are  made 
available  at  exceptionally  modest  cost.  See  your  BRUNO  dealer 
and  find  out  how  Besson  Stratford  makes  sense  to  you  too! 


BUI  NO 


C.  BRUNO  a  SON,  INC.  460  W.  34th  St.,  N,w  York  1,  N.  V.  or  1100  BrooOway,  San  Antonio 6,  Tn.  *  In  Canoda:  Boosoy  t  Hawkos  U4.,  Toronto 


May,  1959 


we  have  always  had.  It  is  only  vithin 
recent  years  that  the  (Uarinet  Choir 
has  really  asserted  itself,  't  his  .esur- 
gence  of  activity,  this  addend  interest 
is  due  to  several  factors.  Bettei  alto 
and  bass  clarinets  have  lieen  inanu- 
factured  during  the  past  decade.  Ac¬ 
companying  this  has  come  more  inter¬ 
est  in  the  low  single  reeds  and  con 
scquently  iK'tter  students  for  these 
instruments.  It  used  to  l>e  that  the 
weaker  players  in  the  clarinet  stetion 
were  relegated  to  the  low  single  reeds. 
This  gave  an  unhealthy  feeling  to  the 
bass  and  alto.  Though  this  pi.ittice 
is  still  with  us  we  do  find  mon  and 
more  of  the  iK'tter  students  pl.iving 
the  bass  and  alto. 

■Another  impirtant  factor  concerns 
the  teaching  concept  of  the  lower 
ret“ds.  There  were  clirettors  (and  in¬ 
deed  there  are  many  tcKlay)  who  held 
that  to  play  the  alto  and  bass  involved 
nothing  more  than  being  able  to  play 
the  Rb.  The  point  is,  and  always  has 
been,  that  the  playing  of  the  bass  and 
Bb  are  not  exactly  alike.  The  differ¬ 
ences  are  enough  to  warrant  the  dis 
tinct  teaching  of  bass  clarinet  as  an 
important  phase  of  wcKxlwind  teach¬ 
ing.  Because  one  is  a  fine  Bb  clarinet 
player  dcK's  not  necessarily  insure  his 
succes.s  on  the  bass  or  alto.  Directors 
are  discovering  that  with  propr 
transfer  techniques  some  Bb  players 
can  iKcome  gcxKl  l>ass  and  alto  clarinet 
players. 

Much  interest  has  Ikcii  shown  in 
the  contra-l>ass  clarinets  (l>oth  Bb  and 
Kb)  on  the  part  of  band  directors.  A 
gcMKl  proptrtion  of  our  high  school 
and  college  bands  now  have  a  contra¬ 
bass  clarinet.  The  manufacture  of 
these  instruments  has  improved  and 
directetrs  have  Incn  quick  to  see  the 
value  of  the  low  wocxlwincls  in  the 
band. 

■Another  instrument  which  has  iKcn 
improved  in  recent  years  is  the  small 
Kb.  Intonation  difficulties  because  oi 
pxir  players  and  instruments  contrib¬ 
uted  to  the  bad  reputation  of  the 
instrument.  Today,  with  Iretter  play¬ 
ers.  much  Iretter  instruments,  and 
correct  teaching  techniques  we  find 


By  David  Kaplan 

Woodwind  Instructor,  West  Texas  State  College,  Canyon,  Texas 


The  Clarinet  Choir 

1  he  (darinet  Choir  is  not  really  an 
innovation.  We  have  rep>rts  of  multi¬ 
ple  clarinet  groups  existing  many 
years  ago.  Knterprising  private  teach¬ 
ers  and  directors  have  used  as  many 
as  -IK  players  on  each  part  of  the 


Publithan  should  sond  all  motoriol 
direct  to  Mr.  Kaplan. 


standard  Bb  clarinet  cpiartet.  Ibis 
served  the  first  purpose  i»l  getting 
more  players  involved. 

GckhI  quartets.  t|uintets.  sextets,  etc.. 


rid  Performance 


CLARINI 

SAXOPHC 


MATCHEP^ 
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Ask  your 
dealt  about 
Amerkt/i 
ovttttmding 


ing  the  healthy  interest  in  the  choir. 

Literature  for  the  Glarinet  CMtoir 
has  never  been  plentiful.  Many  fine 
(Turn  to  page  69) 
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clarinet! 


For  true  wcxjdwind  tone  there’s  just  no  substitute  for  genuine  grenadilla  wood.  That’s  one 
important  reason  educators  everywhere  have  helped  make  modestly-priced  Boosey  &  Hawkes 
Edgware  the  most  popular  clarinet  in  the  world.  Another  is  Boosey  &  Hawkes’  remarkable 
success  in  producing  a  clarinet  of  tonal  beauty  with  a  practical  side.  For  Edgware’s  famous 
resistance  to  abuse  continues  to  prove  it  simply  isn’t  necessary  to  compromise  tone  by  using 
wood  substitutes  in  a  student  model.  Give  your  students  and  your  clarinet  section  the  advan¬ 
tages  of  the  true  woodwind  tone  possible  only  with  genuine  wood  clarinets.  Recommend 
Boosey  &  Hawkes  Edgware.  Retail  price  of  the  Boosey  &  Hawkes  Edgware  Clarinet, 
grenadilla  wood,  with  case.. .  only  Si 39.50. 


EDGWARE 


BACKED  BY  BRUNO 


C.  BRUNO  &  SON,  INC.  460  W.  34lhSt..  Net*  York  1.  N.  Y.  or  1100  Broadway,  Sen  Antonio  6.  Tea.*  In  Canada;  Boosey  4  Hawkes  Ltd..  Toronto 
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Your  talent 


the  best  violin 
you  con  buy— 


to  give  you 
wonderful 


Old  Master 
performance! 


Fllfff  COPY 

of  tho  Now 

STRING  TEACHER^S  MANUAL 

Yours  for  the  asking! 


By  Dr.  Angelo  La  Mariana,  AST  A 
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Finr  Arts  Deparlinriil,  Stair  t'liivrrsity  Trachrrs  CoUrgr,  Plattsburgh,  N.  Y. 


the  material  reviewed  in  this 
montli’s  column  is  mostly  suitable  (or 
the  intermecliate  |K'r(ormer,  who  is 
sometimes  bypassed  in  volume  ol 
heginnin^  strin)>  and  advanced  music. 

It  also  leatures  a  work  lor  llute  and 
strings,  a  work  lor  piano  and  sirin}>s 
as  well  as  string  and  lull  orchestra, 
riie  publishers  are  to  Ik-  tonmiencletl 
for  their  cpiality  and  variety.  Should 
Ik-  most  acceptable  lor  programming 
intermediate  |K-r(ormers. 

Review  —  String  Orchestra 

Adler,  Samuel,  ('.otirerliuo  fur  String 
Orihestra,  I’uh.  Sthirmer,  Set  S3; 
Score  SI. .Ml,  Parts  S.ic  each. 

.\  short  rewarding  work  in  thre-e 
movements  tailored  for  intermediate 
|Krformers.  Scorc-cl  lor  the  usual  string 
family  with  either  Violin  111  or  Clello 
II  as  viola  substitute.  I  he  second  cello 
plays  notes  which  are  out  ol  the  range 
of  the  third  violin;  otherwise  it  plays 
along  with  the  regular  cello  part. 

I'he  .MIegro  moto  and  .\nclantt- 
movements  are  nuKlal.  The  last  move¬ 
ment,  allegro  con  brio,  (i  H  in  C. 
major,  is  sprightly.  Print  is  large 
and  clear. 

First  violin.  3rcl  |H>sition;  2ncl  violin 
and  viola  first  |Hisition.  ('.ello  I  and  II, 
2ncl  position  il  'optional  passage  is 
played  bass;i.  or  IV  |>osition.  Bass.  I\' 
]M>sition. 

Keys  a.  g  minor  and  C  major.  I'ime 
S.lH.dnADE  III. 

Anonymous,  f'arialions  on  "(io  l•rom 
My  IVindoie,  do,"  Ed.  Stephen  l\'il- 
kinson  Pub.  Oxfoid  Cnii>ersily  l‘re.\.\; 
Prke  Store  SI..MI;  Piano  store  SI; 
Parts  3he  each. 

I  he  possibility  th;it  the  ten  varia¬ 
tions  arc-  by  Orlando  (hIiIm'iis  may- 
cause  |Kople  to  program  this  great 
music  for  amateurs.  It  is  interesting 
to  lM>th  player  and  listener.  Scored 
for  two  each;  violin,  viola  and  cello 
with  bass,  ad  lib.  violin  III  part  is 
available  for  viola  I.  Kipieno  violin, 
viola  and  cello  parts  are  also  printed. 
Notes  on  |Krformante  are  helplul. 
Print  and  edition  is  large  and  clear. 

All  strings,  except  cellos  I,  II  and 
bass,  —  1st  |X)sition.  Ca-llos  —  3rtl  posi¬ 
tion.  Bass  —  2ncl  position. 


Publishart  should  tond  all  motoriol  for 
roviow  diroct  to  Dr.  Lo  Mariano. 


Key  of  (i.  rime  <i:-f5.  CiK.AItE  III. 

Erazeur,  Theodore,  Poem  for  Slnnf^i, 
Pub.  Kendor  .Music,  Price  S.a.  extra 
conductor  Ibt  parts  SOc 

.An  interesting  compositicin.  contra 
puntally  conceived  in  a  broad  style-. 
Written  fur  3  violins,  violin,  cello  ami 
bass.  .A  4th  violin  part,  viola  treblc- 
clef,  is  supplied.  .Some  fingerings  arc 
indicated  for  the  1st  and  2ntl  violin. 
Print  is  large  and  clear. 

1st  violin  —  .5th  |M>siti<m;  2ncl  violin 
—  4th  position  or  1st  position;  .3rd 
and  4th  violins,  viola  —  1st  |)osition: 
cello,  bass  —  (ith  position. 

Key-  of  b  minor,  time  miimtc-s. 
(.HADE  III. 

Purcel,  Elenry,  arr.  .Han  Hush,  The 
I'irluous  Wife  Overlure,  Pub.  Mills. 
Price  Set  .SI. .50;  .Score  .50e;  Parts 
.An  effective  sounding  selection 
which  has  interest  lor  lK>th  the  player 
as  well  as  the  listener:  I  he  form.  slow, 
fast.  Playable  with  small  ensemble. 

1st  violin  anti  bass  —  3rtl  |)osition: 
2nd  vl.  viola  and  cello  —  1st  |K>sition. 

Key  of  (>  minor,  l  ime  3  minutt^. 
(.HADE  III. 

(Turn  lo  page  70) 


SAFETY 

CONVENIENCE 

Play  it  on  Stand 

I 

Stands  Alan# 

1 

Redi-Rest 

Fits 

ony 

A 

(PATENTED) 

Boss 

%  1) 

BASS  STAND 

Writo  for  LitorMuro 

yl  1  ) 

1  REDl.RE.ST 

CO. 

1  P.  0.  Sox  $93,  Lima,  Ohio 

Instant  Pitch  Findor 


ftr  vMIm.  viAlat. 
caIIm.  am4  taSMt. 

*‘riay  In  tun«  from 
the  brjlnnlnc.'* 
Write  f«r  FREE 
mmrIa,  prlcM.  ftc. 


THE  GAY  COMPANY 

4SM  44tk  St.. 

Sm  Di*o*  IS.  Calif. 


1 


20 


May,  )9S9 


young 


on  cellos  and  basses  that  make  learning 
fun  .  .  .  and  teaching  easier!  Each  Kay  is 
WMd  specially  aligned  to  make  it  easy  to  finger 

and  bow  .  .  .  specifically  sized  for  comfortable 
playing  by  alt  students— elementary, 
^  high  school  and  college.  Every  Kay  boasts 
laminated  construction  for  trouble-free  use  .  .  .  careful 
craftsmanship  for  full,  rich  tone  .  .  .  and  a  complete  guarantee 
of  full  satisfaction!  To  find  out  more  about  Kay  school-sized  cellos 
and  basses,  write 
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Coordinated  by  David  Kaplan 

Muiic  Department,  West  Texu*  State  Colleae,  Canyon,  Texas 


Reviews  by  Ed  Nelson 

Ain  froui  Si’ll  t:  /.V  1)  M  ijon. 

Until,  nrr.  Phillip  l.aiifr,  l.nn<sini-(',iiulil 
Mmir,  F.  It.  S.  It. 

A  wondi-rfiil  iirraiif'ciiu'nt  of  a 
iK-autiful  iiii-lfMly,  the  Kadi  Air  i%  so 
siin|>k‘  i(-< hnitaily  tliat  any  liaiul  tan 
play  it,  l>ut  ill  style  its'  ileiiiaiuls  are 
siidi  that  you  tan  s|kiuI  hours  on  it. 
riiis  nunilK-r  has  real  depth  and  is 
an  exiellent  iiuiiiIkt  for  phrasing, 
halanee  and  inionation. 

1  he  attoinpaiiiiiieni  lit>ures  iiiiist  Im' 
extremely  soil  and  lasiefiilly  done, 
riic  ipiarter  notes  in  the  liassiHin.  hass 
ilarinet,  baritone,  eu.,  are  marked 


Publishers  should  send  oil  complete 
bond  arrangements  for  review  direct  to 
Mr.  Kaplan. 

staccato,  but  take  care  that  they  don’t 
iH-conie  jerkey  —  they  must  be  spacc'd 
just  sli}>htly.  riie  clarinets  o|H-n  with 
the  main  theme  on  a  first  line  K  —  at 
the  same  time  the  cornets  open  with 
a  liarmoiiie  part  on  third  spate  I'. 
and  they  must  take  extreme  care  to 
play  pianissimo,  and  only  one  to  a 
part,  or  the  clarinet  part  iK'conies 
co\  creel,  rile  troiiilMUies  must  also 
play  \eiy  softly  and  legato  in  the 
openin;;.  I  he  first  trnni|K'l  has  a 


couple  ol  cHtave  skips  on  (i  uul  \ 
a*  iiuiiiIkt  2.'i,  but  the  part  is  doubled 
in  the  clarinets,  llutes  and  oIxk,  sci 
it  is  not  icH>  cx|M>setl. 

'I  his  number  tan  Ik-  very  ellectiu 
as  a  slow  selection  for  contest,  or  nn 
a  serious  iy|H'  concert.  Worthy  iiiii\i( 
lor  any  class  Kami.  Written  in  (a>ii 
cert  Kb.  Class  C. 

.von  I.FI  Fl’EllY 
AlilHlF.  FUF.F.,  /row  Cnutnta  “IVmh 
rl  Auf".  Itiich,  air.  Tolma^r,  StnU. 
F.  It.  $4.0(1.  S.  It.  .Sli.lHI,  |‘».')8. 

(■eralcl  I  cdmaKe  has  ^iven  us  a  iic-x 
arrangement  of  the  well-known  clmr 
ale  from  the  Kacli  Contata  ''Waclici 
.\uf".  .\n  easy  Class  C  or  I)  niiiiilKr. 
the  selection  also  has  much  value  for 
the  Class  .\  and  I)  band  in  matters  of 
balance.  intonation  and  ph.isiii|>. 
Writteti  in  the  key  of  Concert  H-flat, 
there  are  tio  problems  of  technic  or 
extreme  rangers  in  any  part.  .Mt hough 
the  o|H‘niiig  five  measures  are  an  oIxm 
solo,  they  are  cued  in  the  first  clarinet, 
and  can  Ik  played  as  a  solo,  'ir  an 
ecpially  elfective  opening  can  Ik 
gotten  with  several  clarinets  and  oImk- 
on  the  part,  (amsiderable  cross-c  iieiiig 
makes  the  number  lull  sounding  lot 
the  band  with  a  limited  insti iimeiita 
tioii. 

(Turn  III  pa  fit’  71) 


The  most  discriminating  percussionists  INSIST  on  — 


AVEDIS 


ZILDJIAN 


CYMBALS 


(THE  ONLY  CYMBALS  MADE  ANYWHERE 
IN  THE  WORLD  BY  ZILDJIANS) 


4 


Frederick  Fennell,  Conductor  of 
the  Eastman  School  of  Music 
Symphonic  Wind  Ensemble  ond 
the  Eastman  School  Symphony 
Bond,  with  Avedis  Zildjion  at 
the  Zildjion  foctory  in  North 
Quincy,  Moss.,  U.S.A.  (The  only 
Zildjion  factory  in  the  world.) 


Look  for 

this  Trademark! 


AVEDIS 

ZILDJIAN  CO. 

OlNUfNf  ,S 


I  ^ 


TL 

r 


AVEDIS  ZILDJIAN  COMPANY 

39  FAYETTE  STREET  •  NORTH  QUINCY  71,  MASS.,  U.S. 
tstablished  1673  Turkey  ...  Transferred  lo  America,  1979. 
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Oke  Son^s  of  Jerome  Kern 


From  the  pen  of  Jerome  Kern  come  a  profusion  of  melo* 
dies,  imaginative  and  inspired,  which  remain  as  fresh  and 
beautiful  as  the  day  they  were  conceived.  Below  are  list* 
ed  many  publications  of  Jerome  Kern's  songs. 


for  Chorus 


for  Concert  Band 


00  ocfove*  20c,  oxcepl  os  indicated 


pr.ces  on  requett 


SHOW  BOAT  —  choral  tokction  (SSA-TTBB-SATBJ,  ea.  .50 
Bill  (SSA) 

Can't  Holp  Lovin'  Dal  Mon  (SSA-SATBJ 
Moke  Bolievo  (2  pt-SSA-UBB-TTB-SAB-SATB) 

01'  Mon  Rivor  (2  pt-SSA-UBB-UB-SAB)  (SATB,  .25) 

Why  Do  I  Lovo  You?  (2  pt-SSA-TTBB-SAB-SATB) 

You  Art  lovo  (2  pt-SSA-TTBB-SAB-SATB) 

ROBERTA  —  choral  toloction  (SATB),  .50 
lovoly  to  Look  At  (2  pl-55A-55AA-UBB-SAB-SATB) 

Smoko  Gott  In  Your  Eyos  (2  pt-SSA-5SAA-TTBB-TTB-SATB) 
Yotlordayt  (2  pt-SSA-UBB-SATB-SAB) 

All  tho  Things  You  Are  (2  pt-SSA-TTBB-SAB-SATB) 

Day  Dreaming  (2  pt-SSA-TTBB-SAB-SATB) 

Don't  Ever  Leave  Me  (2  pt-55A-5AB-SATB) 

I've  Told  Ev'ry  Linie  Star  (2  pt-55A-UBB-5AB-5ATB) 

Look  For  The  Silver  Lining  (2  pt-SSA-TTBB-SAB-SATB) 

The  Night  Wot  Mode  for  Love  (2  pl-SSA-TTBB-SAB-SATBj 
Foot  Pierrot  (2  pt-SSA-TTBB-SAB-SATB) 

Solly  (5SA-UBB-5ATB) 

She  Didn't  Soy  Yet  fSSA-TTBB-SATB) 

The  Song  It  You  (2  pt-SSA-HBB-SAB-SATB) 

They  Didn't  Believe  Me  (2  pt-SSA-TTBB-SAB-SATB) 

The  Touch  Of  Your  Hand  (2  pt-SSA-TTBB-SAB-SATB) 

Who?  r2  pt-55A-SSAA-TTBB-SAB-SATB) 

Why  Wot  I  Born?  (2  pt-SSA-TTBB-SAB-SATB) 


All  The  Things  You  Are,  art.  Leidien 

Highlights  from  "The  Cat  and  the  Fiddle",  arr.  Yoder 

Highlights  from  "Music  in  the  Air",  arr.  Yoder 

Jerome  Kern  Songs  —  selection,  arr.  Leidxen 

Moke  Believe,  arr.  Leidien 

The  Night  Was  Made  for  Love,  arr.  Leidien 

Ol'  Man  River,  arr.  Grofe 

Roberta  —  selection,  arr.  Leidien 

Show  Bool  —  selection,  arr.  R.  R.  Bennett 

Smoke  Gets  in  Your  Eyes,  arr.  Leidien 

The  Song  Is  You,  arr.  Leidien 

The  Way  You  Look  Tonight,  arr.  Lake 


JEROME  KERN  FOLIO  for  concert  band,  arr.  Yoder 
parti,  ea.  .60;  Conductor,  1.00 

inch  I've  Told  Ev'ry  Little  Star,  look  for  the  Silver  Lining,  Make 
Believe,  Smoke  Gets  in  Your  Eyes,  The  Song  Is  You,  They  Didn't 
Believe  Me,  The  Way  You  Look  Tonight,  Who? 


I 


for  Quickstep  Band 


arr.  W.  Schoenfeld,  ea  $2.00 


for  Concert  Orchestra 


Prices  on  request 


The  Cal  and  the  Fiddle  —  selection,  arr.  Sp.'alek 
Highlights  from  "Show  Boat",  arr.  Bourdon 
Look  for  the  Silver  lining,  arr.  Maletky 
Music  in  the  Air  —  selection,  arr.  Sp'alek 
Show  Bool  —  selection,  arr.  Paul 
Sweet  Adeline  —  selection,  arr.  Haentchen 


AH  The  Things  You  Are 

Moke  Believe 

or  Mon  River 

Smoke  Gets  in  Your  Eyes 

Who? 


JEROME  KERN  ORCHESTRA  FOLIO,  arr.  Bourdon 
parts,  ea.  .75,  P.'ano  Conductor,  $1.50 

incl.  The  Cat  and  the  Fiddle— selection,  look  for  the  Silver  Lin> 
ing.  Moke  Believe,  Smoke  Gets  in  your  Eyes,  The  Song  Is  You, 
They  Wouldn't  Believe  Me,  The  Way  You  Look  Tonight 


for  Brass  Sextet 


2  ents,  2  fbns,  bar,  tuba  A  full  score,  compl.  $1.75  ea. 


Ol'  Man  River 
Who? 


for  Clarinet  Quartet 


4  Bb  Clarinet!  full  score,  compl.  $1.50  ea. 


All  The  Things  You  Are 
Smoke  Gets  in  Your  Eyes 


T.  B.  Harms  Company 


RKO  Building,  Rockefeller  Center,  New  York  20,  N.  Y. 
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Director,  Bob  Organ  Studios,  842  South  Franklin,  DenTer  2,  Colorado 


FOLDING  RISERS 


AND  PLATFORMS 


Th«  RMwett.  moAl  mod 

•rn  folding  Mitti 
ttafini  archetlrM.  chRra* 
fraupt.  band!.  playt. 
ate.  Eaiy  to  act  mp  o« 
diemantlo.  ^Id  dlroct  ti 
orpaniratiopf  and  inoti 

tutiopi  at  our  own  factory  pricoa  and  diMounta 
Comploto  cataJof  on  roqueat. 


Above  la  our  Plan  No.  2 
fotup.  32  ft.  wido.  20  ft. 
feep.  in  8.  If  and  24 
Inch  levola.  At  rlfht.  one 
ef  our  baalc  Menroe  foldinq  unite.  4  ft.  i  8  ft. 
Many  atandard  aaaenibilea.  with  apoeiai  iroupinia 
te  order.  50  yeara  ef  Monroe  manufacturinq  Md 
aerviee  aaaure  complete  aatlifaction.  Read  eur 
Giiarantee  In  eur  complete  cataloi  ef  Menroe 
nrndueta.  Hieludinq  alao  feldinf  tabloa  and  ebalra 
and  trucka  for  them,  movable  room  partitlona.  etc. 

Write  ua  direct. 

THE  MONROE  COMPANY 
352  Church  St.  Celfai.  lou» 


SUBSCRIPTION  RATES 

for 

THE  SCHOOL  AAUSICIAN 
One  year  —  $3.00 

(10  Big  issuat) 

Two  yoors  $5.25— Throo  yoors  $7.50 
Ask  about  our  NCW  Bundle  Rotes 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs  j 

421-25  E.  Alameda  Ave.,  Denver  9,  Colo.  I 


Publishers  should  send  all  material  for 
review  direct  to  Mr.  Organ. 

I'o  (oiitiiluo  our  (listussioii  iroiii 
last  month  —  “How  imporlani  is  it 
for  ihf  single  toned  instrument  player 
to  have  a  harmonic  background?" 

\Vf  have  detitled  that  "a  Iseiter 
understanding  «)l  niusit  perforinante 
lies  ill  the  knowledge  or  <le\elo|inieiit 
of  two  print  ipal  (actors:  I)  Ihe 
meliHlit  line  (the  nieliMly  or  tune)  and 
2)  the  harnionit  strut  ttire  (the  har¬ 
mony)  attonipanying  the  inehKlit  line. 

lo  help  clarify  our  thinking  and 
listening,  we  also  discussed  the  alxive 
two  factors  as  basic  requisites  for 
com|>osition.  This  led  to  the  t|uestion: 
"What  relation  has  the  teim  ‘requisites 
lor  com|K)sition'  to  do  with  playing 
music  after  it  has  l>een  cuniposed?” 
Our  answer  here  was  —  “\  thorough 
knowledge  ol  basic  recpiisites  for  com¬ 
position  are  also  basic  recpiisites  for 
the  perlormance  of  that  t(>in|M>sition.” 
Just  to  learn  to  play  so  many  notes 
or  tones  on  our  instrument  is  not 
siilficieni  for  gcMnl  performance.  We 
must  see  and  hear  far  iK-yontI  this 
point.  In  other  words  —  ‘‘.\re  we  ready 
lor  contest  or  (estival  time?” 

I.et  us  not  hecMinie  confused  with 
two  entirely  clilferetit  thoughts  of 
approach,  as  well  as  the  thoughts 
obtained  from  our  approach. 

First  of  all.  let  us  not  form  an 
artificial  basis  lor  winning  a  contest. 
We.  as  .Xmericaiis.  are  prone  to  desire 
being  on  the  top  rung  ol  the  ladder 
and  to  excell  in  all  our  activities,  so 
to  s|K'ak.  That  qiirit  is  what  makes 


t^cclaimed  by  Top  (Artists  as 
^ — ~ — ^  rSimerka’s  Finest 

Lesfier 


WOODWINDS 

*Ti(H 


OBOES  *  BASSOONS 


Created  for  Artists 
by  Artists  Craftsmen 


LESHER  WOODWIND  CO. 


1  306  W;  BRISTOL  ST 
ELKHARV  .  INDIANA 


1 


US  a  great  nation.  Motseser,  wc  mme- 
tiines  find  ourselves  in  a  fog  along  the 
way,  which  in  most  cases  comes  trom. 
first  —  our  approach:  .Scxonclly  -  what 
hapjK'iis  on  the  way  thereafter. 

.Should  we  have  in  mind,  jiisi  the 
thought  of  preparing  something  lor 
a  contest  only,  that  aim  would  create 
an  artilicial  basis  lor  a  contest  \utor> 
only,  and  we  would  be  merely  <»ut  to 
win,  regardless  ol  how  we  iii.magc- 
to  do  it.  I’erscmally,  my  expciience 
has  Ik'C'II  —  we  do  not  win  oi  gain 
anything  untiei  these  conditions  - 
we  pass  up  too  many  im|>oriani  neces¬ 
sities  on  the  way. 

Our  artilicial  basis  of  winning  a 
contest  perhaps  caused  us  to  (ail 
musically,  some  how.  In  giving  our 
attention  and  energy  to  playing  notes 
oidy,  we  failed  to  think  musically.  We 
had  stimulated  the  tom|>etitive  in¬ 
stinct,  rather  than  the  artistic. 

When  our  ap|)roath  is  directed 
tetward  the  development  ol  prcKlucing 
gcMKi  music  under  any  and  all  ciiciiin- 
stances,  regardless  ol  our  aim,  the 
ultimate  result  will  be  better  musical 
performance.  Our  thoughts  are  not 
confused  and  we  will  Ire  headed  for 
the  top  rung  ol  the  ladder  just  the 
same.  I’rcKlucing  music  is  artistry  —  it 
is  sound  —  musical  sound,  nrlisliially 
produced  —  not  entirely  inechaiiirs. 
even  though  a  certain  amount  of 
mechanical  perfection  is  recpiisite. 

.\  great  deal  of  gocxl  comes  from 
competitive  spirit  —  not  the  obvious 
glory  of  top  ranking  —  but  the  less 
obvious  results  obtained  from  that 
extra  effort  retpiired  tci  enter  and 
compete.  I'ublic  perlormance  trains 
our  brain  as  well  as  training  us  to 
calm  our  emotions  under  strain.  This 
gcMKi  we  take  with  us  through  life 
into  the  future.  The  gocxl  soldier 
learns  to  receive  orders  —  carry  them 
out  —  but  in  so  doing,  uses  judgment 
in  executing  them.  This  is  the  ulti¬ 
mate  result  of  what  we  normally  term 
“common  sense." 

.\gain  let  me  issue  an  old  but  profit¬ 
able  warning  —  in  |H'rformaiite  of  any 
kind,  Ix'ing  prepared  musically  is  not 
the  cnily  rec|uisite.  We  must  be  suie 
tnir  instrument  is  in  proper  pl.iying 
condition  —  and  alnive  all  else,  be  sure 
of  our  reed.  .Vei'rr  play  on  a  stiange 
(or  new)  reed  in  a  performance.  Be 
sure  you  have  jilayed  on  it  enough  to 
knc»w  before  hand  what  it  will  do  (or 
you.  Know  that  it  will  play  re.iclily 
in  all  registers  ret|uired  in  your  <om- 
|K‘tition  materials.  Be  sure  that  it  b 
tuned  «>  that  ycni  can  favor  any 
necessary  tone  that  requires  favoring. 
In  general,  cIch-s  your  reed  for  com¬ 
petition  |K'r(orniante  fit  you  as  an 
individual  as  well  as  your  instrueicnt 
(Turn  to  page  77) 
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These  two  highly  respected  brass  instruments  have  once  more  caught 
the  attention  of  band  directors  all  over  the  country  for  their  musical 
and  playing  advantages.  Both  are  a  pleasure  for  young  players  to  handle 
. . .  both  are  precisely  made,  custom  finished  in  Paris,  France,  by  famous 
CouESNON  (Kwee'non)  &  Cie. 


•  reati 
'  H  ton 
out  to 
ii.iiiagr 
•lifiHe 
I  jjain 
>iis  — 


for  color  and  balance 


A  diamatic  low  v(^ 

to  bridge  your  tnim-  0*l'y 

pet  and  comet  aound  ^  ^ 

with  the  badiground  % 4  ■■  QQ 

bmaa...aIao  doublea  I  #  || 

comet  parta  beauti-  H 

fully... ia  eaay  for 

atudenta  to  handle.  Frandi  brass.  Hard  lacquar 
finish.  Dahne  custom  casa. 


for  visual  excitement  and  versatility 


^  Don't  miss  the  Couesnon 
lower  brasses  in  this  issue  -  page  41 


In  demand  for  smart  march¬ 
ing  band  appearance.  Adds 
flash  to  half  time  perform¬ 
ances.  Steady  to  handle,  es¬ 
pecially  for  small  players- 
Brilliant  Couesnon  trom¬ 
bone  tone  is  easy 
to  produce. 


Get  your  complete  Couesnon  band 
instrument  catalog  today,  from  Dept.  SM59 


sure 


Couesnon  custom  features. 
French  brass.  Lustre  lacquer 
finish.  Deluxe  custom  case. 


The  Fred.  Gretsch  Manufacturing  Co. 
60  Broadway,  Brooklyn  11,  N.Y. 


>e] 


DISTINCTIVE 
BAND 
UNIFDRMS 

Toilor*d  to  your  j 

oxoci  tpocificotiont  in 
color,  dotign,  ond 
trim 

We  Footuro 
"WEARBEST" 
all-wool 

Uniform  Whipcords 
fine  quality,  durable 
uniform  weaves  in 
both  14-  and  16-ounce 
weights  .  .  .  and  in 
all  colors 

SKETCHES  OF  NEW  DESIGNS 
and  catalog  in  full  color  ore  ovailoble 

Write  today  for  illustrations,  samples, 
and  complete  information  about 
America's  outstanding  Band  Uniforms. 


ED.  V.  PRICE  &  CO. 

Custom  Tailors  Since  I89S 


227  West  Van  Buren  *  Chicago  7,  III. 


EXCLUSIVE  BAND  SPATS 


l«i  xlay  purr  white. 
Kaxils  rleaned.  with  Miap  and 
water.  Dries  immediately.  Material 
impervious  to  all  elements.  One 
pair  will  last  entire  sehiMtl  eareer. 
Samples  furnished  on  request.  Tliis 
vinyl  coated  material  must  be  seen 
to  apprcv'iatr  the  real  value.  S2.(H) 
per*  pair,  F.O.B.  shippinic  point. 

THE  S.  E.  HYMAN  COMPANY 
FREMONT,  OHIO 


By  Robert  F.  Freeland 


Librarian  and  Audio-Visual  Coordinator,  Heiix  High  School,  IjiMesa,  Calilornia 


Recordings 

Hit  hind  Slinus.s:  Suite  from  “l)rr 
Hmrukavaliet"  aud  Suite  from  "Kte 
rriiu  Ohue  St  hutten” .  Eugene  Orman- 
dy  t  ondiit  ting  the  Hhiladelfthin  Or- 
thestra.  One  12  inch  C.olumhia  Ma.s- 
teru'inkx  disc  tt.ME  .'r.'ISS  at  i  I.‘I8. 

Here  we  have  ihe  lirvi  reurrdiiij'  «)f  a 
suite  iroiii  Richard  Strauss'  infre- 
(|ueiitly  |K‘rfuriued  opera,  “Die  Erau 
Ohne  Schatten",  presented  hy  Kuj'eiie 
Onuaiidy,  loiii*  tainous  lor  his  inter¬ 
pretation  of  this  <oni|>oser's  works. 
Hui'o  \ou  I loliiiaiiiisthal,  the  o|K'ra's 
librettist,  tailed  the  score  "a  iiiiratle", 
while  toiuposer  Strauss  tiescrihed  it  to 
a  friend  as  a  “iiieisterwtrk".  (a»iu 
paiiion  piece  is  a  suite  lor  Dei  Rosen- 
kavalier,  well  |H-rlorinetl  and  re¬ 
corded.  Ili)>hly  retonnneiided. 

I'laise  to  the  /.old  (Hymns  of  the 
C.hurth  Year).  Chon  of  the  Church  of 
the  .Ist fusion ,  I'etnon  De  Ear,  Con¬ 
duit  or:  Choir  of  the  (ieneral  Theido- 
gical  Seminary  of  Xeie  York,  diiected 
h\  Hii\  E.  Itiinen.  One  12  inch 
C.olumhia  .Masteneoi  Its  disc  ^.Ml. 
.^3.11.  at  Sl.'.IH.  I  weiiiy-lonr  hyiniis  ol 
the  Church  year,  recorded  under  the 
auspices  of  the  |oint  Coiiiiiiissioii  on 
Church  .Music  ol  the  Rroiesiaiu  Fpis- 
copal  Church  in  the  II. S. A. 

The  contents  includes  the  following;: 
“Pr.iise  (,<k1  Iroiii  Whom  .Ml  Rlevsin>>s 
Flow  (Doxolo^yi';  "I’raise  to  the 
I. Old";  ■■()  lor  a  (doser  Walk  with 
(okI";  )esus.  l.o\er  ol  in\  soul"; 
“jesus  Clirist  is  Risen  IcKlay"; 
"()  (.ikI.  Our  Help";  "l.o'.  He 
(ainies".  Hymns  appropii.ite  lor  use 
with  the  Scripture  lessons  ;ip|>oinied 
in  liiuri’ical  churches  for  the  Church 
seasons.  BeaiilifulU  Sunt;.  Hit>hly 
Recommended. 

Serenata.  I  Solisti  di  /.agieh  con 
dm  ted  hy  .-intonio  fanigto.  One  12 
inch  dist  I'anguaid  r//S-l02l.  SI.IIH. 
Contents:  "Sonatas  Nos.  "i  Ik  li  loi 
Sirinns"  (Rossini);  "Suite  lor  Sirinns" 
((airelli);  "Concerto  a  (dnc|ue,  Op  .'i 
No.  I”  (.Mliinoni);  ".Minuet"  (Bcm- 
cherini);  "Siciliana"  (Paraclies);  "Ser¬ 
enade"  (Hauin). 

It  is  i>iNMt  to  hear  music  so  well  |M‘i 
formed.  I  his  allium  of  IKih  ceniurv 
with  six  "Sonatas"  hy  Rossini,  is  a 
treat  for  all.  I  he  Rossini  Sonatas  are 
the  real  treat  ol  the  recorclinu.  .Seldom 


Rocord  and  Film  Companiot  should 
tond  motorial  diroct  to  Mr.  Froclond 
for  Roviow. 


does  one  hncl  music  more  charminf>  ur 
excpiisite.  I  he  “(aincerto"  hy  the  Ital 
ian  tom|ioser  'Foinasso  .Mhinoni  lus 
much  iK-auty  with  inatchiii)'  hit'll 
cjuality  of  performance.  Fmit|ut 
.\rlHis’  "Suite  for  Strings",  which  is  an 
arrant>ement  of  three  Cairelli  dance 
tunes;  “Sarahande",  "(iiKa"  and 
"hadinerie".  I  he  two  staples  are  the- 
celehrated  “Minuet"  of  BcKclierini 
and  an  arrant>ement  of  the  most  heau 
tiful  ".Serenade  from  the  "Striiii; 
(Quartet  in  F,  Op.  .3,  No.  .5";  Fresh. 
hrit>ht.  a  true  adventure  in  tleii)>htful 
sounds  in  the  ".Siciliana”  hy  the  hlinil 
com|Hiser,  Maria  'Fheresjt  Paradies.  a 
tonteni|>orarv  of  Mo/art. 

F.xcellent  ipiality  all  the  was.  Inn 
recordint'.  complete  notes  with  selec 
tion  and  artist  repertoire. 

Itetnstein:  “HV.s/  Side  StoiV:  Itallet 
.Music.  Erince:  Hallets  l’.S..4.:  .\eu- 

y'orli  E.x/nnts  Of).  Jazz.  Orihestia  an 
der  Hohett  Erince,  conductor,  lien 
ner  Hros.  H  121(1  /./'  SI. ‘IS.  and  Stem, 
SH  1210.  .S.j.!»8. 

Stereo  sersion  is  hit;hly  successliil  — 
lots  ol  solos  on  l>ont>o  drums.  tim|>aiii. 
Ik-IIs  and  other  percussion  iiisirii 
(  Eurn  to  page  7-1) 


UNIFORMS 

for 

BANDS  AND 
ORCHESTRAS 


Your  greatest  choice  of 
brilliant  designs  and  superb 
fabrics  —  marked  by  the 
distinction  and  fine  tailor¬ 
ing  acclaimed  for  over  80 
years. 

Just  out!  NEW  color  cata¬ 
log  sent  free  on  request  to 
Band  Directors.  Scho''i  Ad¬ 
ministrators  andPurct-asing 
Committees. 

THE  FECHHEIMER  BROS.  CO. 
to  Yoort  of  Uniform  Lood<  chip 
CINCINNATI  2,  OHIO 
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University  Survey 

Bandmasters  Name 
Bundy  Clarinets 
Best  for  Students 


Bundy  clarinets  are  today  the  choice 
of  more  school  bandmasters  than  any 
other  brand.  This  overwhelming  pref¬ 
erence  for  Bundys  is  revealed  in  a 
nationwide  survey  just  completed  by 
Professor  Albert  D.  Haring  and  As¬ 
sociate  Professor  Wallace  0.  Yoder, 
School  of  Business,  Indiana  University. 

The  survey  questionnaire,  sent  to 
12.000  public  school  bandmasters* 
asked  respondents  to  name  the  specific 
brand  of  clarinet  they  recommend  for 
beginning  students,  and  to  state  the 
reasons  for  their  choice. 

*Thtt  random  sampling  covartd  aoproiimattly  one  half  of  all 
pupiic  junior  high  and  high  school  band  diractors  m  the  U.S. 

44%  Recommend  Bundy 

Survey  results  reveal  that  38  different 
brands  of  clarinets  were  mentioned  by 
bandmasters  with  some  bandmasters 
recommending  several  brands,  and 
others  recommending  one  brand  ex¬ 
clusively.  Of  all  respondents,  44%  rec¬ 
ommended  Bundy  clarinets  to  their 
students,  a  figure  almost  one-third 
greater  than  the  next  brand.  Equally 
impressive  are  the  figures  which  show 
that  of  all  respondents,  a  remarkable 
22.7%  named  Bundy  as  the  only  clari¬ 
net  they  recommend  for  use  by  begin¬ 
ners.  In  this  respect,  Bundy’s  popu¬ 
larity  is  more  than  double  that  of  the 
second  place  brand. 

Worth  particular  mention  is  the  fact 
that  Bundy  Resonites  account  for  more 
than  94%  of  the  total  Bundy  votes— 


with  the  remainder  going  to  Bundy 
wood,  even  though  the  two  instru¬ 
ments  are  identical  except  for  material. 
This  heavy  preference  for  the  Bundy 
Resonite,  a  plastic  clarinet,  is  doubly 
significant,  since  many  wood  clarinets 
were  named  in  the  survey,  including 
several  which  are  considerably  higher 
priced. 

Bundy  Beat 

Musically,  Mechanically 

In  a  chart  summarizing  the  reasons 
why  bandmasters  preferred  a  particu¬ 
lar  clarinet  (see  below).  Haring  and 
Yoder  show  that  even  though  Bundys 
cost  less  than  many  competing  brands, 
they  are  rated  better  instruments  by 
a  wide  margin. 

A  glance  at  the  summary  figures 
shows  a  remarkably  heavy  preference 
for  Bundys  in  the  critical  areas  of 
intonation  and  tone  quality.  Obviously, 
bandmasters  regard  Bundys  as  supe¬ 
rior  in  musical  quality  to  any  other 
student  clarinet  of  any  kind. 

From  a  mechanical  standpoint  the 
figures  reveal  that  Bundys  have  almost 
no  competition.  That  they  are  the  most 
durable,  a  matter  of  prime  importance 
where  inexpert  student  handling  is  in¬ 
volved,  is  conclusively  shown  by  the 
four-to-one  preference  for  Bundy  over 
the  next  most  popular  brand,  and  a 
more  than  three-to-one  margin  over 
the  third  most  popular  brand. 


Albert  Haring.  Uft,  Profettor  of  Marketing,  and 
Wollace  O.  Yoder.  Associate  Professor  of  Mar¬ 
keting.  School  of  Business.  Indiana  University, 
who  collaborated  on  the  survey  project. 


Further,  bandmasters  regard 
Bundys  as  the  easiest  to  play  of  all 
student  clarinets.  This  “must”  for  a 
beginner  instrument  is  another  Bundy 
strong  point,  as  shown  by  the  three- 
to-one  and  five-to-one  margins  over 
the  next  two  brands. 

Bundy  a  Selmer  Product 

Bundy  clarinets  are  made  and  guar¬ 
anteed  by  H.  &  A.  Selmer  Inc.,  Elk¬ 
hart,  Indiana.  Their  scale,  based  on 
that  of  the  celebrated  Selmer  clarinet, 
provides  a  purity  of  tone  and  intona¬ 
tion  that  comes  amazingly  close  to  fine 
artist  instruments.  Key  posts  are  extra 
high  for  better  leverage.  Keys,  shaped 
for  maximum  fingering  ease,  are  par¬ 
ticularly  rugged  to  withstand  roughest 
use.  Rods,  screws,  and  springs  are 
stainless  steel  to  resist  corrosion,  give 
smoother  action.  The  Bundy  Resonite’s 
body,  made  of  an  exclusive  formula 
plastic,  is  considered  ideal  for  an  all- 
weather  clarinet  because  moisture  can¬ 
not  crack  it,  nor  will  heat  or  cold 
seriously  affect  it.  Recent  tests  show 
this  material  has  more  flexural 
strength,  more  tensile  strength,  more 
impact  strength,  more  compressive 
strength  than  any  other  plastic  clarinet 
material,  to  better  resist  the  effects  of 
careless  student  handling. 

These  Bundy  features  help  the  stu¬ 
dent  progress  faster,  help  the  band¬ 
master  build  better  beginning  bands. 
The  survey  results  leave  little  room  to 
dispute  this,  or  Selmer's  claim  that 
Bundys  are  the  world’s  largest  selling 
clarinets. 

• 

For  information  about  the  complete 
family  of  Bundy  Resonite  Bb,  Eb,  Alto 
and  Bass  clarinets,  write  directly  to 
H,&  A.  Selmer  Inc.,  Elkhart,  Indiana, 
Dept.  //-.S2 


RIASONS  FOR  RANDMASTiRS*  RICOMMENDATIONS 

(porcantag*  af  fatal  ratpenta) 

Tana  Eaia  of 


Prica 

Intonation 

Quality 

Durability 

Ploying 

Bundy 

12.7% 

13.7% 

11.3% 

19.4% 

10.1% 

Brand  B 

4.0% 

7.6% 

5.0% 

4.2% 

3.3% 

Brand  C 

4.6% 

7.2% 

3.7% 

6.1% 

1.7% 

Brand  D 

1.4% 

2.2% 

1.5% 

1.4% 

1.4% 

Brand  E 

2.5% 

1.8% 

1.0% 

1.0% 

.9% 
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Sports  and  Music 


I  wi)  of  (hi-  iiiosi  |x>|)iilar  (iirriiular 
.uiiviiics  (>l  (Ilf  1)1^11  mIkmiI  set  are 
s|K>r(s  and  iiiiisii.  I  wo  more  tomple- 
ineiitary  pursuits  (ould  liardly  Im- 
found. 

The  p(ir|H>se  ol  eadi  and  (lie  lon- 
irihuiions  eaih  makes  toward  the 
development  ol  (he  iliild  are  similar. 
IMato.  in  his  "Kepiihlit pointed  out 
(he  im|>ortan(e  ol  Ixxh  when  he  advo- 
lated  "(iyninastit s  for  the  iMHiy  and 
niiisit  lor  the  soul.” 

()t}*ani/ed  inttsit  and  oty>ani/ed 
s|>orts  hoth  help  the  student  to  partic¬ 
ipate  more  Itilly  and  elleitively  in  his 
|>arti(ular  MKiety.  Hoth  liring  together 
students  Irotn  varying  backgrounds  to 
mold  them  into  a  single,  ciMtperative 
unit.  Both  (each  coo|M-ra(ion,  living 
together,  pride  in  something  well 
done. 

Hoth  contrihute  to  the  health  of 
(he  participant.  (aMtrdination,  correct 
|M>s(ure,  physical  dexterity  and  mental 
alertness  mark  the  athlete  and  the 
musician.  Hoth  are  excitingly  enter¬ 
taining  activities,  giving  pleasure  to 
ImkIi  participants  and  spectators. 

It  is  not  surprising,  therelore,  that 
many  ol  the  heros  ol  the  gridiron, 
haskethall  court  or  diving  Itoard  are 
alv»  the  center  of  attention  during 
after-cemtest  festivitic-s.  not  because 
of  their  athletic  skill  hut  iK-cause  of 
their  musical  talents. 

One  such  grid  star.  Jim  (dayton 
of  Waukegan  Township,  Illinois.  fUgh 
SfluKtl.  recently  surprised  his  scIum)! 
mates  at  a  homecoming  dance  by 
playing  his  guitar  and  singing.  One  of 
his  songs  was  an  original  composition 
he  prepared  es{K-cially  for  the  dance. 

.\nother  high  sih(M>l  fiMttball  player 
didn’t  wait  until  |>ost-gatne  parties  to 


entertain  his  Ians  musically.  Hetweeii 
halves  <»f  a  Morton,  .Minnesota.  Higli 
SchcN)!  game,  the  gridder,  in  step  with 
the  band,  marched  along  in  football 
uniform  and  band  hat  with  a  snare 
dtinii  hanging  Irom  his  waist. 

Hehind  the  music  in  the  Scarbor¬ 
ough  .Maine  scIkniIs  is  a  fornier  mus¬ 
ically  minded  basketball  star.  Donald 
S.  Doane.  now  school  music  siipei- 
visor,  won  the  Cieorge  X'inall  trophy 
as  the  outstanding  player  in  the  l*.>HI 
Western  .Maine  high  scIkmiI  basketball 
(ournatnent. 

In  practically  any  high  scIkmiI. 
s|>orts-nii tided  l>oys  have  music  in  their 
lives.  More  high  scIkmiI  Imivs  than 
girls  go  out  lor  scIkmiI  music  organi/a- 
tions,  more  are  found  at  tiu-  piano  at 
parties,  tnore  provide  the  fiddle  music 
for  sc|uare  dances.  In  the  Fernway 
ScIkmiI  in  (develaticl.  Ohio,  for  exam¬ 
ple,  Imivs  niono|M)li/e  music  by  out- 
nunilM-ring  girls  almost  seven  to  one 
in  the  orchestra. 

Music  camps  most  ably  fuse  s|M>rts 
and  music.  Kent  State  I'niversity’s 
Sutnnier  .Music  Cdinic  Workshop  in 
Kent,  Ohio  mixes  musical  and  athletic 
recreation  with  musical  education. 
(^ani|K‘rs  are  given  free  run  of  the 
univcTsity's  swimming  |mmiI  and  other 
s|M>rts  facilities  during  their  camping 
|K‘ricxI. 

rile  swimming  |mmi|,  golf  course, 
iMiats  and  tennis  courts  are  the  .Mid- 
.Xmerican  Music  (ianip  in  I'onca  (iity, 
Oklahoma  are  as  eagerly  cKcupied  as 
the  band  shell  and  music  rcMxiis  by 
eac  h  sc-ason’s  campers. 

Youngsters  at  the  Musicamp  of 
Fexas,  near  Kerrville,  ride  horseback, 
swim  and  shexn  bows  and  arrows  Ik- 
tw-c-c-n  orchestra  rehearsals  and  wilo 


practicing  under  the  trees.  Flic-  b.ivif 
idea  of  the  tamp  is  that  developing 
musicians  enjoy  their  music  Ix-st  when 
it  can  Ik-  a  part  of  a  sumnic-r  holidav 
and  shared  with  their  other  interests. 

(ainimunity  recrc-ational  depart¬ 
ments  hntl  that  music  is  just  as  neces¬ 
sary  in  their  park  programs  as  are 
sjMirts.  Flit-  .Xltouna,  I’ennsylvaiiia, 
Park  and  Kc-creatioti  Hoard  rinds  the 
most  successful  facets  of  its  program 
are  music,  athletics,  drania  and  art. 

.Sw-initning  and  music  attract  the 
largest  following  in  Bradenton,  Flor¬ 
ida,  where  the  county  schcMil  system 
organizes  the  Icxal  rc-creation  program. 

Youngsters  in  XV'est  Ffartford,  (lon- 
necticut  make  easy  transitions  from 
s|Mirts  to  music  and  back.  They  are 
heljied  by  the  city’s  recreatioti  depart¬ 
ment,  which  sponsors  the  summer 
music  center,  offering  instrumental 
and  vcMal  training  and  dancing  in¬ 
struction.  Sparc-  time  Ix-tween  lessons 
and  rehearsals  is  sfx-nt  on  the  athletic 
field  under  the  care  of  the  athletic  and 
craft  supervisor. 

'Fhe  Denver,  Cailorado  city  rc-crea 
tion  department  Ixiasts  of  its  niuiiici 
pal  band  concerts,  baseball  teiiic-rs. 
.swimming  |mm)Is  anti  tennis  instruc¬ 
tion,  ail  of  which  satisfy  the  varic-d 
interests  of  Denver  youths. 

Because  of  the  availability  c>|  such 
activities  as  music  and  sports  to  help 
round  out  their  scxial,  character,  |M*r 
sonaiity,  moral  and  physical  develop 
iiient,  tcxlay’s  students  are  sent  into 
the  world  with  broader  and  nuxe  ex¬ 
tensive  training.  Fhat  they  appre*  iate 
the  im|K>rtance  of  Ixith  is  c-vidc  iiced 
by  the  (xipularity  of  each  in  almost 
every  community  in  the  United  Slates. 

Fhe  Fjficl 
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Makers  of  the  SUPCH'dOO’,  tha'400',  the  SUPCR  APISTOCRAT,  the  ARISTOCRAT  and  ACADEMY  Fine  Band  Instruments 


1 1 


Buescher's  New  Standard  of  Quality  Meets  Today’s 
Demand  for  Big,  Full  Tone 


Just  as  you  welcome  the  joy  and  beauty  of  each  new  Spring  . . .  you’ll  thrill 
to  the  new  quality  of  tone,  new  beauty  of  design  and  new  ease  of  playing 
that  is  the  mark  of  excellence  of  all-new  Buescher  instruments. 

The  proof  is  in  the  playing!  New  valves.  New  unitized  mouthpipe.  New 
achievements  in  tuning  that  virtually  eliminate  flat  D  and  other  intonation 
faults.  You  never  heard  it  so  good! 

Don’t  take  our  word  for  it !  See,  hear  and  play  the  all-new  Buescher  your¬ 
self.  Student,  educator,  bandmaster  . . .  choose  all-new  Buescher! 
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FREE!  New  catalog.  Just 
write  and  say  you  want  one! 


BAND  INSTRUMENT 
Elkhart,  Indiana 


Robes  for  Your  Choir 


r~l  Robe  Stylet 

□  Swatches  of  material 
for  fabric  and  color 

send  □  We're  interested  in 

New  Robes 

for  f~l  Reconditioned,  used. 
Robes 

COtOlO^  Q  Pulpit  Gown 

r~l  Confirmation  Robes 

n  Hove  representative  with 
samples,  phone  for  ap¬ 
pointment. 

E.  R.  MOORE  CO. 

26$  Norman  Av...  BreoSlyn  22,  N,  Y. 

932  Dakin  St.,  Chkago  13,  HI. 

IStI  N.  AM.iirdr.  St.,  Lm  A«|tln  26,  Calif. 


BENTLEY  & 
quality  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lastinf  enjoyment. 
PULPIT  ROBES,  too,made 
In  the  same  quali^  way. 

Write  for  catalog 
D-42 


BENTLEY  S 
SIMON  In. 

/  WeJ  30  3i  N  T  IB  s  • 


CHORAL 

ROBES 

A  large  selection  of 
fabrics  and  colors;  ex¬ 
cellent  workmanship; 
reasonable  prices. 
Write  far  catalog  and 
samples. 

OeMoulin  Bros.  &  Co. 

1080  So.  Fourth  Street 
Greenville,  Illinois 


Cotrell  &  Leonard,  Inc- 

472  BROADWAY,  ALBANY  1,  N  Y. 

Originators  of  the  Cap  t 
Gown  Industry  In  America 


Robes 

Write  DepV  M  for  f'oc  cat¬ 
alog  ond  samp  ”'Oter  t  s 


*  Pulpit  Gowns 

*  Confirmation  Robes 

*  Academic 
Caps  and  Gowns 

*  High  School 
Copt  and  Gowns 


By  Walter  A.  Rodby 

Choral  Music  Director,  Juliet  Township  High  School  and  Junior  College,  Joliet,  Illinois 


Fitch  lime  we  tici  a  toliimii  of  new 
materials,  we  get  the  ieeling  that  this 
short  imnNliutioii  soiiiuls  like  a  stuck 
|)lionoj;ra|}|i  record  —  j'rincliiij'  out  the 
same  statement  by  way  c>l  iiuriKluctioii 
month  alter  month.  lUit  every  time 
we  t;ickle  lliis  |>ro|M)sitioii  of  selectiiij; 
new  materials  to  review,  the  proltlem 
raises  its  iijrly  head  aj>ain. 

I  he  mnsic  pultlisliiiij;  hnsiness  in 
tlie  United  .States  is  simply  gettiiij;  too 
gtHKl.  Fvery  month  we  )>et  material 
that  seems  to  Ik-  hitter  and  more  use- 
lul  than  the  month  iK-lore.  Fvery  time 
we  unwrap  a  packaj>e,  we  find  more 
names  of  hij<-time  iom|Kisers  and  ar- 
raiij'ers  on  the  music :  persons  who  less 
than  ten  years  a^o  wouldn’t  have  been 
caiij'ht  de;icl  with  their  names  appear¬ 
ing  on  a  piece  of  “educationar’  music. 
We  don't  know  whom  to  pat  on  the 
l);ick.  hill  wIeH-xer  is  res|)onsil)le  for 
con\inciii}>  iIu-h-  Iniys  cleserxes  tin- 
musical  distinction  service  medal. 
.Make  no  mist;ike  alMiut  it,  with  each 
huckelful  (Mlavo  music  j>els  iK-tler, 
and  imikes  onr  job  increasingly  diffi¬ 
cult  when  we  have  to  dc-cide  which 
one  to  review. 

New  Issues 

Want  some  new  and  mighty  pretty 
arraiij'ements  ol  j>reat  popuhir  stand¬ 
ards  for  SA  I  B  or  .SSA?  Solids  that  any 
hij'h  schcKil  c horns' could  sin^?  Read 
on  .Mac Duff! 

We  list  six  new  issues  recently  piili- 
lishecl  hy  the  Uhappell  (iroiip.  KKO 
Building.  RiKkefeller  Center,  New 
York  211,  N.  V. 

FO/f  MIXED  Clloni’S 
.Inatifirrl  b\  l{iilf)h  Ihniler 
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Publithart  of  Choral  orrongamants  and 
booki  should  sand  oil  motariol  diroct 
to  Mr.  Walter  A.  Rodby,  819  Buell 
Ave.,  Joliet,  Illinois. 


U  »02t  BFC.VUSF. 
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U  .HlMd  .SF1*  I  FMBFR  .SON(; 

U  .m-)g  .SU.M.MFR  I  I.MF 

U  .KHih  VOU'l-1.  N’FVFR  W  \1  k 
ALONE 

Ralph  Hunter,  whom  we  meniion 
ed  last  month,  is  plowing  up  a  lut 
of  ground  in  the  Big  City  these  class. 
He  coiicincts  the  famous  Collegiate 
Chorale,  lK‘i|ueathecl  to  him  hy  .Mr. 

Choral  Conductor  himself,  RolK-rt 
Shaw.  He  also  tours  with  his  own 
professional  group,  Fhe  Ralph  Hunt¬ 
er  Choir;  and  the  rest  of  the  time  he 
polishe*s  i<>iison:iiUs  as  N’cnal  Director 
at  Radio  City  .Music  Hall.  But  it 
seems  as  though  the  busy  man  gets 
the  job  clone,  iK-cause  the  Chappell 
(iroup  has  just  ivsueci  six  arrange¬ 
ments  of  great  popular  standards  done 
to  a  fine  eommercial  turn  hy  this 
talented,  hard-working  tonsil  pusher. 
Fhe  arrangements  reflect  top-noirh 
know-how  and  are  written  for  the 
average  high  sch(M>l  group  radier 
than  f«»r  the  prixfessional  groups  Mr. 
Hunter  nsnally  conducts.  Fhe  piano 
aciomp'iniments  ;ire  especially  imagin¬ 
ative. 

One  drawback:  they  are  too  ex¬ 
pensive.  .\t  3.'>e  |H-r  copy  the  budget 
won’t  g<»  very  far.  (iei  around  that, 
however,  and  you  have  got  a  Mire 
winner  —  any  or  all. 

•  •  •  • 

While  we  are  still  writing  alniut 
the  Chappell  (.roup,  here  are  vnne 
new  things  lor  spring  and  simiincT 
that  all  choral  directors  will  Ik-  happs 
to  see. 

1.  'Flu-  hit  tunes  Ironi  (>l(d  an  <>ui 
and  availalile  in  all  ty|K-s  of  \<Kal 
combinations  —  SA  I  B,  .SS.\.  1  I  BB. 
S.\B.  Write  the  puhlisher  lor  clei.iil'- 

2.  I  he  wonderful  iiuisii  from  I  Ilf 
FLOWER  DRUM  SON(;  is  also 
availalile  in  a  host  of  different  i'>ni- 
hinations,  including  a  su|K-r  m(•llc'x 
for  S.\  I  B  arranged  by  Clay  Warnick. 

S.  .\n  arrangement  of  the  big  iheme 
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...it  must  be  The  LO^X^REY 


The  percussion  effects  are  amoni;  the  most  fascinating  features  of 
nwHlem  electronic  organs.  This  ability  to  make  tones  “ring  on  after- 
waitl”  can  place  a  whole  new  spectrum  of  instrumental  effects  at 
your  fingertips — particularly  when  you  play  The  Ix)wrey. 

You  will  find  that  what  is  called  “pcrcu-ssion”  may  differ  widely 
among  the  various  makes  of  organs.  The  Lowrey,  for  example,  is 
the  lowest  priced  organ  to  provide  an  authentic  sustain  percussion. 
You  play  the  Lowrey  vibraharp,  guitar,  harpsichord,  even  chimes 
and  other  marvelous  percussion  effects  simply  by  striking  the  keys 
—as  the  instruments  themselves  would  be  played.  There’s  no  need 
to  hold  the  key  down  to  make  a  tone  ring  on. 


And  note  this  percus.sion  is  not  an  “extra”  tacked  onto  the  price 
of  The  Lowrey.  It  is  built  into  every  one  of  these  superb  instru¬ 
ments.  Also  included  are  Lowrey’s  incomparable  cabinet  styling  as 
well  as  other  famous  features  of  the  organ  itself.  You  get  all  of  this 
in  The  Lowrey  for  as  little  as  $995 — less  trade-in,  and  on  easy 
monthly  payments.  See  your  Lowrey  dealer  soon.  The  Lowrey 
Organ  Company,  7373  N  Cicero,  Lincolnwood,  Chicago  46,  Illinois. 

THE  LOWREY  ORGAN 

Its  patented  and  exclusive  features  make  the  difference 
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Iiom  tiu-  WARSAW  CONCtR  1  O  is 
ii<»w  rtatly.  This  one  is  for  SA  I  B, 
SNA.  or  r  I  BB. 


Press  Puliliialiitn  Award  toniest. 

A  sensitive,  creative  person  and  a 
noted  artist-teacher,  Dr.  Blythe  Owen 
has  won  many  awards  for  her  com¬ 
positions.  (ienerally,  her  style  is  con¬ 
temporary  hut  always  reflet  tin)*  the 
(harm  .intl  j^rate  of  her  own  jK-rson- 
aliiy. 

UKARKKN  IIMO  ME  is  the 
prophet  Isaiah  speakiii)*  some  of  the 
stron)>est  and  most  |H)werful  prose  in 
the  stripiures.  I  he  setting  reflects  this 
strength.  I>iit  with  a  (ompassitm  for 


melody  and  a  feeling  for  coiiteiK|x)r- 
ary  harmony  that  adds  the  nei(>sars 
lonviction. 


More  New  Material 


5.  SLEEP  LITTLE  0\E,  S.ITB, 
by  Ron  Srhon,  Octavo  #5261.  Pub¬ 
lished  by  Boosey  and  Hawkes  at  Lyn- 
brook,  Long  Island.  20^ 

Here  is  one  of  the  loveliest  lull.ihies 
to  rock  a  staff  in  many  a  nuM>n. 

SLEEP  LH Tl.E  ONE  is  one  of 
those  wonderful  lullahic'S  like  hi  Im 
\ana  Bambin  (SS.A,  Ricordi).  Ihe 
melody  simply  gets  into  your  system 
and  haunts  you  for  a  long  time. 

SLEEP  LI  I  TLE  ONE  is  easy;  and 
yet.  it  shows  a  tontemporary  style.  .Al¬ 
though  we  listed  it  as  S.ATB,  it  is 
also  available  in  SS.A  (#5263)  and 
ri  BB  (#5263).  The  SSA  was  the 
original:  and  for  sheer  Ixaiitifui 
sounds,  you  just  tan  hardly  top  it. 


f.  HEARKES  VSTO  .ME.  SATB. 
with  organ  accompaniment  by  Hlyihe 
Owen.  Published  by  Ihe  C.omposeis 
Press,  Inc.,  Henri  FAkin,  music  pub¬ 
lisher,  Philadelphia  7,  Pennsyh'ania, 
Sole  selling  agent.  30e 

A  fine,  strong,  new  setting  of  Isaiah 
51:1-6,  that  won  the  I‘I57  (ami|><»sers 


/  HE 
by  .ibrai 
Publisher 

hit..  575 
.V.  )•.,  23 
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its  tonct 
low,  ant 
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Once  I 
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that  tim 
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Heinrith  Sthuet/  is  generally  retog 
ni/etl  as  the  great  master  of  pre-Bath 
niusit.  For  many  years  there  was  a 
tertain  amount  of  snob  appeal  that 
proniptetl  a  )p’eat  matiy  thoral  tliret- 
tors  ti>  pro){ratii  his  compositions. 
After  a  lew  rehearsals,  however,  the 
snoblK'ry  flew  out  the  window  and 
the  musit  sitnply  ttxik  over.  His  tin 
attimipanietl  motets  are  superb  ex¬ 
amples  f>f  the  baroque  style  with 
Italiati  influentes:  and  we  have  long 
sinte  tome  tti  recogni/e  that  a  Sthuet/ 
mtrtei  tin  a  progratn  is  a  sign  of  qual¬ 
ity.  gtKMf  taste,  and  splendid  musital 
stholarship. 

Ihe  Sthmitt,  Hall.  .McCreary  Com 
patty  tif  Mitineapolis  has  just  ivsiietl 
three  mtitets  Iry  this  great  ctmi|x>sti 
that  every  thoral  tliret ttir  whti  ktiows 
this  }^eat  totn|K>ser  will  Ik‘  happy  to 
.see.  Here  are  the  tietails; 

1.  OH.  LORI).  HAVE  .MERC) 
LPOX  I'S  (l)eus  .Miserealur  Xosiri) 
S.-ITB,  by  Heinrich  Schuelz,  arranged 
and  edited  b\  Johannes  Riedel,  Oi- 
tavo  #1401.  Published  by  Schmitt. 
Hall.  .Md'.reary  Company,  Minneapo¬ 
lis,  .Minnesota.  20e 

2.  LA. MB  OE  C.Ol),  SATB.  by 

Heinrich  Schuelz,  arranged  and  ed¬ 
ited  b\  Jtihannes  Riedel,  Octavo 
^1402.  Published  by  Schmitt,  Hall 
.McCreary  Company,  Minneaptdis. 

.Minnesota.  25e. 

3.  THREE  CHORAL  PSALMS. 

S.ITB,  by  Heinrith  Schuelz,  arranged 
and  edited  by  Johannes  Riedel,  Octa¬ 
vo  #1403.  Published  by  Schmitt,  Hall 
.McCreary  Company,  .Minneapolis. 

.Minnesota.  I8e. 

Heinrich  .Sthuet/  (1.585-1672)  torn 
ptisetl  his  forty  Canliones  Sacrae  in 
1625  and  dedicated  them  to  the 

Elector  of  Saxony.  In  a  rather  lettgihy 
statement  <m  the  first  page.  Editor 
(Turn  to  page  73) 


ANOTHER  FIRST!  The  original  spac^ 
saving  portable  Peery  Folding  Risers 
have  done  it  again,  this  time  with  the 
new  exclusive  steel  support  leg  that 
reinforces  the  center  of  your  new  Peery 
Riser  giving  it  added  strength  and  add¬ 
ing  years  to  its  life  of  service  to  you. 
Of  course,  bolts  at  ALL  points  of  stress! 


REINFORCED  WITH  STEEL  LEG  for\ 
STRENGTH,  DURABILITY,  LONG  LIFE 


FOR  ORCHESTRA,  BAND  AND  CHORUS^^ 
•Jsi****^ TARTAN  PLAID 

^  Handsomely  styled. 

\\  authentic  and  mod¬ 
ern  tartans  for  the 
V  “New  Elegant 
Look.”  Basic  colors: 
j  -V  Red,  Grey,  Blue. 

I  -X  Yellow,  Green,  Char- 
^  coal.  New,  slim-line 

j  #i7  0A 

lined.  >17.90 


STRIPED  BLAZER 

2,  3,  or  4  button. 
Patch  or  flap 
pockets.  Finest 
Dacron,  Rayon 
or  Orion  blends. 
Also  available  in 
plaids  or 

solids.  $22.90 

Writ*  To 

0*pr.  SM  ^ 


SHAWL  COLLAR 

Beautiful  spotlight 
colors:  Red,  Grey, 
Royal,  Powder  Blue, 
Gold,  Peacock 
Blue,  White,  Green, 
Charcoal,  Maroon. 
Top  quality  fab¬ 
rics.  Fully  ,  - - 

lined.  $16.90 

Also  available  with 
black  shawl. 


BIU  STOCK 
SAME  DAY  SERVICE 
ORDER  NOW  OR  SEND  FOR  SWATCHES 


"Books  that  Help" 


THE  ClJIti'liS  LECEM) 

by  Abrmn  Chasitn  icilh  I'ilht  StHes. 
Published  April  I959,  by  Doubleduy 
Im..  ’>75  Miidisofi  Ai'e.,  Seie  York  2'1. 
.V.  Y.,  238  pd^es,  5)3.95. 

I'ntii  the  spring  of  1958  pr:ictitally 
no  one  had  lieard  of  a  young  inop- 
haiivd  pianist  named  \'an  Cdiburn. 
rii.u  is,  almost  nolxnly.  Frue,  the 
lanky  lexan  liad  [H'rformed  concerts 
all  over  the  country  on  the  "commun- 
it>  concert  circuit,”  but  his  price  was 
low,  and  it  usually  was  one  of  the 
concerts  H'ries  that  regular  ticket 
holders  either  skipped,  or  evidently 
didn't  remember  very  well. 

Once  or  twice  he  jK'rformed  for  big 
television  audiences,  and  there  were 
a  few  who  saw  great  promise  in  this 
young  pianist.  Skitch  Henderson,  at 
that  time  musical  director  of  the  NBC- 
TV'  “  l  onight”  show  with  Steve  .Mien 


as  the  star,  was  one  of  them.  Of  course 
there  were  others,  many  others,  hut 
these  musicians  were  not  able  to  give 
him  the  wide  exposure  necessary  for 
a  concert  artist’s  succevs.  Skitch  went 
to  hat  with  the  powers  that  he  and 
V'an  Cdihurn  played  over  a  seventy 
five  station  network  to  an  audience 
of  somewhere  between  2  and  4  million. 

“In  the  whole  history  of  the  ‘  I'o- 
night  Show’,  says  Skitch.  “that  was  one 
of  the  four  or  hve  peak  nights  that 
stand  out  in  memory  .  .  .  [V'an]  just 
broke  it  up!” 

From  this  point  on,  the  V'an  Cli- 
burn  i.egetul  builds  a  fascinating  story 
until  the  magic  performance  in  .VIos- 
cow  that  won  for  V'an  (diburn  at  age 
23,  a  fame  unec|ualed  by  most  concert 
pianists  in  a  life  time. 

For  a  fine  story  in  the  best  American 
tradition,  this  book  makes  lor  mighty 
gcMKl  reading.  Special  Suggestion: 
Here  is  an  excellent  gift  for  the  hard 
working  chorus  accompanist.  Properly 
presented,  it  makes  an  impressive 
ceremony. 

Finsr  STEIPS  TO  C.HORAL  MUS¬ 
IC  by  Archie  Jones,  Louis  Rhea, 
and  Raymond  Rhea.  Published  by 
Bourne,  Inc.,  136  West  52nd  Si.,  \ew 
York  19.  N.  Y.,  165  pages,  S4.()0. 

.Vnv  book  that  deals  with  the  art 


of  singing,  whether  it  be  for  a  soloist 
or  for  a  member  of  a  choral  group, 
must  be  concerned  with  two  things: 
I  he  mechanics  of  the  score,  and  the 
mechanics  of  vocalization.  To  make 
music  sound  right,  a  singer  needs  to 
know  both. 

.VIost  b<K)ks  assume  that  the  mechan¬ 
ics  of  the  score  are  already  known, 
and  consecpiently  devote  most  of  the 
material  to  the  physical  mechanics  of 
making  correct  sounds  vocally.  This 
b(M>k  follows  the  usual  pattern. 

Organized  into  lessons  ol  about  >ne 
page  in  length,  it  goes  about  its 
Inisiness  directly  and  without  unnec¬ 
essary  “filler”  material.  Patterned 
slightly  after  the  almost  forgotten 
“Art  of  A  (!appela  .Singing”  by  Small- 
men  and  VV'ilcox.  the  lMM>k  has  value 
both  for  the  director  and  each  mem¬ 
ber  of  the  chorus. 

Authors  Jones,  Rhea,  and  Rhea, 
base  written  fifteen  short  “lessons” 
dealing  with  the  following  subjects: 
Lesson  I  —  Posture- 
Lesson  11  —  Breathing 
Lesson  111  —  Tone- 
Lesson  IV'  —  Blend 
Lesswn  V'  —  Balance- 
Lesson  VI  —  rhe-  V'owels 
Lesson  VII  —  Rc-sonancc- 
(Turn  to  page  40) 


•  Plugs  into  any  electric  outlet 

•  Complete  with  music  stand  and  sturdy,  attractive  case 


*  13950 

at  your  music  dealers 


For  the  Gretsch  dealer  nearest  you,  write  GRETSCH,  Box  $M59 


GRETSCH 


The  Fred.  Gretsch  Mfg.  Co., 

60  Broadway,  Brooklyn  11,  N.  Y 


This  GRETSCH 
ORGAN  goes 
wherever  you 
need  it  most! 


Gretsch  Home  Organ  goes  wherever  you  want  it  to  fill 
your  teaching  and  accompaniment  needs . . . classroom . . . 
music  room... gym.  Ideal  for  school  or  church  use. 

•  Unusually  fine  tone 

•  49  piano  keys  (4  full  octaves  F  to  F) 

•  On-off  switch  and  volume  control 


At  last! 
An  ELECTRIC  ORGAH 
thaVs  really  PORTABLE! 


Makers  of  Fine  Musical  Instruments  Since  1883 


N 
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lie  (n’crcanie  that  “Sprinej  Post  Contest  Let  Do'icn''  by  developing  t h c 


Exchange  Concert  Idea 


liy  A1  Spricsier 
Direc  tor  ol  Hands 
Hobart  junior  High  School 
Hobart,  Indiana 


M.iny  ot  us  in  tlic  prolcssioii  liavi- 
just  fiiiislu'd  (lur  annual  rare  tor  (un- 
tests  or  will  s<M)n  tl«)  so  and  are  ready 
to  collapse  lor  the  remainder  of  the 
s<h<M>l  year.  Some  of  us  prepare  a 
sprit!)'  concert  hut  outside  of  that  do 
vcTy  little  to  keep  the  students  in¬ 
spired  in  the  hand  program  for  the 
remainin)>;  weeks.  I'm  sure  we  appre¬ 
ciate  this  sudden  "let  down”  hut  do 
the  students?  It  takes  very  little 
time  or  extra  wetrk  to  or)>ani/e  an 
activity  iKlween  the  sprinj;  concert 
and  the  end  of  the  school  year  that 
woidcl  surely  motivate  any  younj; 
)-roup. 

We  in  the  Mohart,  Indiana  junior 
ni^h  .School  were  faci-d  with  the 
situation,  so  we  planned  an  exchange 
concert  with  Wheaton.  Illinois  jr. 
High  SchcM)!.  The  exchange  contert 
undouhtedly  has  been  clone  before, 
hut  it  was  a  new  idea  to  us  and  proh- 
ahly  has  heen  overlcHcked  by  many 
directors. 

This  is  how  it  happened.  At  one 
time  while  in  Wheaton,  I  had  the 
gcKKl  fortune  to  meet,  their  then  Jr. 
High  .SchcH)!  band  director,  Mr.  Mar- 
len  .Xnderson.  He  asked  if  we  could 
schedule  his  band  for  a  night  concert 


and  then  extended  .in  imitation  lor 
a  return  concert,  .\lter  relerring  to  cmr 
schcMil  calendar  we  arranged  tentative 
dates.  I  hen  we  were  well  on  the  way 
for  many  exciting  experiences  for 
both  hands  . 

.Xfter  we  had  arranged  the  exchange 
dates  and  had  them  approved  by  our 
principals,  superintendents  and  school 
iHiards,  our  planning  began.  I  he  first 
step  was  to  oMirdinale  our  concerts 
so  that  there  was  no  duplication  oi 
nunilK-rs.  I.uckily  there  was  only  one 
to  he  changed.  Since  we  were  remain¬ 
ing  overnight  the  next  step  was  to 
arrange  housing.  We  arranged  the 
housing  in  the  homes  of  our  own 
hand  memlK-rs  or  selected  homes  with 
no  less  than  two  visiting  hand  students 
in  a  home  so  everyone  would  have  a 
close  friend  with  them.  Mr.  .Xnderson 
sent  me  a  list  of  available  homes  (be¬ 
cause  some  homes  could  entertain 
more  than  two)  then  I  in  return  made 
a  list  leaving  spaces^  for  each  band 
member  they  could  accomcKlate.  This 
I  irosteci  on  our  bulletin  iMiarcl  and 
let  the  students  fill  in  their  names. 
.Xnyotie  who  did  not  sign  their  name 
by  a  given  deadline  were  assignctl  a 
home.  The  same  prcKevs  worked  in 


reverse  lor  Wheaton. 

.Xlter  we  ni.ide  itineraries  and  pre¬ 
sented  it  to  our  principals  we  hacl  to 
orgaiii/e  details  lor  the  .actual  tiip. 
(;ha|Krons  were  selected,  students 
were  organi/eci  to  load  suitcase's, 
others  to  load  large  instruments  and 
drummers  to  load  drum  ecpiipmem. 
i.arge  instruments  and  suitcase's  vvere 
loaclecl  in  the  lower  storage  racks. 
Small  instruments  and  overnight  cases 
were  loaded  inside  the  bus.  To  make 
our  trip  truly  succt'ssful.  a  mimeo¬ 
graphed  reminder  of  acceptable  and 
unacceptable  conduct  was  presciited 
to  each  student.  .Xs  we  ex|M‘ctecl  the 
conduct  of  iMtth  hands  was  outstand¬ 
ing,  hut  I  consider  this  reminder  a 
must. 

The  only  other  planning  we  hacl  to 
do  was  organize  tommittees  to  enter¬ 
tain  the  visiting  hands.  These  inc  hid¬ 
ed  dance,  decoration,  refreshment,  re¬ 
ception,  and  clean-up.  We  Inith  gave 
evening  concerts  and  afterward  enjov- 
eel  ourselves  eating,  dancing,  playing 
ping  pong,  shuffle  iMiarcl  and  chatting. 

At  last  the  big  day  was  here.  Our 
principal  excused  the  band  at  ikmui 
to  go  home  and  pick  up  their  suit- 
(Turn  to  page  (i6) 


(1)  Sludanti  of  Wheaton,  Illinois  ore  on  hand  to  greet  their  colleagues  from  Hobart,  Indiana,  (c)  In  a  matter  of  minutes,  both  bonds  were  well  ac¬ 
quainted.  (R)  Marlen  Anderson  (on  left)  Director  of  Wheoton  Jr.  High  School  Band  welcomes  Al  Spriester,  director  of  Hobart  Jr.  High  School  Bond 

for  week  end  of  music  and  fun. 
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Better  music  for  band  practice 


Better  music  in  the  classroom 


Better  music  at  the  dance 


Your  school  needs 


THE  HAMMOND  ORGAN 


Choice  of  over  43,000  institutions 


Organ  is  also  portable— it  goes  anywhere, 
takes  little  space,  plugs  in  like  a  lamp. 

Never  Needs  Tuning* 

As  for  upkeep,  you’ll  never  have  any 
tuning  expense — Hammond  is  the  only 
organ  that  never  goes  out  of  tune. 

Which  Hammond  model  will  be  best 
for  you  ?  Find  out  by  mailing  one  or  all  of 
the  coupons  below.  Address  Hammond 
Organ  Company,  4240  W.  Diversey 
Avenue,  Chicago  39,  Illinois. 

^except  the  Pedal  Solo  Unit  of  Concert  XUniel. 


Hammond  Harmonic  Tone  Bars 

And  the  music  will 
sound  better  too.  f 
Why?  Because 
Hammond's  exclu- 
sive  Harmonic 

Tone  Bars  provide  thousands  of  beauti¬ 
ful  tones  and  tonal  combinations  .  .  . 
tones  no  other  organ  can  duplicate. 

Anyone  can  play  the  Hammond 
Organ,  and  it's  especially  easy  for  those 
who  play  the  piano.  The  Hammond 


Once  you  have  the  versatile  Hammond 
Organ  in  your  school,  you’ll  wonder 
how  you  ever  got  along  without  it! 

For  you’ll  soon  find  the  Hammond 
Organ  is  busy  all  day  long — in  the  class¬ 
rooms,  auditorium,  and  gym  ...  at 
dances,  plays,  and  PTA  nights — any¬ 
where  you  need  fine  music. 


To  bring  your  aohool  better  xnueio,  mail  these  ooupons 


My  school  is  interested  in: 

Q  Viewing  a  color  film  about  the 
Hammond  Organ. 
r~l  Hearing  a  free  organ  concert. 


r~l  Please  send  me  complete  literature 
describing  the  various  models  of  the 
Hammond  Organ. 


r~|  Please  send  me  your  booklet  telling 
how  my  school  can  raise  money  for 
an  organ. 


Name 


Name. 


Name 


School. 


School 


State 


State 


» 

i 


Have  von  ever  considered  the  ivork  inz'ok'ed  in  the — 


Organization  Of  A  Massed  Band? 


By  Korresi  J.  Baird 
Asstx  iate  Professor,  Music  Education 
San  Jose  Slate  College 
San  fose,  California 


Select  inavsed  baiitit.  <hoirs.  and 
orchestras  are  sometimes  an  interest¬ 
ing  stimulating  feature  of  music 
festivals,  ccmfereiues.  and  tonventions. 
Often  (lies  are  organized  on  a  city, 
county,  state,  or  another  geographical 
basis  to  at  lord  advanced  music  stu¬ 
dents  opiMii'tutiities  to  perlorni  the 
hnest  music  literature  under  tiis 
tinguished  conductors.  Students,  teach¬ 
ers.  and  their  schools  benefit  Irom  the 
motication.  inspiration,  and  gocnl  pub¬ 
licity  that  thc'se  groups  cati  provide. 
In  addition  to  the  incentive  and  the 
entertainment  \alues  that  cotne  (rotn 
participation  iti  hotior  group  exper¬ 
iences.  the  indie  iciual  director  may 
learn  neiv  ichearsal  tethnic|ues  aticl 
■iccpiire  useable  program  materials  as 
a  result  of  his  p.irtic  ipation  in  such 
an  enterprise. 

It  has  bc-eii  my  gocul  lortiine  over 
.1  peiiod  ol  years  to  serve  as  consultant 
with  a  committee  ol  music  teachers 
who  have  the  responsibility  lor  org.iii- 
i/ing  an  honor  band  made  up  ol  the 
fniest  high  sch<H>l  musicians  in  our 
county.  I  he  first  step  in  planning  out 
project  was  to  organize  a  central 
steering  committee  c>l  three  members. 
Otie,  appointc'cl  lor  three  years,  was 
responsible  diiritig  his  first  year  c>l 
membership  lc>r  publicity  and  for 
printed  programs  at  the  ccmcert.  I  he 
seccmcl  member,  appointed  for  two 
years,  was  in  charge  ol  the  music 
library  and  was  general  chairtnati  or 
supervisor  of  the  etitire  project.  The 
third  member  of  this  cetitral  group, 
an  experienced  worker  appointed  for 
a  one  year  pericMi.  was  charged  with 
the  ritiancial  arrangements  for  the 
venture  anti  acted  as  its  treasurer.  His 
signature  along  with  that  of  the  gen¬ 
eral  chairman  was  recpiireti  on  all 
Ihecks  drawn  against  the  orgatiiza- 
jion’s  checking  account. 


In  the  iuture  a  new  nieniltei  will 
be  elected  to  the  cetitral  steeritig  com¬ 
mittee  each  year  to  serve  lor  a  three 
year  tertn.  During  his  first  year  the 
new  inetnlHT  will  Ik-  res|»otisible  for 
publicity  atitl  printed  programs;  the 
setond  year  he  serves  as  general  thair- 
niati  aticl  librarian:  the  third  year  he 
acts  as  treasurer  ol  the  organization. 
This  makes  lot  a  continuity  of  exper- 
ietice  in  the  central  steeritig  group. 
I'ncler  each  steering  committee  metn- 
ber  is  a  toimnittee  ol  at  least  lour 
other  music  teachers  who  work  with 
him;  an  effort  is  made  to  secure 
overlapping  of  nietnbershi])  in  all  com¬ 
mittees  so  that  some  persons  itivolved 
will  serve  on  two  committees  lor  at 
least  two  consecutive  years.  In  this 
way  matiy  workers  become  acc|uaintecl 
with  the  etitire  getieral  scheme  of 
organization  and  o|M-ration  aticl  thus 
they  may  grow  into  likely  caticliclates 
for  membership  on  die  central  stc-ering 
(otnmittee. 

The  second  planning  step  was  to 
meet  with  all  of  the  iiiusit.  directors 
itivolved  in  the  project  for  the  pur¬ 
pose-  of: 

1.  Selectitig  a  guest  conductor. 

.Ml  music  directors  iti  the  group 
were  urged  to  suggest  tiotiiitiees  for 
this  position;  then  it  iK-canie  the  duty 
of  the  three  tnen.  central  committee  to 
make  the  fitial  selection,  to  extend  an 
itivitatioii,  and  to  attend  to  details 
such  as  fees  and  ex|K'nsc-s:  tnusic  to 
be  played;  instrumentation  and  seat¬ 
ing  arrangements;  the  toiiduc  tor's 
tratisjKirtation,  housing,  meals,  aticl 
the  other  courtesies  the  group  would 
like  to  extend  to  their  guest. 

2.  Setting  dates,  times,  and  places 
for  rehearsals  and  for  the  concert. 


with  those  peisons  in  charge  ol  f.icili- 
ties  for  rehearvils  and  concerts,  with 
other  musical  orgatiizations  in  the 
community,  and  with  the  guest  con 
due  tor. 


Dates  had  to  lx*  ch‘ared  with  all 
the  directors  and  with  their  scIickiK. 


Organizing  the  getieral  comiiiii 
tees  to  function  with  the  intlivichials 
on  the  central  steering  coinniittec  lot 
publicity,  programs,  linance,  librarv. 
try-outs  and  placemetit  of  perforiners. 
rehearsal  schedules  and  prcxechirc-s. 
clean-up,  atid  other  specific  tasks  that 
had  to  Im-  ix-rfornied.  In  each  itist.inct- 
the  duties  and  ies|Kitisibilitit-s  ol  the 
coiintiittee  were  listed  and  in  most 
cases  a  cleacllitie  date  was  establisheil 
lor  completion  of  the  tasks  involvecl. 
For  itistance,  the  publicity  ciMiiinitti-e 
prepared  releases  for  all  tiewspa|Mrs 
in  the  area,  distributed  |)osters  .iiicl 
bulletin  board  tnaterials,  allotted  and 
assigned  bhnks  of  coniplinieiitarv 
tickets,  and  wrote  special  letters  to 
school  administrators  itiviting  them 
to  attetid  the  concert.  I  liey  supervised 
the  printing  of  the  progratn  which 
entailed  listitig  of  (om|M>sers  aticl  coni 
|>ositions,  |X‘rsonnel  of  the  band,  in 
dividuals  and  scIicniIs  they  represent, 
directors  from  each  scIicmiI.  |H'rv>nnc'l 
of  toinmittees,  acknowlecigtnents.  and 
lin.illy  tnatters  ol  getieral  program 
format  and  design.  Flie  cominittct- 
had  a  representative  on  the  finance 
committee  to  facilitate  coordin.iiion 
of  details  of  program  advertising 
solicitation  and  costs.  .\  memlM-r  of 
this  committee  was  res|)onsible  for 
ticket  collection,  ushering,  and  jiro 
gratn  clistributioti  on  the  evenitig  of 
the  concert  perfortnance. 

I  he  finance  conimittee  levied  and 
collectc-d  registration  fees  from  each 
participating  schcKil.  These  fees  in¬ 
cluded  an  initial  registration  fcfc-  paid 
(Turn  In  pagr  40) 
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If  you  were  to  visit  our  factory,  you’d  see  each  King 
slide  cleaned  9  separate  times  before  being  put  in  its  case. 

This  meticulous  cleaning  procedure  takes  costly  minutes. 

But  it  guarantees  removal  of  every  bit  of  foreign  material.  It 
is  the  last  touch,  both  a  breaking-in  and  a  final  inspection. 
From  long  experience  the  hands  that  clean  —  and  the 
hands  that  shape  each  King  —  know  exactly  how  the 
world’s  finest  trombone  slide  should  feel.  They  settle  for 
nothing  less.  Have  you  noticed  how  many  fine  trombonists 
play  the  trombone  with  the  familiar  curved  brace? 

Have  you  noticed  how  a  King  is  free  and  balanced  even  in 
6th  and  7th  position.  This  satin  smoothness  and 
balance  mean  youngsters  play  longer  without  tiring. 
Professional  musicians  know  that  King-crafted  trombones 
stand  up  to  the  abuse  of  day-in  day-out  playing 
without  complaint.  This  is  a  King  bonus 
that  saves  you  money,  eliminates  headaches. 

You  can  specify  Kings  with  confidence! 


Write  for  free  folder 
on  why  King  trombones 
slide  smoother,  slide 
a  Kingly  slide  at 
your  King  dealer^s 


KING  •  CLEVELAND  •  AMERICAN-STANDARD  BAND  INSTRUMENTS 

...standard  of  excellence  for  65  years 

THE  H.  N.  WHITE  CO.  •  5225  Superior  Avo.  •  Cleveland  3,  Ohio 
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Thor  Johnson  and  many  other  artists  zuill  teach  at  Interlochcn's  — 


National  Music  Conference 


By  Frank  W.  Hill 

\^ice  Presideni,  American  Siring  Feachers  Association 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


Next  AugUNt  25  to  SeptemiKT  1  the 
National  Musk  (^ainp,  at  Interkxhen, 
Midiiman,  will  again  o|x'n  its  d(X)rs 
t«)  string  players,  distussions,  and  va¬ 
cation  fun. 

•Startetl  eight  years  ago  with  a  small 
handful  of  string  teachers,  this  post- 
camp  week  has  grown  to  symphonic: 
pro|xirtions.  Next  .\ugust  from  200 
to  300  jiarticipants  are  expected  and 
more  are  welcome. 

Several  years  ago,  the  .Vmateur 
(3iamlx-r  .Music  Flayers  were  invited 
to  join  the  string  teachers  at  this  con¬ 
ference.  I  hey  came,  they  played  hap¬ 
pily,  and,  like  so  many  others,  they 
keep  tomiiig  hack.  contiuLed  that 
this  week  in  the  mirth  wchxIs  offers 
the  perfect  setting  for  uninterrupted 
cpiartets  and  trios  Irom  dawn  to  dusk. 

The  comferente  expanded  to  in¬ 
clude  mendx'rs  of  civic  orchestras, 
who  joined  to  form  the  National  (livic 
Symphony  during  the  .\ugust  meeting 
which  this  year,  will  he  conducted 
daily  hy  I  hor  |ohnson. 

(amtinued  growth  included  mem- 
hers  o|  the  National  .\sscxiation  ol 
College  Wind  and  Fercussion  Instruc¬ 
tors  who  discuss  such  things  as  rotary 
valves,  mouthpieces,  and  ensemhle 
literature. 

rhis  year  two  new  segments  have 
Ix-eii  added:  a  piano  teachers  insti¬ 


tute,  conducted  hy  (ieorge  Luckten- 
lx:rg,  concert  pianist  and  harpsi¬ 
chordist  from  ChattancKiga,  Tenn,  and 
John  Simms,  concerti/ing  and  record¬ 
ing  artist  from  the  University  of  Iowa. 
.Also,  a  course  in  classical  and  sexial 
guitar  and  mandolin  playing  will  lx.* 
offered  hy  Oswald  Kaiitucci  and  Ed¬ 
ward  Banghart. 

Others  on  the  fatuity  this  .\ugust 
will  include  Joseph  Knit/er,  and  Fran¬ 
cis  l  ursi,  concert  violinist  and  violist 
from  the  Eastman  Sthcxil  of  .Music 
faculty:  Feter  Farrell,  cellist  from  the 
University  of  Illinois;  Sigurd  Rascher, 
internationally  known  saxophone 
artist  and  teacher;  Oliver  Etlel,  cellist 
and  ensemhle  coach  frcmi  the  Univer¬ 
sity  of  .Michigan;  Frank  l.inciral,  In¬ 
diana  State  Feat  hers  College,  clarinet¬ 
ist;  Marvin  flowe.  French  Horn 
virtuoso  from  Iowa  State  Feathers 
(iollege;  jack  McKen/ie,  teacher  ol 
percussion  from  the  University  of  Illi¬ 
nois;  (ieorge  C.  Wilson,  orchestra  con¬ 
ductor;  Robert  Klotman.  violinist 
Irom  Cleveland  Heights;  Roix-rt  (iro- 
eexk,  DeFauw  University,  and  Dr.  Jo¬ 
seph  F.  .Macldy,  Founder  and  Fresi- 
dent  of  the  National  Music  Camp. 

.\niong  the  string  activities  planned 
are  courses  in  tc»rrelated  string  teach¬ 
ing  materials,  master  classes  in  {XHlag- 
ogy  for  violin,  viola  and  cello,  ensem¬ 


hle  coaching,  orchestra  conducting,  or¬ 
chestra  re|xrtoire.  multiple  string 
cfuartet  playing,  and  various  clinic 
sessions. 

Exhibits  of  teaching  materials  for 
all  instruments  will  lx;  available.  Fa¬ 
cilities  at  interlexhen  are  unmatchecl 
for  a  conference  of  this  nature;  plents 
of  dormitory  spate,  excellent  ftxxl, 
one  of  the  largest  music  libraries 
in  the  world,  electronic  and  recording 
eejuipment,  numerous  studios,  re¬ 
hearsal  and  meeting  rexjms,  and  su¬ 
perb  vacationing  features. 

Registration  fee  for  the  entire  con¬ 
ference  is  .^20.00.  Board  and  r<K>in 
may  lx*  had  for  from  S30  to  S()3  for 
the  entire  week,  de|K‘ntiing  on  the 
tyjx;  of  accommcxlations  desired.  (a)t- 
tages  are  available  for  families  as  well 
as  single  rcx)ms  or  dormitories. 

Further  information  may  be  had  hy 
writing  Orien  Dailey,  National  Music 
Uamp,  Interlexhen  .Michigan,  alter 
June  12. 

1  he  National  Music  Conferences  at 
Interlexhen  are  the  perfect  vacation 
for  instrumentalists  who  want  a  solid 
week  for  music  making,  music  listen¬ 
ing.  music  talk,  and  music  learning 
with  superb  swimming,  tennis,  and 
fishing  for  further  relaxation. 

The  End 


The  Band  Stand 

(('.onlitiiii-d  from  page  12) 

21.  .Music  Fklucatccrs  National  (ionfer- 
c*nce  (.MENU) 

25.  .Music  Fibrary  .\ss<xiation 

2*i.  .Music  Fublishers'  .\svxiation  of 
the  United  States 

27.  .Music  Fublishers’  Frotective  .Vs- 
sex  iation 

2H.  .Music  Fe.ichers  National  Assex ia¬ 
tion  (M  FN  A) 


29.  National  .\s.s<x iation  lor  .Xmerican 
(aim|x>sers  and  Conductors 

31).  National  .\sscx  iation  of  .Music 
.Merchants 

31.  National  .Xssex iation  for  .Music 
Fherapy 

32.  National  .\ssck iation  of  SchcM>ls  of 
Music 

33.  National  .Xssex  iation  of  leachers 
of  Singing 

31.  National  Federation  of  Music 
(dubs 

35.  National  (iuilci  of  Communiiy 
.Music  SchiMils 


3(i.  National  (iuiltl  of  l*iano  'Feachers 

37.  National  Music  Camp 

38.  National  ()|K*ra  .Xssexiation 

.39.  National  Fiano  Manufacturers  .Xv 

sex  iation  of  .Xmerica 
10.  Fhi  Beta 

-11.  Fhi  .XIu*.XIpha  (Sinfonia) 

12.  Fiano  'Fechnicians  (iuilci 
-13.  Fi  Kappa  I.amixia 
41.  Sigma  .XIpha  Iota 
•15.  Sexiety  for  the  Fublicatioii  of 
.Xmerican  Music 

Iti.  IbiitecI  Slates  Army,  Navv  and  Air 
{Turn  to  pofre  78) 
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lU  play  REYHOLDS 


DR.  FRANK  SIMON 

^  America’s  Dean  of 
I  Cornet-Trumpet  Players! 

Famed  cornetiti,  composer,  teach¬ 
er.  Developer  of  the  greot  ARM- 
CO  bond  of  NBC  radio  fame. 
Renowned  cornetisi  with  the  Sousa 
band  and  distinguished  authority 
on  the  playing  of  Sousa  marches. 
Post  president  of  the  American 
Bandmasters  Association.  Professor 
of  Brasses,  University  of  Arizona. 


Mr.  Byron  Autroy 

Prominent  cometist  and  brass  teacher.  Fea¬ 
tured  soloist  with  Central  Missauri  State 
College,  Texas  College  of  Mines,  Texas  Tech¬ 
nological  College,  West  Texas  State  College, 
University  of  Michigan  summer  bands  and  the 
fine  Michigan  State  University  CorKert  Band. 
Solo  cornetist  first  All-American  Bandmaster's 
Band.  Featured  clinician  and  soloist  Midwest 
Band  Clinic. 


Mr.  Anthony  Pasquarolli 

Illustrious  trumpet  expert  with  a  world  of 
professional  experience.  Eminent  first  trum¬ 
peter  of  the  Pittsburgh  Symphony  Orchestra, 
Pittsburgh  Grand  Opera,  Civic  Light  Opera 
of  Pittsburgh,  Ice  Capodes  and  Ice  Follies. 
Staff  musician  with  leading  radio  and  tele¬ 
vision  stations  and  theatrical  orchestras.  Out¬ 
standing  trumpeter  for  William  Steinberg, 
Andre  Kostelonetz,  Karl  Kritz  and  Richard  Karp. 


Mr.  Leonard  B.  Smith 

Outstanding  cornet  soloist  and  trumpeter. 
Director  of  the  noted  Belle  Isle  Band.  Dis¬ 
tinguished  soloist  of  The  Goldman  Band, 
Ernest  Williams  Band  and  U.  S.  Navy  Bond. 
Recording  artist  for  Bondlond,  Inc.,  RCA  Vic¬ 
tor  and  Grand  Award  RecorcTs.  Appearances 
on  Firestone  Hour,  Ford  Sunday  Evening 
Hour,  ABC,  NBC,  CBS  and  Mutual  networks. 


Mr.  George  E.  Reynolds 

Director  of  the  colorful  Carnegie  Tech  Kiltie 
Band.  Celebrated  soloist  with  the  Frank  Simon 
Band,  University  of  Illinois  Concert  Band,U.S. 
Coast  Guard  Band,  Cincinnati  Conservatory 
of  Music,  Southwestern  College  and  New 
Hampshire  State  Symphony.  Contributing  edi¬ 
tor  to  leading  music  publications  and  Asst. 
Professor  of  Music  Education  at  Carnegie 
Institute  of  Technology. 


New  Ceelempere  treoiiMt-cerMt  brechere,  "WHY  WE  PLAY  KYNOIDS  CONTEMfOt A”,  free  ee  regeest,  leeni 
why  these  leMees  artists  insist  on  Reynas,  eeegeelled  for  foil  hedied  hrillioece  or  delkete  sensitivities. 
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Orgmaathn  Of  A  Massed  Band 


(Continued  from  pa^e  3(i) 
l>y  till-  partii  ipating  mIukiI  or  by  its 
iliri-itor  and  an  additional  i barge  for 
each  student  enrolled  from  that  si  bool. 
A  definite  |M)lity  has  been  established 
wheri-by  fees  must  Ik-  paid  iK-fore  the 
loiuert  performaiue  or  the  student 
is  not  allowed  to  participate,  .^gain. 
details  of  program  advertising,  solici¬ 
tation  and  space  costs  are  decided 
upon  in  tonierence  with  the  program 
lommittee  . 

f  ile  library  committee  worked  with 
the  guest  lonductor  to  select  the  music 
to  l>e  played.  It  was  their  duty  to 
order  the  music,  send  scores  to  the 
(oiuluctor,  place  music  in  proper 
folders,  distribute  the  folders  to  the 
schools  and  players  participating, 
and  to  see  that  music  was  available 
for  rehearsal  and  performance  at  the 
proper  times  and  places. 

Another  committee  attended  to  all 
details  of  try-outs  and  rehearsals. 
Oiue  the  dates  for  these  events  were 
fixed,  one  person  made  arrangements 
for  all  rooms  needed,  for  keys  and  for 
heat  in  the  building;  another  person 
assumed  res|K>nsibility  for  all  large 
instruments,  tuners,  stands,  and  chaiis 
to  Ik-  used;  still  another  individual 
secured  special  music  for  try-outs  and 
ap|M>inteil  a  faculty  leader  and  a  stu¬ 
dent  assistant  for  each  try-out  riMiin. 
Again,  it  was  ini|M>rtant  that  there  Ire 
some  continuity  oi  experience  in  this 
leadership  so  that  priHC-deures,  rating 
system,  and  criteria  used  in  try-outs 
are  well  established  and  well  known 
to  everyone  involved. 

In  our  situation  the  student  as¬ 
sistants  for  each  try-out  room  allowed 
phm-rs  to  draw  numlK-rs  to  establish 
the  order  in  which  they  would  try-out. 
filled  in  the  player's  name  opposite 
his  number  on  the  othcial  try-out 
sheet,  controlled  the  flow  of  students 
into  the  audition  riMim.  and  an¬ 
nounced  the  player's  numiK-r  for  the 
information  of  the  faculty  leaders  who 
were  to  hear  the  players.  I’ersons 
doing  the  ratings  were  screened  from 
the  |>layers  and  knew  them  by  number 
only.  .After  the  auditions  were  com¬ 
pleted.  factilty  leaders  fdled  in  the 
playc-r’s  names  to  torres|M>ntl  with  the 
player's  assigned  position  in  the  rank 
order  and  announcc-d  the  placement 
of  individuals  along  with  their  alter- 
natc-s  in  the  section. 

.Several  student  committees  were 
formed  from  band  memiK-rs  who  were 
not  eligible  for  playing  assignments 
but  who  could  work  as  librarians,  on 
clean-up  committees,  and  in  the  |K‘r- 
formance  of  other  numeroas  and 
essential  tasks. 

We  have  held  a  preliminary  re¬ 


hearsal  of  the  band  at  the  same  tinie 
that  try-outs  were  iK-ing  held.  Only 
a  leu  students  are  involved  at  any 
given  moment  in  the  try-out  rooms, 
and  they  tan  Ik-  callc-d  from  the  re¬ 
hearsal  by  number  as  their  turn  to 
play  for  placement  arrivc-s.  Our  rou¬ 
tine  and  our  instruction  to  performers 
on  the  first  day  of  rehearsal  were; 

1.  Kc-|)ort  at  9;  13  in  the  morning 
lor  a  9:39  rehearsal. 

2.  Leave  cases,  hats,  coats,  all  eejuip- 
mc-iit  not  used  during  rehearsal  on 
the  seats  in  the  rehearsal  auditorium. 

3.  (dic-ck  bulletin  Iroard  for  number 
ancLIcKation  of  the  room  in  which 
your  try-out  is  to  Ik  held. 

•1.  Rejmrt  to  the  proper  riMiin  to 
st-cure  your  try-cmt  time  numiK-r  and 
to  sign  your  section  rc-gister. 

3.  Return  to  the  auditorium  and  bc- 
reatly  to  come  to  the  stage  when  your 
section  is  called  by  the  rehearsal 
director. 

9.  Leave  the  rehearsal  and  rc-|)ort 
to  your  try-out  room  when  your  num¬ 
ber  is  called. 

7.  After  your  try-out.  return  to  the 
gc-nc-ral  rehearsal. 

riiis  first  rehearsal  was  under  the 
direction  of  the  general  chairman  of 
the  honor  band.  It  served  to  intro¬ 
duce  the  band  menilK-rs  to  the  litera¬ 
ture  to  be  played  and  gave  them  a 
feeling  for  playing  in  a  large,  select 
group.  Lite  second,  full  day  rehearsal 
was  under  the  dirc-ction  of  the  re¬ 
hearsal  consultant.  My  objective  was 
to  work  out  any  rough  s|)ots  that  ap- 
pc-ared.  This  was  the  "hard  work" 
session  for  the  entire  project;  |K-rhaps 
part  of  this  time  could  Ik-  iKttc-r 
iitili/ed  in  si-ctional  rehears;ds.  but  for 
the  present  we  have  followc-d  the  pro- 
cc-durt-  of  keeping  the  entire  band 
as  a  unit.  Again,  it  gives  them  a  feel¬ 
ing  of  unity  and  coheranie,  and  this 
inakc-s  it  c-asier  for  the  guest  conductor 
to  give  his  interpretation  of  the  music 
and  to  do  the  ptlishing  of  the  in¬ 
dividual  numiK-rs  that  he  thinks  is 
nc-ct-ss;iry  in  the  final  rc-hc-:irsal  on  tht- 
day  of  the  concert. 

.\fter  c-ach  rehearsal  a  stude-nt  Com¬ 
mittee  assisted  by  returning  all  borrow- 
c-cl  ec|uipmc'nt-  by  chi-cking  all  rinmis 
for  stray  instrumi-nts.  music,  or  othc-r 
propc-rties:  by  si-c-ing  that  all  doors 
and  windows  were  linkc-cl:  and  by 
dc-termining  that  the  general  area  was 
left  in  gocxl  order. 

Individual  jK-rformt-rs  wear  their 
own  band  uniform  for  the  formal  con¬ 
cert,  and  at  some  time  during  the 
evening.  all  the  representatives  from 
each  participating  schiKil  were  asked 
to  stand  for  recognition  by  the  audi¬ 
ence. 


•Sextn  after  the  final  concert,  music 
directors  involved  met  to  reviev.  and 
evaluate  the  entire  project.  Rt  |Kms 
were  given  by  each  member  of  the 
central  steering  committee,  and  their 
suggestions  for  improving  the  plan 
ning  and  implementation  of  tin  con 
cert  were  recorded  for  the  iK-iulit  of 
those  who  are  to  carry  on  the  work  for 
the  following  year.  Lhe  financial  status 
of  the  organi/ation  was  examined  care 
fully;  we  were  agreed  that  there  is  no 
reason  for  a  group  of  this  kind  to 
accumulate  a  large  bank  Ixdaiice. 
.Monies  collected  should  be  spent  in 
ways  that  will  be  advantageous  to 
those  who  have  given  their  time, 
talent,  and  financial  support  to  the 
prerject.  One  new  memlK-r  was  elected 
to  the  central  steering  committc-e  to 
serve  for  a  three  year  pericKi  and  to 
replace  the  one  year  member  who  had 
iKen  appointed  the  previous  year.  l  he 
other  two  members  of  the  committee 
assumed  their  new  assignments  for 
the  new  year. 

Those  of  us  who  participated  in 
this  activity  feel  strongly  that  it  was 
an  outstanding  musical,  cKlucatioiial. 
and  scKial  success.  Students  and  fac¬ 
ulty  alike  profited  from  this  exper¬ 
ience  of  working  together,  and  the 
enthusiastic  response  of  a  large  aiidi 
ence  at  the  final  concert  was  evidc-nie 
of  public  support  for  the  project. 

I  his  alone  wus  reward  enough  for 
most  of  us  who  worked  to  make  the 
massc-cl  band  a  success. 

Book  Reports 

(Continued  from  page  33) 

Ix-sson  VIII  —  Humming 
Lesson  IX  —  .Attack  and  Release 
Lesson  X  —  Phrasing 
l.essc>n  XI  —  Pianissiruo  Singing 
Lc-vson  XII  —  Mcxlulation 
Lesson  XIII  —  Interpretation 
Lesson  XIV  —  .Stage  Presc-nct- 
Lt-s.v>n  XV  —  Be  Sure's  and  Be 
ware’s 

,\ll  this  takc-s  up  24  pages.  Now 
add  four  pages  of  (Hosaary  of  Mmio-il 
T erms,  and  you  have  the  total  "in- 
structional  material"  comprising  the 
first  part  of  the  IxMtk. 

The  rest  of  the  Innik  is  devoicd  to 
a  variety  of  choral  arrangc-mc-iiis  and 
original  material  in  Unison.  S  \  or 
I  B.  SSA.  I  LB.  .SA(C:)B.  CB.  S\B. 
and  SA  I  B  combinations. 

This  Inrok  has  value  for  main 
reasons,  but  pc-rhaps  the  most  ;i|>par 
c-nt  and  im|>ortant  reason  is  the  fact 
that  it  is  complete  in  itsc-lf.  CIHST 
STCPS  TO  Cnon.il.  .music  is  load 
ed  with  how-to-do-it  suggestions  as  are 
most  IxMiks  of  this  ty|K.  ffcmevc-r. 
few  of  the  choral  books  supply  enough 
(Turn  to  page  93) 
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Couesnon  “background  brass 

(Kwee'non) 

fit  your  band  needs  and  your  budget! 


•  French-made  perfection  from  internationally 
famous  Couesnon  &  Cie.,  Paris,  France 

•  Superb  tone  —  easy  to  produce  through 
clear,  unobstructed  air  passages 

•  Perfectly  balanced  for  easy  handling 
in  concert  or  on  the  march 

•  Specially  made  for  Gretsch  to  conform 
to  American  musical  standards 


A  beautifully  balanced 
Tuba  even  a  4th  grader 
can  handle!  Deep  sonor¬ 
ous  tones  of  the  BBb 
Bass,  but  built  on  a 
smaller  scale  for  grade 
and  junior  high  needs. 
Blows  easily  with  good 
intonation  .  . .  strongly 
braced . . .  good  valve  ac¬ 
tion.  Traditional  sym¬ 
phony  orchestra  upright 
construction. 


Noted  for  its  deep  mel¬ 
low  tones,  easy  blowing 
and  fine  intonation. 
Upright  construction, 
perfect  balance  permit 
even  smaller  students 
to  play  better  for 
longer  periods,  without 
tiring. 

S^OCOO 


These  superb  Couesnon  band  instruments 
are  made  of  French  brass,  lustre  finished 
in  hard  lacquer.  All  have  hand-ground 
nickel  silver  valves,  nickel  plated.  Prices 
include  lyre,  Couesnon  custom  silver 
mouthpiece. 


Don’t  miss  the  Couesnon 
Fluegelhom  and  Valve  Trombone 
in  this  issue,  page  25 

S«imI  for  compUlo  Couoinon  catalog,  Dopt.  SM59 


Couesnon  Bell 
Front  Eb  alto  is 
onnpact,  wdl  bel- 
anced.  Angled 
valve  section 
makes  it  easy  to 
play  and  handle. 

*165“ 


GRETSCH 


Outstanding 
Couesnon  Bell 
Front  Bb  BABI- 
TONE  has  rich, 
powerful  tone... 
good  intonation 
throughout  scale. 


*225“ 


The  Fred.  Gretsch  Manufacturing  Co. 
60  Broadway,  Brooklyn  11,  N.Y. 


May.  1939 


Merchant  -  Friend  -  Civic  IVorker — 


Meet  Our  Mrs.  Music  Merchant 


By  (Parole  Basiicii 
Mobcrly  Junior  (aillegc 
Mobcrly,  Missouri 


in  Cciitnil  .Missouri  lies  the 
iKWii  ol  Moheily.  |>(i|>ulati<>ii  alM>ut 
1  1.000.  .\s  you  walk  up  Reed  Street, 
(our  main  street),  you  iu)tite  «uie  ol 
the  iiuist  dean,  and  attractive  busi¬ 
ness  lunises,  rite  MoIktIv'  .Music  Co., 
.It  .'»3I  West  Reed  Street,  owned  and 
operated  by  .Mrs.  .Margaret  L.  l  utker, 
not  only  one  ol  the  youngest  of  the 
.Molierly  Merchants,  but  one  of  the 
most  po|nilar  —  every  person  is  met 
with  a  generous  smile  and  a  warm  hel¬ 
lo  when  they  enter  her  stc»re.  You 
leave,  feeling  as  though  YOU  are  her 
fasorite  customer. 

.Mrs.  'fucker  was  born  in  Mobcrly, 
attended  the  Molnrly  scIumiIs,  resided 
here  until  1039  when  she  moved  away. 
She  returned  to  Moln-rly  and  iK-came 
the  owner  of  The  Moln-rly  Music  Co. 
on  October  I.  19.'»7.  In  this  short  peri¬ 
od  ol  time,  she  has  become  increasing¬ 
ly  iniluential  in  .Moberly’s  musical  at- 
tivities,  and  is  also  \ery  active  in  sev¬ 
eral  Civic  Orgaiii/ations. 

.Mrs.  fucker  has  just  recently  Ik-cii 
elected  S  f .M  K  C.NMRAK.N  CM  AIR- 
.M AN  for  UNI  I  I  I)  CKRKIlRM. 
I'.XCSY  of  MISSOURI.  l.;ist  year, 
she  helped  to  organize  fhe  Randolph 
County  (Chapter  ol  (arebral  Palsy  and 
served  as  County  (Campaign  Chair¬ 
man.  .She  also  hel|K-d  to  start  I  he 
Randolph  (bounty  (a-rebral  Palsy 
fraining  Cienter,  for  the  care  and 
training  of  the  Ck-rebral  Palsied,  fhe 
aid  of  many  of  the  other  (avic  Organi¬ 
zations  of  Moberly  and  the  other 
towns  of  Randolph  Camnty  have  been 
enlisted  through  her  efforts  on  behalf 
of  this  Orebral  Palsy  fraining  Cen¬ 
ter.  Even  the  WiMHl-working  and 
Metal  Shops  at  our  junior  College  help 
to  make  et|uipment  for  the  Center, 
fhe  County  -l-H  Clubs,  the  County 
Extension  Clubs.  fhe  .Moberly 
.\MVE'fS,  the  IcKal  (irotto  clubs  and 


many  others  have  all  become  a  part 
ol  the  program  of  this  Center,  through 
her  organizational  works. 

Mrs.  fucker  also  served  as  (bounty 
(iampaign  Chairman  for  the  United 
Etind  Drive  last  year.  She  is  presently 
serving  as  President  of  I  he  .Moberly 
Katid  Booster’s,  an  organization  erf 
nearly  2(M)  parents  of  the  .Molreriy 
Band  memlK-is.  fhe  club  was  formed 


/*\'  1 


Mrt.  Margarat  Tuckar 
Mri.  Music  Marchont 
Mobarly  Music  Company 
Mobarly,  Missouri 

last  year  lor  the  pur|)ose  ol  stimulat¬ 
ing  interest  in  the  band  and  their  ac- 
lixities  among  the  students,  parents 
and  townspeerple.  I  hey  help  to  sup¬ 
plement  regular  sch<K)|  purchases  of 
supplies  and  instruments  and  prosicle 


inany  trips  and  s|K-tial  events  for  all 
the  band  memirers. 

.Maycrr  Earl  B.  NchI  and  the  other 
City  olhcials  were  approached  by  Mrs. 
I  ticker,  alxiut  -Summer  Band  Concerts 
in  otir  lovely  Park  up  town.  Plans  and 
details  were  worked  out.  and  last  Sum¬ 
mer,  fhe  Molierly  .Schcxil  Bands, 
under  the  direction  of  Mr.  Donald 
Shaffer,  presented,  eight,  well 
appreciated  Concerts  —  all  to  capacity 
audiences,  fhe  Concerts  will  be  pre¬ 
sented  again  this  Summer  and  several 
of  the  town's  adult  musicians  base 
promised  to  bring  their  instruments 
and  join  in  and  help  to  sup|x>rt  the 
progams.  Moberly  has  a  one  mill  t.ix 
levy,  voted  by  it’s  citizens  for  these- 
concerts. 

Another  project  that  has  been  one 
of  her  favorite  topics  since  opiening 
the  Store,  has  lieen  to  have  an  .Annu¬ 
al  Band  Day. 

■fhe  EIRSf  .\N\UAl.  BAND  DAY 
will  lx-  held  in  Octolx-r  of  1959.  More 
than  100  bands  are  Ix-ing  invited  to 
participate  from  .scIicmiIs  of  the  sur¬ 
rounding  Counties.  In  addition  to  ihe 
uniformed  .Marching  Bands  of  these 
schcMils.  the  grade  schcxil  band  mem- 
ix-rs  are  also  Ixiiig  invited  to  partici¬ 
pate  in  all  the  parades  as  costumed 
groups  (with  or  without  instruments), 
as  their  individual  Directors  cIukcsc-. 
fliis  will  Ik*  an  all-day  event,  with 
many  spxcial  activities  Ixing  planned 
in  addition  to  the  parades  and  massed 
Band  Concert  in  the  Big  City  Park  at 
the  end  of  the  day.  It  is  hciiKtl  tliat 
the  younger  ones  who  will  in  most 
cases,  lx  taking  part  in  a  Band  Day 
and  parades,  lor  the  very  first  time, 
will  feel  the  necc-ssary  enthusiasm  for 
continuing  their  musical  education 
and  staying  in  Band  all  through 
sc  hcM>l. 
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Hire  we  tee  Mrs.  Margaret  Tucker  in  her  attractive  and  eKiciently  run  music  store  in  Moberly,  Missouri.  Mrs.  Music  Merchant,  to  hundreds  of  students 
and  citizens  of  her  community,  her  store  it  often  the  meeting  place  for  committees  to  help  local  music  programs. 


lilt  .\lrtlKTly  (iliainlHT  ol  Com- 
nurce  and  the  Merchants  Retail  (aiin- 
iniitee  (of  which  Mrs.  l  iicker  is  also  a 
iiieiiiber)  will  s|>onsor  this  event.  Mrs. 
riicker  has  iK-eii  named  Chairman  in 
chiirge  of  all  committees  planniii}'  this 
major  event.  "NO  COMMERCl.M.- 
ISM"  will  Ik‘  allowed  durinfr  this  pa¬ 
rade  -  .M.L  EVEN  I  S  will  Ik-  BY  and 
FOR  BAND  STUDEN  I  S.  Since  it  is 
intended  to  stimulate  interest  in 
the  ScluMils  and  in  the  development  of 
our  future  citi/ens,  "we,  the  Retail 
(iommittee,  feel  that  this  event  should 
not  he  commerciali/ed",  said  Mrs. 

I  lit  ker. 

Ihe  MOBERLY  .MUSIC  CO.,  was 
awarded  the  FlRSl  l‘l. ACE.  LION’S 
CLUB  Bron/e  lMat|ue  at  the  TEN  FH 
ANNUAL  .MERC.kNDISE  SHOW  on 
.March  Srd  of  this  year.  F'ath  )ear  the 
most  OU  LS  I  ANDINC;  B.Mith  Display 
is  carefully  selected  by  out-of-town 
Judges,  who  make  their  choice  of  the 
winncr,*Trtsattrattiveness.  originaility, 
In-St  presentation  of  the  "represt-nta- 
ti\e  Business”,  and  the  most  interc-si 
shown  for  the  Display  hy  the  general 
public.  Lhis  year’s  judges  were  the 
c-M-cutives  from  the  .-Xclvertising.  Sales 
and  Engineering  Departinents  ol  the 
.\.B.  Chance  Co.  at  (K-ntralia,  .Mis¬ 
souri. 

Mrs.  Luc  ker  is  always  ready  and 
willing  to  help  all  of  our  .Music  De¬ 
partments  in  our  scIukiLs  with  any  and 
all  of  our  projc-cts.  She  gives  a  cash 
aw.ird  to  the  student,  selling  the  most 
tiikets  to  the  Instrumental  (anuerts 
and  also  to  the  (ihoral  Dept,  (amcerts. 
to  •.tiniulate  the  salts  and  attendance 
at  these-  perl  »rnianet-s.  She  also  was  a 
CO  Npoiisor  lor  the  broadcast  of  our 


School  Basketball  and  Football  games 
last  year,  and  our  .\nnual  Homecom¬ 
ing  Baratle  and  FAc-nts.  .Many  of  us, 
just  drop  by  to  visit  with  her  and  somc- 
of  us,  even  tell  her  some  of  our  per¬ 
sonal  problems.  VV’e  know  that  we 
will  have  a  sympathetic  listener,  will 
receive  a  warm  smile,  sometimes,  a  lit¬ 
tle  helpful  advice  and  a  lot  of  en¬ 
couragement.  In  any  event,  we  always 
come  away  knowing  that  we  have  a 
friend  and  feeling  that  we  are  impor¬ 
tant.  She  also  uses  a  Student  from  one 
of  the  .Music  classes  for  (derks  in  the 
Store,  anytime  she  needs  someone  to 
help. 

XVlien  I  asked  .Mrs.  'I'ucker  “how, 
when  and  why  she  became  so  inter¬ 
ested  in  working  for  young  people”, 
she  said,  ”1  just  like  people,  and  par¬ 
ticularly  young  people.  Naturally, 
my  son  Larry,  who  is  now  a  member 
of  the  United  .States  .Xir  Force  Se¬ 
curity  .Service,  is  most  responsible.  I 
had  to  work  in  1*.  T.  .X.  for  him.  and 
other  things  just  naturally  followed, 
and  you  can’t  work  for  iK-tter  licing 
tonditions  for  your  own  without  help¬ 
ing  othc-rs.”  .Xlrs.  Luc  ker  served  as 
Barent  'Leather  .Xssociation  President 
of  Central  .Senior  High  School  in 
Kansas  City,  .Xlissouri  and  was  also 
a  memiK-r  of  the  Flxetutive  Board  of 
the  Kans;is  City  Council  of  Parent 
'Leather  Xssik  iation.  She  served  as  a 
member  of  several  other  X’outh  Orgaii- 
i/ation  Boards  or  Committees  during 
Larry’s  school  years.  Now  that  Larry 
is  in  the  service,  and  she  is  alone-,  sht- 
has  diverted  her  tinu-  to  helping  still, 
in  many  other  civic  works  and  what¬ 
ever  projc-cts  will  help  to  make  life 
niter  and  safer  for  those  cii  us  still 


trying  to  “grow  up”  to  be  useful 
citi/ens. 

l.arry  is  a  very  fitie  and  talented 
musician,  and  was  very  active  in  all 
our  schcMil  concerts  and  programs 
and  was  chosen  as  the  commencement 
soloist  at  graduation  last  year.  He 
plays  several  instruments,  but  loves 
the  trumpet  and  organ  best.  He  also 
played  with  a  muc  h  in  demand  “Dance 
Band”  —  “Edna  Lewis’  Leen-agers” 
last  year.  Here,  again,  we  studc-tits  are 
rewarded  iti  our  own  musical  c-lforts, 
because  .Mrs.  I  ticker’s  interest  has 
Ik-c-ii  diverted  to  our  work  now  that 
Larry  and  his  music  art-  gone  for 
awhile. 

1  he  dollar  sign  is  tint  the  almighty 
sigti  in  her  life  as  she  has  proven  by 
giving  so  much  of  her  time  and  efforts 
on  behalf  of  so  many  projects.  FAery 
.Xfonclay,  she  closes  her  store  and 
devotes  that  clay  to  many  long  miles 
and  miles  of  driving  from  town  to 
town,  organi/ing  Cerebral  Palsy  (Cam¬ 
paigns,  helping  parents  form  a  work¬ 
ing  iitiit  for  iMMisting  their  bands,  or 
in  whatever  capacity  she  tan  be  of 
service  to  helping  to  make  this  a  better 
world  for  all  of  us. 

.Xlrs.  Luc  ker  is  an  inspiration  to 
all  of  tis.  and  the  living  proof  that 
helping  others  is  as  satisfying  as 
making  money,  and  that  if  we  want  to 
help,  there  is  always  time  and  a  need. 

Mrs.  Luc  ker  is  one  of  the  very  few 
women  music  merchants  in  this 
country.  .She  believes  that  more  women 
should  enter  this  field  and  enjoy  the 
richtiess  of  life  that  music  gives.  She 
said  that  her  nearly  five  years  as  a 
buyer  for  Kline’s,  Inc.,  of  Kansas 
(Turn  to  pnge  4.a) 
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The  Status  Of  The 


REi 


Copyright  Agreements 

CBDNA-MPA-MPPA 


Hv  Hugh  K.  MtMillcn.  CBHNA 
Director  of  Bands 
University  of  Colorado 
Boulder,  Colorado 


III  Sr|)U-iiil>»T  III  lltr>7  a  li-tUT  was 
sMii  out  l)v  the  Miisit  I'tililislicrs  I’rn- 
t«'iii\e  Asmk  iaiioii  to 

iiiaiiv  Dirretors  oi  Music  Dc-partiiK'iits 
ill  Owllfm's,  Uiiivrisitifs.  aiicl  SthiMils, 
ilitou}>houl  tlif  Ihiiud  States,  drawiiif' 
aitciitioii  to  the  hasit  piosisioiis  ol  tile 
(o|jyrit>lit  law.  ami  |Miiutiiit;  out  the 
liahility  of  those  who  violate  the 
(opyri^ht  law. 

Ihior  to  Ml.'i7.  m.iiis  i.ile};oiies  ol 
iiiiisiral  |>erloriiieis.  hoih  aiii.iteui  ami 
|iiolessiou.il.  ami  lloiii  small  loiiihos 
oil  through  lai^e  }>rou|is.  may  ha\e  in- 
friii^ed  u|ioii  the  (o|iyti}'ht  laws 
tfirou^h  l.iiliiie  to  seiure  written  |>er- 
iiiissioii  ffrom  the  topyri^ht  owners) 
to  III. ike  needed  s|m-(  iai  arran^elnents. 

The  (;olle>>e  ll.iml  Direitors  Assmia- 
lioii.  althoie^h  its  memhership  repre¬ 
sents  hut  a  xeiA  small  penentane  of 
the  total  iiumlH-r  <d  imlixidiials  and 
t>roups  (hoih  prolessional  and  ama¬ 
teur)  wliiili  ha\e  need  for  special  ar- 
raiif'emenis  of  (op\rit;hted  music,  took 
the  initiative  in  .in  ellort  to  cletermine 
whether  le}>al  foims  could  he  designed 
(in  co-operation  with  the  piihlishers 
ort;ani/ations).  which  iniKht  simplify 
the  priMfss  lor  collene  hand  directors 
ol  applying;  for  permivsions  to  make 
special  arrangenients  for  use  at  ath¬ 
letic-related  events. 

In  October  of  l‘)."i7  a  conference  was 
held  iK-tween  Frederick  Fennell 
(President  of  the  (arllej'e  Band  Di¬ 
rectors  National  .VsscKiation),  Philip 
Wattenberg  (counsel  for  the  MP.\ 
and  the  MPP.X).  and  Walter  G.  Doug¬ 
las  (Chairman  of  the  Board  of 

U 


MPP\).  \t  this  time  it  was  decided 
that  one  pur|>ose  ol  making  special 
band  arrangements  would  through 
the  adoption  ol  a  standard  form  (or 
forms)  on  which  the  director  could  ap¬ 
ply  lor  permission  to  make  special 
band  arrangements  when  no  satisfac- 
lois  arrangement  could  Im-  lurnisheci 
by  the  publisher. 

As  a  result,  a  band  arrangement 
agreement  form  was  tlevelo|H*cl  and 
put  into  experimental  use-  in  the  fall 
ol  MI.'iH  at  the  I’nixersity  ol  Oilorado. 
I  he  results  were-  encouraging.  Sub- 
secpiently.  certain  ch.inges  were  made 
ill  the  agreement  iorm  (Form  I).  and 
a  recpiest  lorm  (Form  II)  was  dralted. 
\ddition.illy.  a  series  of  "Suggestions 
lor  Use  ol  Form  I  and  Form  11"  were 
dexfl  iped.  At  the  C.B.D.N.A.  national 
meeiing  in  I'rbana.  Illinois,  in  Dec 
cembe-r.  llt.'iH.  the  loriiis  were  ap¬ 
proved  unanimously  and  accepted  bv 
the  mendiership.  Fhe  MP.\  .\\D  the 
.MPPA  are  now  ]M>lling  their  inendK-r- 
ships.  and  it  is  ho|K-d  that  bv  |une 
I.  I!r>*(.  that  the  following  informa¬ 
tion  tan  Ih-  made  available  in  a 
news  release  in  this  niaga/ine. 

1.  A  list  of  publishers  in  MP.\  and 
.MPP\  who  have  approved  the  print- 
dure  and  the  use  ol  the  forms. 

2.  A  list  containing  the  names  of 
the  firms,  the  addrc-ssc-s.  telephone 
lumdH-rs.  the  name  of  the  person  in 
each  firm  to  whom  the  requests  should 
lx-  addressed,  and  a  list  of  the  various 
catalogs  which  each  firm  controls. 

Fhe  official  forms  will  lx-  printed 


by  and  available  through  the-  Miisu 
F.clutators  National  Conference.  Nf  \ 
Kducation  Center.  12(11  .Sixtec-nth  St.. 
.N.  W.,  Washington  (i.  D.C..  .-X  topv  oi 
the  "Suggest ions  lor  Use-  ol  Form  1 
and  Form  1 1"  shoidcl  lx-  rt-tpit-su-cl 
when  an  order  is  platt-d  lor  cpiamiiies 
of  Forms  I  and  II. 

I  he  use-  of  the  forms  is  not  m.iiida 
lory.  1  hose  who  have  c-stablished  a 
satisfactory  prcMedure  ol  thc-ir  own 
have  every  right  to  continue-  it.  I  lu 
pur|>ost-  ol  the  nc-w  lorms  is  to  provide 
a  simpler,  laster.  and  cht-ape-r  meiluNl 
ol  rt-cpic-sting  permissions. 

It  should  lx-  undc-rstiMxl  ih.ii  tin 
new  prixedure  elix-s  NO  I  netess.uilv 
mean  that  all  rc-epu-sts  will  lx-  granii-d. 
I  here  art-  instances  where  the  puli 
lishc-r,  lor  t-xainple.  thiough  conii.u 
ttiral  agreemt-nt  with  a  com|xisei.  cIima 
not  have-  the  |M>w-e-r  to  grant  te-ri.iiii 
|x-rmissions. 

I  his  article  will  close  with  the  ic 
pnxluction  ol  Form  I.  Form  II.  .md 
the  “Suggestions  for  Use-  of  Form  I 
and  Form  11”.  It  is  im|M>rtant  that  the 
inaterial  lx-  re-ad  rorrfully.  1  hose-  wlm 
use-  the-  form  should  understand  that 
they  arc-  Ixiund  by  the  conditions  ion 
tained  in  the  agreement  forms. 

I'hc-  CBDN.X  committee,  which  i' 
currently  rt-s|x>nsiblc-  for  the-  pro|i-ct. 
would  like  tc»  thank  F'rcelerick  len- 
iiell,  Philip  Wattt-nix-rg.  and  the  ex- 
e-cutivc-  Ixiarcis  of  the  MP.X  and  ihc- 
MPP.-X  for  the-  cxeellent  progre-ss  m  ulc 
in  19,')7-.">8  toward  the  solution  ol  ihe 
niany  problems  which  were  enciuiii- 
te-red. 
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FORM  I 


SUGGESTIONS  FOR  USE  OF 
FORM  I  AND  FORM  II 


BAND  ARRANGEMENT  AGREEMENT  FORM 
RECOMMENDED  BY  THE  CBDNA,  MPA,  AND  MPPA 


D.Uf 


1.. 


(Name  (»f  Publisher) 


W'e  a^ree  lhai  all  re(|iiesis  b\  us  Im  peiiiiissioii  to  make  s|H'(ial  band  arraii^e- 
iiu  Ills  ol  musital  ii>m|i<isitiiins  lor  whitb  you  own  or  loiitrol  the  io|>yrif>ht.  lor 
tin  atadeniic  year  sball.  il  t;rauted.  Ik-  subject  to  the  lollowiiit;  eoii- 

diiions  wiib  the  express  uiulerstandint'  that  no  |>erinission  is  t>raiitetl  hereby  and 
th.il  no  |H'rinission  shall  exist  unless  and  nnlil  we  shall  re<|uest  and  yon  shall 
Kr.ini  a  |H'rinission  with  respect  to  a  particular  ninsital  <oin|>osiiion  or  ninsical 
toin|>ositions: 

1.  A  recpiest  shall  lx-  made  only  where  no  published  arran}>ement  suitable  to 
our  band  director's  needs  and  instrumentation  is  available. 

2.  S|K‘iial  arran)>ements  will  Ik-  made  only-  by  an  employee,  a  member  ol  the 
lacnlty,  student  or  other  |K-rson  roniiccted  with  our  institution,  or  |K'rson  aiithor- 
i/c-cl  by  the  institution,  and  no  unauihori/ed  sc-rvite  or  |K‘rson  outside  our  insti¬ 
tution  will  Ik-  used  for  making  such  arranf'emenis. 

S|K-iial  arraiij'eiuents  will  Ik-  |K-rlorined  otdy  by  our  band  atid  will  not  be 
copied  lor  any  other  pur|>os<-  whatscH-cer,  and  will  always  remain  in  the  |M>ssession 
of  employees.  memlK-rs  of  the  faculty,  students  or  other  persems  connc-ited  with 
our  institution. 

I.  I  he  copyright  of  each  spc-cial  arrangement  anti  the  ri}>ht  to  copyrit’ht  the 
satne  and  all  rights  in  each  s|K-cial  arran)>etnent  shall  automatically  yesi  iti  the 
topyrighi  owner  of  the  musical  com]M>sition.  subject,  of  course,  to  the  permission 
{'ranted  us.  and  subji-ct  further  to  the  condition  that  you  shall  not  use  or  license 
the  use-  of  said  s|K-tial  arraiiKetneiit  or  any  rights  therein  for  any  purposes  with¬ 
out  the  pertnission  in  writiii)'  ol  the  airant'c-r.  Nothing  herein  contained  shall 
prt-\ent  the  licensing  by  you  c»r  your  |K-rloruiin{'  rinht  scKiety  of  the  pultlit  [K-r- 
formante  of  said  S|K-iial  arran{>t-ment  iti  the  c-yetit  the  |K-rformantc-  of  said  ar- 
rant'ement  is  broadcast  over  radio  and  or  televisioti. 

After  each  arrangement  shall  ap|K-ar  the-  following  line: 

"(.opvright  Ml  by  .  I  bis  arrangc-mc-nt  .luthori/c-d.'' 

(copyright  owner) 

.Vo/r:  “  The  year  of  the  res|K-etiye  ccjpyright  on  the  publisher’s  printc-cl  copy 
and  the  natue  ol  the  copyright  ownei  must  be  insertc-d  in  the-  alMixe  lint-  xvhc-ti 
it  is  placed  after  tbe  arrangement.” 

I).  Permixsions  shall  limit  the  use-  of  each  special  arrangetnent  to  that  scIkh)! 
year  lor  which  rc-epu-st  is  made.  .Materials  shall  remain  in  our  ciistcHly  but  thi-ir 
uv-  in  any  subsc-cpient  school  yc-ar  is  subject  to  additional  written  rc-cpic-st  and 
w'tittc-n  permission. 

7.  Pertnissions  shall  be  lituitc-cl  to  band  arrangements  lor  athletic  ecc-tits  and 
athletic -related  eyeiits. 

H.  All  permissions  shall  be  strictly  limitc-d  as  aforesaid  and  shall  not  grant  atiy 
right  to  print,  publish,  yencl.  record  or  publicly  perlorni  for  profit,  it  being  iin- 
derstocNl  that  all  rights  in  all  musical  compositions  arc-  resc-rve-d  by  sou,  subject 
to  the  |K-rmissions  graiited  us. 

\’c-ry  truly  yours. 

By . 

Institution  . 


AC.RKKD  TO: 

Be  _ 

Pul)lisher _ 


(See  Form  1 1  on  the  next  page) 


Moy,  1959 


1.  Kach  director  should  fill  out 
7'lf'O  copies  of  Form  I  for  each  pub¬ 
lisher  to  whom  he  expects  to  setid  re- 
ejut-st  forms.  The  director  should  sign 
liOTfl  copies  of  the  fortn.  The  pub¬ 
lisher,  upon  receiving  the  duplicate 
lorm.  SKiSS  liOTH,  and  returns  onc- 
to  the  dirc-ctor.  This  constitutes  the 
basis  for  the  working  agre-ement. 

2.  Aour  recpiests  for  |K-rmission  to 
make  special  arratigemetits  Sl'BJKOl 
K)  rill-:  CONDI HONS  OF  FORM 
I  arc-  to  Ik-  modr  on  Form  11. 

Fortu  II  should  Ik-  rdlt-d  out  in 
ilufdiatlr.  Sign  both  copies  and  send 
to  the  appropriate  publisher. 

-f.  1  he  pultlishc-r  will  hll  in  ‘‘Per¬ 
mission  (irantc-d”  spate  either  "Aes” 
or  “No”  and  return  one  copy  to  you. 

.A.  It  is  illegal  to  start  storing  Im- 
fore  pertnission  has  :ictually  bt-c-ti 
granted. 

I).  It  will  facilitate  sour  getting 
prompt  replic-s  from  the-  publishers  il 
you  will: 

.\.  Sc-nd  out  sour  Form  I  sheets  to 
the  piiblisht-is  l.itc-  in  the  s|>ring  or 
early  iti  the-  summer. 

B.  Sc-ticl  out  actual  ri-cpic-sts  oti 
Form  II  (prosidc-d  you  have  receised 
your  signed  (opy  of  the  Form  I  back 
frotii  tbc-  appropriate  publisher)  as 
early  in  the  smmut-r  as  possible,  c-yen 
though  you  make  rt-cjuests  for  per¬ 
mission  on  tunes  that  later  on  you 
may  dec  itic-  not  to  use. 

C.  Iti  emergene  it  s,  tall  or  wire  tlie 
publisht-r  in  terms  of  their  sigtit-d 
Form  I  agreement  with  you. 

I).  Read  the  Form  I  agrt-ement 
carefully  —  it  is  your  res|>otisibility  as 
a  director  to  check  yourself  to  make- 
sure  that  you  are  acting  according  to 
the  letter  .iticl  sjiirit  of  the  agreement. 

It  is  hoped  that  the  publishers  will 
make  c-yery  ellort  to  jircKC-ss  both  your 
Form  1  and  subsc-c|uein  Fortu  IPs  as 
promptly  as  |>ossiblc-. 

I  he  Fuel 


Meet  Our 

Mrs.  Music  Merchant 

(iionliniifit  from  pa^e  -15) 

City,  it’s  doniitiant  department  store, 
has  bec-ii  the  most  helpful  tnerchan- 
clising  training,  that  has  helped  to 
make  her  a  successful  .Music  .Merchant. 
She  is  also  a  inemlK-r  of  The  .Moberly 
Business  and  Professional  Women  and 
and  nic-nilK-r  of  the  Order  of  the  FLast- 
ern  Star. 

The  F.ntl 
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Isn't  it  time  that  we  take  a  serious  look  ct  the  question  — 


After  High  School— What  Then? 


By  LeRoy  Dalhaus 

Supervisor  of  Music.  Public  Sch(K)ls,  Roxana,  Illinois 


1  am  sure  the  title  ot  this  article  has 
caused  much  coiKern  in  the  minds  »t 
many  high  school  graduate  musicians 
throughout  the  United  States. 

I  refer  especially  to  the  future  of 
those  talented  high  school  graduate 
musicians,  unable  to  attend  a  college 
or  university  hecause  of  financial  dif¬ 
ficulties.  I  have  seen  so  many  deserv¬ 
ing  young  m"s:..nns  forced  to  go  to 
work  in  IcKal  iiidustries.  .Many  of  these 
people  had  at  ined  high  honors,  mu¬ 
sically,  while  ill  high  sciuxil  —  they  did 
their  very  best,  but,  unfortunately, 
their  parents  simph  didn't  have  the 


funds  to  send  them  on  to  college. 

It  would  be  truly  a  perfect  Utopia 
if  we  had  enough  philanthropic  mind¬ 
ed  people  to  help  deserving  young 
musicians.  Music  is  truly  the  spice  of 
life!  It  is  a  recongired  fact  that  music 
is  a  great  benefit  to  tnatikind.  1  am 
sure  that  perhaps  someone  can  come 
to  the  aid  of  these  fine  young  pt“ople. 
We  do  know,  of  course,  that  many 
colleges  and  universities  offer  scholar¬ 
ships,  but,  not  enough  to  go  around. 
They,  the  colleges  and  universities, 
are  doing  their  liest  with  funds  avail¬ 
able  for  scholarship  pur|Mises. 


(Srr  form  \o.  1  on  page  -f.'i) 


FORM  II 

BAND  ARRANGEMENT  REQUEST  FORM 
RECOMMENDED  BY  THE  CBDNA,  MPA,  AND  MPPA 


(Publisher  and  address) 


Dear 

Permission  is  sought,  pcrsuaiit  to  our  agreement  (Sc-e  Form  1)  dated 

,  to  arrange  the  following  com|>osition  (s)  for 

h.iiicl: 

Signed, 

Permission  (Granted 


Date 


Director  of  bands 


Publisher 

by 

Publisher’s  Representatixe 


Institution 


\cldrc-ss 


If  said  former  high  school  musicians 
cannot  attend  an  institution  of  higher 
learning  why  not  inaugurate  a  move¬ 
ment  in  your  community  to  helji  keep 
their  interest  going.  They  gave  their 
very  best  while  in  high  schcKil;  iijMin 
graduation  are  they  a  memix'r  of  the 
forgotten  legion?  I  sincerely  believe 
these  pecjple  can  be  helped.  .At  least 
it  is  worth  a  try.  Why  not  explore  the 
possibilities  in  your  communitv?  Per¬ 
haps  the  local  municipal  band  or  civic 
orchestra  can  absorb  some  of  these 
people.  The  foregoing  statement  would 
of  course  apply  to  the  larger  cities  and 
not  to  small  commutiities.  To  permeate 
into  the  minds  of  the  leaders  of  your 
community  to  adopt  a  philosophy  of 
what  music  has  done  will  no  doubt 
help. 

I  do  believe  that  many  high  school 
graduate  musicians  can  further  their 
musical  experiences  with  the  aid  of 
some  IcKal  organiration.  Ixt  me  give 
you  an  example:  .Some  seven  years  ago 
the  chairman  of  the  Icxal  chamlx-r  of 
commerce  approached  me  with  the 
idea  of  organizing  a  community  band 
composed  of  former  high  school  musi¬ 
cians  in  this  very  large  industriali/c'd 
area.  They  would  be  willing  to  under¬ 
write  the  costs  of  such  a  progi.mi. 
I'ruly  a  fine  gesture!  The  group  would 
lie  fonnulated  purely  for  gcxxl  nmsi 
cal  recreational  exjrerience;  thougii  of 
course  some  concerts  would  be  gixen 
and  perhaps  participation  in  local 
community  parades.  Eventually  this 
very  thought  evolved  into  the  forma¬ 
tion  of  a  community  band  in  adjoin 
ing  Roxana.  Illinois.  Description  of 
this  organi/ation  will  cKcur  later  with 
respect  t«»  similar  groups,  offering  op¬ 
portunities  to  froth  young  and  old 
musicians. 

\  former  high  school  musician  has 
many  hours  of  time  invested  in  his  or 
her  musical  training  —  not  to  mention 
the  amount  of  money  sj»ent  fc»r  a  g'*od 
instrument.  Why  throw  all  this  al>ilitv 
to  the  four  winds?  .\  person  of  this 
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(alilia-  lias  bcvii  well  trained,  knows 
the  meaning  of  distipline  and,  is  truly 
an  a^set,  and  not  a  liability  to  his  or 
her  oinmunity.  I  hey  have  learned  ami 
fxptiienced  the  better  things  of  life. 
Pariitipation  in  the  expression  of 
j  good  and  wholesome  nuisii  is  trnh  a 
fine  life  expreience. 

1  1  tan  very  svell  reineinber  a  per- 

I  Miial  experieme.  I  was  graduatei.1 
I  from  a  high  scluxrl,  in  central  Illinois. 

I  June.  1928  —  just  aliout  the  time  the 
!  depression  was  setting  in.  1  can  very 
well  remember  the  thought  I  had  in 
I  ms  mind  the  night  of  graduation  — 
what  did  I  have  to  look  forward  to? 

1  w.inted.  so  very  much,  to  continue 
my  study  of  music  in  a  university  — 
but.  niy  parents  did  not  have  the  funds 
available.  I  had  remembered  the  many 
fine  hours  of  musical  enjoyment  spent 
in  the  band  and  orchestra.  I  hadn't 
forgotten  one  of  the  biggest  thrills  of 
my  life  when  I  played  in  a  massed 

I  band  at  Decatur,  Illinois,  under  the 
direition  of  Sousa!  But,  those  experi- 
emes  were  now  past.  The  future  con¬ 
cerned  me. 

I  did,  however,  remember  an  ohl 
saying:  “\  dark  cloud  sometimes  has 
a  silver  lining.”  I  conversed  with  my 
fonner  band  director  —  he  had  done 
so  much  to  help  me  during  my  high 
I  school  days.  Through  his  aid  I  ob- 
I  tained  a  fsosition  playing  with  the 
I  Walter  I..  Main  Circus  Rand.  Playing 
circus  music  isn’t  easy  —  the  tem|>os 
are  mighty  fast  —  and.  sometimes,  the 
mmle  of  living  can  get  rough!  But. 
with  this  opportunity,  I  would  still 
be  able  to  acquire  that  university 

(education.  To  make  a  long  story  short 
it  took  me  five  years  to  earn  enough 
money  to  matriculate  in  the  .Schcxil  of 
Music.  Illinois  Wesleyan  University. 

I  had  realised  my  ambition!  I  finally 
secured  a  Baclielor  of  Music  Degree 
and  later  a  Master  of  Music  Degree 
from  the  same  school.  Tlie  fact  is:  I 
did  not  give  up! 

I  do  hope  that  many  former  high 
schcMil  band  members,  desiring  to 
further  their  musical  achievements, 
can  profit  by  my  personal  experience. 
At  the  present  time  I  gave  2S  years  of 
teaching  experience,  including  ele¬ 
mentary  schools,  high  school,  military 
^  academy,  and  college.  The  very  idea 

(that  all  is  not  lost  is  most  significant. 
The  obstacles  are  sometimes  quite 

!  great,  but.  the  ability  to  keep  confi¬ 
dence  in  yourself  will  result  in  the 
]  fact  that  you  will  win!  Personal 
achievement,  persistence,  and  the  will 
to  keep  bearing  down  will  result  in 
success. 

I  know  that  many  of  you  readers 
will  fully  realize  the  fact  that  pervuial 
experiences  are  many  times  rather 
difficult,  but.  your  own  intuition  to 


give  all  you  have  is  the  prime  le- 
ejuisite.  No  one  ever  earned  anything 
the  easy  way  —  it  takes  years  and  years 
of  very  hard  work  to  obtain  the  least 
bit  of  success.  .And,  you  must  continue 
t<»  keep  trving  —  you  cannot  stand 
still. 

I  am  fully  dedicated  to  the  fact  that 
we,  as  band  directors,  if  sincerely  in¬ 
terested  in  our  noble  profession,  can 
do  so  much  toward  providing  a  moti¬ 
vating  force  to  further  the  interests  oi 
all  musicians  —  old  or  young.  .After 
all  we  have  the  same  objective  —  to 
further  promote  the  fact  that  music 
makes  life  just  a  bit  richer! 

.At  this  juncture  1  wcjuld  like  to  cite 
several  examples  of  how  certain  com 
munities  have  endeavored  to  further 
the  musical  experiences  of  their  citi¬ 
zens.  Some  seven  years  ago  the  city  of 
Roxana,  Illinois,  formed  a  commun¬ 
ity  band  to  include  all  musicians  of 
this  area,  old  err  young.  I  might  men¬ 
tion  this  community  has  a  fully  et|uip- 
ped  community  building,  with  a  full 
time  recreation  director  in  charge.  This 
orgatn'/atioti  is  tax  supported.  With 
respect  to  this  type  of  band  —  we  claim 
to  be  otie  of  the  first  in  the  country  to 
have  an  organization  of  this  type.  T  he 
local  .Alton  Kvening  Telegraph  put)- 
lished  the  following  statement  in  their 
newspaper:  “This  is  a  newly  organized 
community  band,  one  of  the  first  in 
the  country.  Forty  pieces  make  up  the 
band  which  is  directed  by  Afr.  I.e  Roy 
A.  Dalhaus.  who  also  is  Music  Super¬ 
visor  in  the  Roxana,  Illinois  .SchcH>ls.” 
This  group  has  played  for  many  func 
tions,  especially  during  the  summer. 

The  foregoing  represents  just  an 
example  of  what  can  be  accomplished 
to  further  the  welfare  of  all  musicians. 

I  am  sure  that  many  other  communi¬ 
ties  can  profit  by  our  experience.  We 
do  not  claim  to  have  the  best  set-up, 
but,  we  have  at  least  tried  to  do  some¬ 
thing  to  help  keep  their  musical  in¬ 
terests  going. 

Many  communities,  esjiecially  the 
smaller  ones,  do  maintain  small  bands 
that  have  existed  through  the  years.  I 
wcruld.  at  this  point,  like  to  mention 
two  band  groups,  here  in  the  State  of 
Illinois,  that  are  rather  unique!  I 
refer,  first,  to  the  band  of  Fosterburg, 
Illinois  —  a  small  community  hamlet 
some  10  miles  from  the  city  of  .Alton, 
Illinois.  Their  band  has  a  colorful 
history.  I  have  personally  IcMiked  at 
their  official  records,  dating  back  to 
1892.  This  group  gives  every  op|K>r- 
tunity  to  help  furthering  the  musical 
interests  of  all  —  both  young  and  old. 
I  have  observed  this  group,  both  in 
practice  sessions,  and  also  in  concerts. 
Their  spirit  of  performance  is  just 
wonderful!  They  may  not  play  the 
most  difficult  type  of  music,  but,  they 


do  emphasize,  with  their  playing,  a 
truly  fine  spirit.  One  of  the  members 
of  this  group,  .Mr.  Emil  Boumard,  has 
been  with  the  organization  lor  a  total 
of  55  years.  Quite  an  enviable  record 
indeed. 

.-Another  group,  worthy  of  meution. 
is  the  Jamestown,  Illinois  Band  —  this 
community  has  maintained  a  band 
since  1896.  This  organization  rehearses 
one  time  per  week  throughout  the 
year.  'They  have  a  very  fine  record  of 
father  to  son  membership.  They  do 
extend  to  everyone  in  their  communitv 
the  op|x>rtunity  to  continue  partici¬ 
pation  in  fine  musical  enjoymeiu.  In 
(onclusiou.  may  I  reiterate  the  fact 
that  every  possibility  must  be  examined 
to  keep  music  alive  in  your  commun¬ 
ity.  The  ability,  on  the  part  of  the 
band  director,  to  keep  music  growing 
will  result  in  a  ]>ersonal  stitisfaction 
that  a  job  has  been  well  done.  Aou 
cannot  measure  success  in  dollars  and 
cents.  Much  more  is  at  stake.  The 
very  future  of  so  many  young  musi¬ 
cians  can  be  helped  by  an  under¬ 
standing  tyjK’  of  band  director,  llis 
ability  to  do  that  certain  extra,  to 
help  high  school  graduate  musicians, 
will  result  in  a  spiritmd  reward,  if 
nothing  else. 

Do  study  the  possibilities  in  your 
(onununity.  You  cannot  neglect  these 
people,  former  band  members  of  yours, 
after  their  high  school  days  are  com¬ 
pleted.  I  continue  to  express  my  in¬ 
terest  in  their  future  welfare.  I  en¬ 
joy  so  very  much  seeing  my  former 
high  school  band  members  keeping  up 
their  interest  in  music. 

.So,  let  all  of  us  do  our  very  best 
in  keeping  all  former  high  scIkk)!  band 
members  interested  in  music.  I  fully 
know  all  of  us  have  our  duties  to  per¬ 
form  at  school,  but  do  take  time  out 
to  consider  the  fact  that  we  can  still 
help  others.  Music  is  truly  the  food 
of  life!  I,et  it  never  die. 


New  Film  Strip  On  Violin 

(Continued  (rom  pti^e  8) 

American  String  T  eachers  .A.ssociation. 

'This  audio-visual  aid  gives  detailed 
information  on  the  construction  and 
various  properties  that  contribute  to 
the  es.scntial  elements  of  tone-produc¬ 
tion  in  string  instruments.  The  film 
follows  the  entire  process  from  select¬ 
ing  the  wood  to  adjusting  the  instru¬ 
ment  before  distribution. 

Prints  and  sound  tapes  for  showing 
may  be  obtained  without  cost  for  a 
ten  day  period.  .Any  organization  may 
purchase  this  outstanding  audio-visual 
aid  for  only  S35.00.  F'or  further  infor¬ 
mation  write  .Scherl  &  Roth,  Inc.,  Edu¬ 
cational  Department,  1729  Superior 
.Avenue,  Cleveland  14,  Ohio. 
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Isn't  it  zcondcrful  to  hear  — 


The  New  Sound 


The  Clarinet  Choir 


By  Don  McC'-athren 
Director  of  Bands 
Duquesne  University 
Pittsburgh,  Pa. 


I  here  is  a  new  sound  in  tiie  band 
these  days.  It’s  a  sound  of  richness, 
depth.  Itrillianty  and  of  great  beauty. 
It’s  the  t;LARINEr  CHOIR!  For 
years  bantl  tritics  liave  looked  down 
long  noses  at  the  band  stating  that  it 
sounds  too  shrill,  t(K>  shallow,  tcK)  thin 
or  too  brassy.  When  these  same  tritics 
hear  the  new  band  with  instrumenta¬ 
tion  based  around  the  clarinet  choir, 
they  have  t<»  admit  that  their  favorite 
pastime  of  running  down  the  band 
and  its  sound  is  suddenly  out  of 
sogue. 

Clarinet  Choir  Improves  Band 
Sound 

How  d<K‘s  the  clarinet  choir  added 
to  the  band  nullify  these  age  old 
critkisms  «>f  the  band?  Very  simple, 
the  lower  instruments  of  the  clarinet 
family  give  the  band  a  mellowness 
that  takes  away  the  shrillness  from  the 
band  sound.  Ihe  very  nature  «tf  the 
tonal  <|uality  of  suth  instruments  as 
the  alto  and  bass  clarinet  is  mellow¬ 
ness.  In  fact,  I  doubt  if  anytme  could 
even  make  these  instruments  sound 
shrill,  partitulary  in  the  low  register 
where  the  instruments  are  nmst  effec¬ 
tive. 

The  great  strength  in  the  funda¬ 
mental  of  the  tiarinet  tone  gives  the 
band  a  tonal  depth  that  makes  a 
critidsm  of  “Tck)  shalktw”  absurd. 
This  is  particularly  noticeable  in  the 
tontra  clarinets  which  give  such  a 
strong  iKtttom  and  depth  to  the  band. 
No  one  could  call  the  band  sound 
“thin”  when  the  instrumentation  is 
based  around  the  great  richness  of 
the  sound  of  the  clarinet  choir.  Now, 
we  all  know  that  any  band  can  sound 
“brass.”  Unfc»rtunately,  most  bands 
do!!  But  this  isn’t  necessary.  Even  the 
orchestra  will  sound  brassy  if  the  brass 


play  at  a  fortissimo  level  continuous- 
ly.  But  if  the  brass  in  the  band,  like 
those  in  the  orchestra,  are  held  down 
and  are  reserved  for  the  climaxes  and 
specific  brass  pas.sages,  the  effect  will 
Ire  mainly  “wcxrdwind”  and  not 
“brassy.” 

Of  even  more  importance  than 
st|uelching  the  tritics  of  the  band, 
this  “New  .Sound  —  The  Cdarinet 
Choir,”  o|K‘ns  up  great  new  musical 
horizons  for  the  ccrncert  band.  For 
centuries  our  finest  coni|>oser$  have 
always  ttirned  to  the  orchestra  when 
they  wanted  to  seiiotisly  exprevs  them¬ 
selves  musicallv.  One  of  the  main 
reasons  for  this  is  that  the  orchestra 
has  for  centuries  had  a  set  instrumen¬ 
tation  bast'd  on  the  string  choir.  All 
other  instruments  have  Ik'cii  usc'tl 
in  conjunction  with  or  in  contrast 
with  this  basic  stripg  tone.  I'his  has 
resulted  in  the  tom|Kiser  having  a 
wide  variety  of  tonal  color  from  which 
to  choose.  Thus  the  orchestra  has 
always  been  a  medium  of  great 
aesthetic  ap|H'al  olfering  a  wide  range 
of  tonal  opiMirtunity  for  musical  ex¬ 
pression. 

Unlortunately,  most  coni|Mtsers  until 
recently,  did  not  fcrl  that  the  band 
offered  a  serious  musical  challenge  or 
an  aclc‘c|uate  means  for  bringing  their 
musical  ideas  to  life.  Ehe  composer 
felt  little  challenge  or  ac'sthetic  ap- 
|H‘al  from  an  ensemble  that  seemed 
merely  a  conglameration  of  wind  in¬ 
struments  with  no  set  instrumentation 
basc'tl  on  no  single  color  or  sound, 
rite  band,  to  many  coni|>osers,  has 
been  a  h(Klge|Kxlge  mixture  c»f  all 
the  wind  instrument  colors  which  re¬ 
sulted  in  a  large  grey  sound.  Ehis 
sound  might  get  louder  or  softer  but 
since  it  sc'emed  to  always  remain  a 
thick  tlral)b  sound,  it  held  little  inter¬ 


est.  Ellis  same  lack  of  tonal  color 
variety  is  undoubtedly  one  of  the 
reasons  fc»r  so  many  people  not  taking 
the  band  seriously. 

Perhaps  we  can  better  understand 
the  importance  of  tonal  coloring  if 
we  make  a  cctmparison  to  the  art  of 
painting.  The  painter  will  often 
choose  a  neutral  color  for  the  Itack- 
ground  of  his  canvas.  He  may  then  use 
his  palette  of  colors  in  brilliant  con¬ 
trast  with  the  basic  color,  or  he  may 
choose  to  blend  some  object  in  with 
the  background  and  make  it  less  ob¬ 
vious  through  a  delicate  shading.  He 
has  a  great  range  and  variety  of  colors 
frcmi  which  he  may  choose  to  use  as 
contrasting  “solo”  colors  or  blend 
with  other  colors  for  beautiful  "har¬ 
monic”  color  effects.  This  offers  him 
great  artistic  challenge  and  range  of 
expression.  How  many  of  the  great 
artists  of  history  would  have  s|>ent 
their  time  at  this  art  if  they  were 
restricted  to  the  cctlors  they  could  use 
and  partkularly,  if  they  were  limited 
to  the  grey?  Thus,  we  ran  also  see 
that  the  serious  composer  would  prefer 
to  write  for  the  orchestra  with  its 
f>asic  background  color  of  the  strings 
and  its  wide  palette  of  tonal  colors 
that  are  available  in  conjunction  and 
contrast  with  this  Itasic  color. 

Now,  the  “New  Sound  in  Bands  — 
The  Clarinet  (^hoir,”  provides  the 
bantl  with  a  basic  tone  in  which  all 
other  instruments  may  l)e  used  in  (om- 
bination  or  contrast.  Ehis  places  the 
band  on  an  aesthetic  plane  right  along 
side  of  the  orchestra.  (a)m|x)sers  and 
listeners  alike  have  taken  anothei  look 
at  the  band  with  its  new  conception 
of  instrumentation  atitl  have  bked 
what  they  have  seen  and  lu.ird. 
Ehanks  to  the  clarinet  choir,  the 
future  of  the  concert  band  has  tiever 
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looktd  brighter.  The  day  may  tome 
when  the  greatest  musical  bodies  in 
our  nation  are  not  symphony  orches¬ 
tras.  but  symphony  bands.  When  we 
turn  the  dial  of  our  radio  or  television 
sets,  on  a  Sunday  aftern(M>n,  it  will 
be  tile  New  York  Philharmonic  Hand 
(hat  tomes  to  us  playing  the  premiere 
of  Shostakovich’s  "Eighteenth  Sym¬ 
phony.”  Yes,  it  can  happen!!  .And  if 
it  does,  the  “New  Sound,  The  (darinet 
Choir"  will  have  made  it  {lossible. 

Clarinet  Choir  Instrumentation 

What  shoultl  the  clarinet  instru- 
nientatioii  in  the  concert  band  be  if 
we  are  to  achieve  these  goals  for  the 
bands  ol  the  future?  First  of  ail,  1 
would  Ktiy  that  most  concert  bands 
have  more  Bb  soprano  clarinets  than 
are  really  needed  and  far  too  few  Eb 
soprano,  alto,  bass  and  contra  bass 
clarimts.  For  a  band  of  60  to  70 
pieces  I  would  recommend  the  follow¬ 
ing  clarinet  instrumentation: 

2  Fb  soprano  clarinets 
12  Bb  soprano  clarinets 
d  alto  clarinets 
4  bass  clarinets 

2  contra  bass  clarinets  (Bb  or  Eb) 

I  he  Fb  soprano  clarinet  is  very  im- 
poitant  because  of  its  uni(|ue  tone 
quality  and  brilliance.  It  is  disappoint¬ 
ing  to  hear  some  individuals  recom¬ 
mend  the  use  of  the  Fb  flute  as  a 
substitute  for  the  Eb  clarinet.  The  Eb 
flute  is  a  Ireautiful  instrument  and 
should  Ih-  a  part  of  the  flute  choir 
but  can  never  replace  the  color  and 
brilliance  of  the  Fb  soprano  clarinet. 

Separate  Performing  Medium 

.Not  only  is  the  clarinet  choir  an 
essential  part  of  the  mcKlern  concert 
band,  it  is  also  a  iK'autiful  and  satis¬ 
fying  |HTforming  medium  in  its  own 
right.  It  can  Ik*  considered  as  the 
e(|uivalent  of  the  string  orchestra  in 
that  it  covers  the  entire  common 
musical  range  and  in  the  siime  color. 
While  offering  all  the  |>ossibiliti«s  to 
(he  (om|)oser  or  the  arranger  that 
are  available  in  the  string  orchestra 
(with  the  small  exception  of  double- 
stops!)  it  actually  offers  more  ccdor 
and  richness  of  tone.  Bellison  was  one 
of  the  first  to  develop  the  clarinet 
choir  as  a  separate  |K‘rforming  med¬ 
ium.  Those  who  had  the  thrill  of 
hearing  or  playing  in  this  magnificent 
ensemble  found  it  an  unforgettable 
experience.  In  more  recent  .years  a 
great  many  colleges,  universities  and 
high  schcHils  have  devefoped  outstand¬ 
ing  clarinet  choirs.  Clarinet  choir 
clinics  have  lK*en  and  are  being  held  j 
in  all  parts  of  the  country  to  explain 
and  demonstrate  the  importance  of  i 
the  clarinet  choir  and  the  varic»us 


techniques  involved.  Clarinet  choirs 
are  now  entered  in  many  of  the  state 
and  district  ensemble  contests  and  are 
being  judged  for  the  first  time  this 
.May  in  the  famous  Tri-State  Festival 
at  Enid,  Oklahoma.  In  addition  to 
recognizing  the  clarinet  choir  by  pro¬ 
viding  contests  for  them.  Dr.  Milburn 
Carey,  Manager  of  the  Tri-State  Festi¬ 
val.  has  organized  a  mass  clarinet 
choir  which  promises  to  be  one  of  the 
highlights  of  the  entire  festival. 

Clarinet  Choir  Literature 

The  greatest  problem  that  has  held 
back  the  progress  of  the  clarinet  choir 
movement  is  the  lack  of  proper  parts 
in  band  compositions  and  arrange¬ 
ments  and  lack  of  clarinet  choir  liter¬ 
ature.  Composers,  publishers,  and  ar¬ 
rangers  are  all  recognizing  more  and 
more  the  importance  of  the  clarinet 
choir  to  the  concert  band  and  provid¬ 
ing  necessary  parts.  The  clarinet  choir 
literature  itself  is  now  expanding  at 
a  rapid  rate  and  the  day  of  each  clar¬ 
inet  choir  director  being  forced  to 
arrange  his  own  music  is  almost  a 
thing  of  the  past.  The  following  pub¬ 
lications  are  recommended  as  a  gocMl 
basic  list:  (see  Table  No.  1) 

In  addition  to  these  works,  Hal 
Leonard  has  several  more  arrange¬ 
ments  for  elementary  clarinet  choir 
by  James  De  Jesu.  The  additional 
three  movements  of  the  (Caribbean 
.Suite  by  .Alfred  Reed  are  available 
on  rental  from  Hansen  Publications. 
This  is  music  of  the  highest  calibre 
that  you  may  be  proud  to  have  on  any 
program.  Interliwhen  Press  has  the 
entire  clarinet  choir  library  of  Russell 
Howland  now  available  on  rental  and 
will  soon  have  much  of  this  fine  music 
published.  They  will  be  phased  to 


Cover  Photo 


This  months  cover  photo  shows  the 
outstanding  Duquesne  University  Clar¬ 
inet  choir  of  Pittsburgh,  Pa.  Under  the 
baton  of  Don  McCathren,  the  choir 
has  gained  the  reputation  of  being 
one  of  the  finest  in  the  nation. 

SCHOOL  MUSICIAN  readers  should 
'ead  Mr.  McCathren's  interesting  and 
informative  article,  "The  New  Sound 
— The  Clarinet  Choir"  which  appears 
in  this  months  issue.  He  will  conduct 
a  massed  clarinet  choir  at  the  Inter¬ 
nationally  famous  Tri-State  Music  Festi¬ 
val  at  Enid,  Oklahoma  on  Friday  night. 
May  1st. 


scud  a  listing  of  this  literature.  Many 
of  the  most  prominent  publishing 
firms  are  also  planning  clarinet  choir 
publications  for  the  near  future. 

Advantages  of  the  Clarinet  Choir 

We  have  considered  the  importance 
of  the  balanced  choir  in  the  concert 
band,  but  let  us  now  consider  for  just 
a  moment  the  advantages  of  the  clar¬ 
inet  choir  as  a  separate  performing 
medium.  It  offers  a  beautiful  ensem¬ 
ble  to  play  for  various  functions  where 
a  medium  size  group  would  be  more 
appropriate  than  either  the  entire 
(Turn  In  pn^e  fi.i) 


Table  No.  1 


‘  Clarinet  Choir  Publication  List 


e  C.ompityf-r 

Arranger 

Publisher 

‘l.adv  td  Spain"  . Evans  .  .  . 

. .  .DavitI  Jart  ho  . 

.Sam  Fox 

’.Air  from  Suite  #3  in  D”  Bath  . 

..Frank  .Sacci.. 

.Keiitloi  .Alusic. 

Inc. 

‘.Menuetto  from  Fine 

Kleine  Nachtinusik”  . .  .Mozart  . . . . 

.  . .  Trank  .Sacci  . . 

.Kendor  .Alusic, 

Inc. 

4.  "l.arghetto  from  (ani- 

certo  (irosso  #12,  Op  6"  Handel  . I  r.ink  Sacci _ kendor  Music,  Inc. 

".Menuetto  from  Quin¬ 
tet  in  Ci  .Minor” . .Mozart  . Frank  Sacci  ...  Kendor  \fusic,  Inc. 

6.  “Kerry  Dance” . Folk  Song . .Matt  Betton  .  .Summy-Birchard 

7.  “Deep  River”  . Folk  Song . .Matt  Betton  ..Summy-Birchard 

8.  “.Autumn  Leaves”  .Alerter,  Prevert 

and  Ktisma  .....Alfred  Reed  ...Hansen  Pub. 

9.  “Cdarinet  Poem” . l.iitien  C!ailliet . Leblanc  Corp. 

10.  “Havana  .Mtxm”  fnini 

Caribbean  .Suite . .Allred  Reed  . Hansen  Pub. 

1 1 .  “Serenade”  . Haydn  . james  De  Jesu.  Hal  Leonard 
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Visits  Brussels  World’s  Fair 


By  l.ynn  Sams 

President.  Kiiescher  Band  Instrument  Clompany 
KIkhart,  Indiana 


chain  of  events  beginning  two 
years  ago  led  to  a  never-t«>-be-forgotten 
trip  to  the  Brussels  Fair  by  the  Bur¬ 
lingame  (iaiibtrnia  High  SthiH)l 
Orchestra.  In  the  fall  of  l‘f.yt>,  .Mr.  Eu¬ 
gene  ().  Brose,  Supervisor  of  .Music  in 
the  San  .Mateo  I'nion  High  .School 
District,  arranged  a  meeting  of  the 
B.iy  .Section  of  the  .ME\(^  in  this  dis¬ 
trict.  .\t  this  meeting  a  preview  of 
things  to  come  was  shown.  During  the 
luncheon  music  students  from  the 
district  furnished  the  music.  .Ml  were 
invited  to  participate  in  the  National 
Band  and  Orchestra  at  the  National 
.MEN’(]  convention  in  St.  l.onis.  which 
invitation  was  later  accepted. 

.\t  the  morning  session  of  the  St. 
l-ouis  meeting,  the  Burlingame  string 
(trehestra  gave  an  outstanding  perform¬ 
ance  which  resulted  in  an  invitation  to 
play  at  the  district  convention  at  Santa 
Rosa.  During  the  afternoon  session, 
at  the  .Santa  Rosa  convention  the 
eighth  grade  string  ensemble  under 
.Milton  Jenkins  gave  another  out- 
.standing  perhirinance.  .\nother  con¬ 
cert  with  the  two  combined  groups 
brought  forth  an  invitation  to  appear 
at  the  National  MEN’C.  convention  in 
I.os  .Angeles  in  the  spring  of  1958.  I'he 
comments  of  music  educators  from  all 
parts  of  the  Nation  was  the  “prop" 
needed  to  secure  an  invitation  to  pla\ 
at  the  Brussels  World  F'air. 

Immediately  u|>on  receipt  of  this  in¬ 
vitation  “everyotie  got  into  the  act  to 
raise  funds”  and  $40,000  was  «H)n 
forthcoming.  .Augmented  by  two  8th 
grade  graduates,  a  junior  and  a  coti- 
certmaster  of  the  ('.laremont  (Cali¬ 
fornia)  High  SchcKcl,  this  group  of  33 
string  players  really  started  to  work. 
Each  morning  the  ensemble  rehearsed 
for  four  hours.  In  the  afterticwm  each 
individual  practiced  his  music  for  two 


hours.  I  he  spirit  with  which  they 
worked  soon  began  tc>  show. 

On  July  30,  1958  the  orchestra  texjk 
the  Pan  .American  Polar  route  to  Lon¬ 
don.  .A  day  in  London,  then  five  days 
in  Cxrpenhagen,  a  concert  at  the 
I  ivoli  Ciardens  Lheater,  followed  by 
another  concert  at  the  International 
.Music  F.clucators  Camvention.  Next,  a 
short  visit  into  Holland  and  (>ennatiy, 
then  to  Brussels.  .After  the  Fair  engage¬ 
ment  came  a  few  days  in  Italy,  then  on 


E.  O.  Brose 
Supervisor  of  Music 


to  /urich  for  another  concert,  a  three- 
day  stay  in  Paris,  then  back  over  the 
North  Pole,  arriving  back  in  Bur¬ 
lingame  July  28  for  hall  of  the  orches¬ 
tra,  and  July  29  for  the  remainder  of 
the  group. 

Mr.  Brose  (Ciene  as  he  is  affection¬ 
ately  known)  began  his  career  in  1923 
in  the  Burlingame  High  School,  which 


at  that  time  was  the  second  high  school 
in  the  San  Mateo  Union  District,  with 
a  total  enrollment  of  2.50  students.  1  he 
San  Mateo  High  .School  at  that  time 
had  370  students  with  .Mr.  George 
Weir  in  charge  of  band  and  orchestra. 
In  1923  Mr.  Fdmer  Young  came  to 
Burlingame  to  coach  the  string  players. 
Ill  1924  he  took  over  the  orchestra 
work  for  the  entire  district  and  Eugene 
O.  Brose  replaced  George  Weir  as 
director  of  the  band.  With  no  music 
in  the  four  elementary  schools,  and 
with  but  seventeen  in  the  high  schcxil 
band.  .Mr.  Brose  started  a  building  pro¬ 
gram.  Three  years  later  he  entered 
the  first  California  band  contest  and 
won  the  right  to  represent  California 
in  the  National  Band  Contest. 

It  was  a  great  experience  for  this 
young  54-piece  band  to  make  the  trip 
to  Council  Bluffs,  Iowa  and  to  hear 
the  fine  bands  developed  by  those 
great  pioneers  in  high  school  music: 
such  as.  the  late  A.  R.  McAllister  of 
Joliet,  C^.  R.  I'utle  of  Marion,  Indiana. 
C.  R.  Barone  of  I.ockport,  New  A'ork. 
Capt.  .A.  R.  Gish  of  Nicholas  .Senn 
High  SchcMil  in  Chicago,  I^e  M.  I.iKk- 
hart  of  Council  Bluffs.  Iowa  and 
Frank  Manchini  of  .Mcxlesio,  C.ali- 
fornia 

rhroughout  the  years  since  that  first 
contest,  the  Burlingame  High  .Scluxil 
band  has  l>een  in  the  superior  group. 
In  19.39  when  choirs  and  orchestras 
were  added  to  the  annual  festivals.  Mr. 
Young  as  director  of  both  groups  re¬ 
ceived  two  superior  ratings  to  make 
it  a  clean  sweep  along  with  the  band's 
superior. 

In  1937  Mr.  Brose  took  ovci  the 
building  of  a  band  at  the  San  Mateo 
High  School.  F'roni  this  time  on  two 
superiors  for  his  bands  were  a  regular 
cxcurrence  (Burlingame  and  San  Ma- 
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tc<)  In  1948  he  entered  three  bands 
ant!  received  three  superiors.  During 
the  17  years  that  Mr.  Brose  had  the 
two  bands,  he  gave  joint  band  shows 
at  the  annual  Big-Little  ftKitball  game 
between  these  two  natural  rival  high 
sthi  »ols. 

.As  .Supervisor  of  Music  for  the  grow¬ 
ing  San  Mateo  Union  High  School 
District.  Mr.  Brose  brought  in  a  fine 
group  of  teachers  to  man  the  five  Class 
\  high  schools.  Harold  Dunn,  one  of 
his  former  Burlingame  students,  directs 
the  orchestra  and  choir,  and  Henrs 
I'se  the  band  in  the  .San  Mateo 
SthtMtls.  .Anth<»ny  Campagna.  another 
former  Brose  student  from  the  .San 
.Mateo  High  School  Band  now  directs 
the  band,  with  Robert  Ish  the  orches¬ 
tra  and  chorus  at  the  Hillsdale  High 
Sch(M>l.  Randolph  Hunt,  a  third  for¬ 
mer  student  from  Brose's  Burlingame 
band  and  choir,  directs  the  orchestra 
and  chorus,  with  Ralph  Bredenberg 
directing  the  band  at  C:apuchino  High 
Sch(x>l.  Dwight  Hall  has  taken  over 
the  music  program  in  the  new  Mills 
High  School,  which  was  opened  this 
fall. 

In  the  Burlingame  High  School.  Mr. 
Brose  still  keeps  the  band,  with  Law¬ 
rence  .Short  directing  the  orchestra  and 
chorus.  Mr.  Short  is  continuing  the 
fine  work  started  by  Elmer  Young, 
Kh()se  place  Short  took  when  Young 
retired.  Mr.  Short  made  the  top 
dreams  of  all  high  school  music  stu¬ 
dents  come  true  for  his  string  ensemble 
when  they  took  this  trip  to  Europe  to 
play  at  the  Brussels  Fair. 

I  he  music  program  in  the  elemen- 
tar  schools  at  Burlingame  is  outstand¬ 
ing.  The  band  and  ort  hestra  are  under 
.Mr.  .Milton  Jenkins,  and  the  chorus 
under  Mr.  Willard  Lincoln.  .All  re- 
teised  superiors  at  the  last  Northern 
(California  Music  Festival. 

1  o  such  pioneers  as  (iene  Brose  goes 
the  credit  for  what  has  been  developed 
in  the  San  Mateo  Union  High  Schcxil 
district.  Next  year  the  sixth  high  Khtx>l 
in  Baywood  will  open  and  with  the 
constantly  growing  fKspulation  in  the 
Bay  .Area  (17  miles  south  down  the 
Peninsula  from  .San  Francisco),  it  is 
predicted  that  more  new  schcmls  must 
necessarily  follow  scx>n. 

Brose,  at  the  helm  of  the  Music  De¬ 
partment,  is  now  completing  his  35th 
year  as  band  director  in  Burlingame. 
During  his  first  two  years,  he  coached 
an  extracurricular  glee  club  at  San 
.Mateo  College.  In  the  middle  30’s  and 
in  addition  to  his  regular  work  in 
Burlingame,  he  taught  band,  harmony, 
counterpoint  and  musicianship  in  the 
Junior  CCollege,  and  for  two  years  also 
han<lled  the  orchestra.  In  1937  he  was 
relieved  of  the  college  work  to  take 
over  the  .San  .Mateo  .School  hand;  along 


Wenger  Introduces  New 

"Portable  Band  Wagon" 


\  completely  new  idea  in  band¬ 
stands  and  outdoor  stages  has  just 
Ik-cii  intrcKlucetl  by  the  Wenger  Music 
Flc|uipmeiit  Company  of  Owatoiina, 
.Minnesota.  Known  as  the  Wenger 
Band  Wagon,  the  unit  is  actually  a 
mobile  handsinnd,  an  all-purpose 
sta^e,  a  portable  riser,  and  a  rerdewinft 
stand,  or  s/ctge  combination.  It  makes 
possible  the  taking  of  musical  groups, 
speakers,  acts,  etc.  to  the  event  or  to 
already  established  permanent  out-ol- 
tlcM)r  seating.  It  is  ideal  for  rallies,  de¬ 
monstrations.  fairs,  athletic  events, 
concerts,  graduation,  picnics,  sales  pro¬ 
motions,  and  many  other  a]>plitations. 

Basically  a  set  of  risers  that  can  be 
folded  up  to  a  Hat  stage  on  wheels, 
with  a  scientifically  designed  perma¬ 
nent  shell  attached  to  project  sound 
with  acoustical  precision,  the  Band 
Wagon  opens  into  a  generous  stage, 
a  com|)lete  music  shell  or  a  reviewing 
stand  in  a  matter  of  minutes. 

When  fully  unfolded,  the  standard 
unit  has  five  elevations  of  32"  width 
each  or  4  elevations  of  48".  I  here  is 
also  room  for  additional  perlormers 
on  the  ground  in  front  of  the  shell. 
Performing  groups  ran  hear  them¬ 
selves  far  better  than  in  the  normal 
outdoor  concert  pavilion,  (ieiierally 
an  outtl(H>r  jjerforming  group  obtains 
better  acoustical  results  with  the  Band 
Wagon  than  with  the  customary  in¬ 
door  auditorium  stage  set-up.  .Shell 
projects  music  evenly  over  a  wide  aticl 
deep  area  for  greater  listetiing  pleas¬ 
ure  of  the  audience. 

When  completely  folded  up,  the 


unit  becomes  an  8'  wide  Hat  stage. 
Length  is  from  20'  to  30'  in  four  foot 
increments.  Stage  is  48"  off  the 
ground  level.  .As  riser  units  unlolcl  in 
4'  sections,  one  may  be  unfolded  to  be 
used  as  a  stairway  to  mount  platform 
.  .  .  or  a  unit  may  be  unfolded  at  each 
end  of  the  stage,  making  it  ideal  for 
a  speaker’s  platform,  award’s  presen¬ 
tation,  political  rally,  pep  rally, 
church  .service,  c|ueen  coronation, 
style  show,  or  any  other  community 
event.  It  could  also  be  used  as  a  re¬ 
viewing  stand,  extra  seating  for  a 
small  crowd,  at  a  judging  event  at  a 
county  or  state  fair,  or  for  watching 
a  demonstration  or  event  of  any  kind 
by  unfolding  all  the  sections.  It  is  also 
ideal  for  dc»wntown  events,  city  parks, 
parade  reviewing,  etc. 

The  Wenger  Band  AVagon  can  be 
easily  and  cjuickly  set  up  or  taken 
down  and  moved  to  any  location  by 
hitching  it  to  a  car,  station  wagon, 
truck  or  tractor.  It  folds  into  a  hand¬ 
some  road  trailer,  completely  en¬ 
closed,  and  eejuipped  with  electric 
brakes,  stop  lights,  turn  signals,  clear¬ 
ance  lights,  license  holder  and  ball 
hitch.  Entire  unit  is  mounted  on  a 
rugged  steel  understructure  with  dual 
wheels.  Overall  height  is  12'.  VV’eight 
is  approximately  a.dOO  pounds.  There 
is  ample  storage  space  for  chairs,  mu¬ 
sic  stands,  etc.  on  the  unit.  .Available 
in  two  color  paint  combination  of 
user’s  choice.  Optional  ecpiipment  in¬ 
cludes  music:  stands,  folding  chairs, 
gasoline  engine  driven  generator  for 
110  volt  lighting  system,  speaking  sys¬ 
tem,  etc.,  public  address  system,  podi¬ 
um,  music  stand  and  light  for  con¬ 
ductor,  and  extra  folding  units. 

"We  have  tried  to  provide  a  mobile 
unit  that  will  furnish  comfortable  spa¬ 
cious  cjuarters  for  the  performers  plus 
volume  and  rescjiiance  for  pleasurable 
listening  by  the  audience  wherever 
events  may  be  held.  I  his  Band  Wa¬ 
gon  also  eliminates  the  necessity  of 
buying  land  and  bniltifng  expensive 
permanent  shells.  C>roups  l<M>k  and 
perform  better  in  familiar  ‘rehearsal 
surroundings’  ’’,  states  Harry  Wenger, 
President  of  Wenger  Music  Ecjuip- 
ment  Uompany. 


the  line  he  cKcasionally  helped  out  in 
the  Mathematics  Department  when 
someone  was  needed  for  extra  classes. 
His  former  music  students,  now  pro¬ 
fessional  men,  business  men  and  in¬ 
dustrialists,  are  firm  supporters  of 
Brose  and  of  the  good  work  he  is  doing 
in  music.  Congratulations  to  another 
one  of  our  pioneers. 

The  End 


•  •  *  • 

“Students  and  members  cif  our 
faculty  have  enjoyed  using  THE 
.SCiHOOL  .MUSICI.AN  which  you  have 
so  kindly  sent  us  for  the  past  year. 
1  hank  you  so  much.’’ 

Sincerely  yours, 

(dara  FLsther  Derring 
Columbia  University 
Teachers  College 
New  York,  N.  Y. 

•  •  •  • 
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ASBDA  COMMirmS  SHOW  EXCEUENT  RESULTS 


June  Issue  Will  Give 

Tentative  Convention  Plan 


Hv  Kmic  McMillan 
A.S.B.D.A.  Kilitor 


1  Ilf  |>fopif  wlni  liavf  liffii  u'orkiii}> 

•  III  thf  various  ASBDA  (oiniiiittees 
ai'f  to  Ilf  lii^hly  praisfd  lor  the  out- 
standing  work  that  they  have  done 
thus  far.  In  previous  issues  you  have 
read  of  some  of  the  line  reixirtin^  that 
these  (onnnittees  have  done  for  the 
henefit  of  the  ineinlK-rs.  Here,  in  this 
issue,  we  should  like  to  louiinue  soine 
ol  these  reports. 

I  he  short  sunnnars  ol  the  sui  vex 
ol  F.X(han^e  (aiinerts  and  Concert 
f  ours,  suhniitted  hy  l.ynn  C.  Mufl- 
inan  of  Benseiiville,  Illinois  is  as  fol 
lows:  “In  suininary  of  the  work  done 
l)\  the  connnittee  on  the  survey  ol  K.\ 
ihan^e  Concerts  and  Concert  lours, 
this  work  was  limited  to  a  compilation 
ol  the  answers  of  the  c|uestionnairf 
sent  out  during;  the  l‘l.i<i  and  lfl.s7 
schiHil  year.  This  was  presc-nted  at  the- 
Joliet  Consention  in  Ixith  total  and 
sinjile  forms.  This  suppleinem  dealt 


with  fellow  ASBD.A  inemix'rs  inter¬ 
ested  in  having;  an  .A.SBI).\  Band  ap¬ 
pear  in  their  scIkkiIs  under  terms  of 
the  original  survey." 

The  .ASBDA  .Acoustical  Research 
(Connnittee  has  done  a  tremendous 
job  and  are  to  Ik*  congratulated  for 
their  outstanding  work.  The  report, 
as  given  by  I’at  .Arsers  is  as  follows: 

1  he  tonnnittee  on  .Acoustical  Re¬ 
search  met  at  the  research  lalxiratories 
ol  C.  (i.  (Conn.,  l.td.  in  June  of  Ifl.'i?. 
Dr.  Karle  Kent  and  Dr.  J(Mly  Mall 
guided  all  the  technical  discussions, 
and  headed  several  sc’ssions  to  ac- 
t|uaint  the  ASBDA  committee  with 
work  done  to  that  time.  No  niemiK-r 
ol  the  .ASBDA  committte  can  cpialify 
as  a  research  scientist,  nor  are  they 
capable  ol  drawing  or  approx ing  any 
certain  spec ihe atioiis  for  any  instru¬ 
ments.  rite  o|K-ration  and  explana¬ 
tion  ol  all  measuring  tlexitt^s.  meters, 
and  the  tonal  analy/er,  was  done  by 
Drs.  Kent  and  Hall  and  their  staff. 
Ihe  work  of  the  ASBD.A  .\toustital 
Research  (Committee  will  Ik*  to:  (I) 
Rt*torcl  judgment  on  tones  accumu¬ 
lated  by  the  Research  Staff  of  (C.  (C. 
(Conn.  l.td.  (2)  Recommend  areas  for 
future  rt*st*arth.  (.'$)  Finding  usc*s  for 


teaching  aids,  measuring  devices,  and 
audiovisual  aids  developed  by  the* 
C.  G.  (Conn  staff  of  scientists.  (4)  (Con 
firm  rt*sults  and  verify  comlusions. 

.A  complete  mimc*ographt*cl  rf|)ort 
of  the  June,  1957  meeting  of  the  joint 
committees  of  the  .-ASBD.A  and  the 
(CBDN.A  was  passt*d  out  at  the  St. 
Petersburg  convention,  or  mailed  to 
the  memlH*rship  after  that  meeting.  If 
you  are  desirous  of  a  copy,  please  .id- 
dress  your  inquiry  to  Pat  .Arst*rs.  c  hair- 
man.  Pertinent  business  transattc*d  by 
the  committee,  meeting  sc*paratelx  in 
F.lkhart  was:  (1)  That  the  ASBD.A 
.Xcoustical  Rest*arth  (Committee  Ik 
come  a  |K*rmanent  standing  tonnint- 
tee,  and  should  Ik*  a  part  of  all  future 
t*x|K*riments.  (2)  I  he  committee  rt*t 
ommends  that  all  findings  of  Ixith 
ASBD.A  and  (CBDN.A  Ik*  made  public 
pro|H*rty.  (3)  I  lie  committet*  rc*coni- 
niends  to  the  Fxecutive  Board,  and 
the  memlK*rship  of  .ASBD.A  at  large, 
that  a  concerted  effort  to  use  .A-440  at 
72  degrees  Farenheit  with  an  expl.ma- 
tion  of  the  teni|Krature  chart  to  l.iiili 
tate  such  use.  Ik*  ust*cl  as  the  tuning 
note  lor  pitch  of  our  bands.  (4)  I  hat 
prior  liiiclings  of  the  (CBDN.A  coiinnit- 
tt*t*  and  the  Rest*arth  Department  of 
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ASBDA  BAND  OF  THE  MONTH . South  Junior  High  School  Concort  Bond,  Boiio,  Idaho.  Lorroino  E.  Johnion,  Diroctor. 
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C;.  (•.  Omii.  Ltd.,  Ih‘  made  available 
to  the  meinlKT!>hi|>  ol  .\.SBI)A.  (5) 

'lh<  .ASBDA  (ommittee  asks  that  the 
(hairnian  «>1  each  eoinmittee  uf  their 
individual  instrument  inethtHls,  a  part 
of  ilie  (Continuing  and  (Comprehensive 
program  of  the  iinprovenient  of 
StlxKil  Bands  Ik*  indudtxl.  as  a  guest, 
when  each  instrument  is  exploited  or 
studied. 

Fifty-seven  active  memIxTs  filled  in 
the  cjuestionnaire  at  the  DecemlxT, 
HijS  meeting  alter  the  demonstratioti 
b\  Dr.  tlarle  Kent.  (Questions  asked 
were,  “In  what  field  would  you  like 
further  research?  ”  .\nswers  were  as 
follows:  1  uning  practices,  -fli;  'Lem- 
|ierature  and  l  uning,  27;  Warm  Up 
and  1  uning.  S.'i;  Mouthpieces,  Reed- 
24.  Brass.  24:  Reeds.  12:  Double 
Reeds.  22:  Instrumentations.  19; 
Rihhii  Acoustics.  37:  N’isual  .\icls,  16. 
Olliers  mentioned  were:  Preservative 
for  a  gcMKl  reed,  flute  intonation,  tym- 
pani.  tyjx  of  "round"  sound  from  the 
kiiglish  brasses  in  .\meritan  horns.  It 
is  obvious  where  the  thinking  of  the 
membership  lies.  The  First  three  items 
-  tuning  practices,  the  tem|K'rature 
aiid  tuning,  and  warm  up  and  tuning. 
Siiue  the  .-\SBI).\  has  a  committee  at 
present  studying  room  acoustics  and 
band  rcMims  in  general,  it  would  not 
Ir‘  practical  to  reach  into  this  p;irtic- 
ular  field.  es|x-cially  since  tfieir  find¬ 
ings  are  reach  to  lx  printed. 

References  which  should  lx  in  each 
memixr's  files,  and  thev  are  available 
for  the  asking,  are:  StroiMjtune  — 
0|M-ration  and  Service  .Manual— (C.  (>. 
(Conn,  l.ttl.  I)e|xndence  of  I  nning  of 
Wind  Instruments  on  rem|X'rature 
Roixrt  W.  Young.  Reprinted  from 
the  |ournal  of  the  Acoustical  ScMiety 
of  \merica.  V'ol.  17.  N'o.  3.  pages  187 
to  191  —  |anuary  I9l<».  I  he  Language 
ol  Musical  Acoustics  b\  |<Mly  (C.  flail 
and  Karl  I.,  kent,  copvrighteci  Octo 
Ixr.  l9.o7  by  (C.  (i.  f.tcl.  The  Inside 
Story  of  Brass  Instriniients  by  Karle  I.. 
Kent,  (Copyrighted.  March.  l9.o6  b\ 
C.  (>.  (Conn.  Ltd. 

For  those  of  the  memiK'rship  of  the 
.\SBD.\  that  were  in  attendance  at 
the  Joliet  convention,  the  two  clemon- 
itrations  by  Dr.  Karle  I..  Kent,  and 
Dr.  Jody  Hall  were  proof  of  the  ex¬ 
cellent  work  done  by  the  Research 
Staff  of  the  (C.  (C.  (Conn  (Company. 
These  demonstrations  should  lx  a 
part  of  every  state  meeting,  and  con- 
Uct  for  such  useage  should  lx  made 
direct  from  the  factory. 

From  President  Kmil  Pulfenixrger 
comes  word  that  you  should  make 
your  reservations  for  the  19.j9  conven¬ 
tion  at  RcHhester.  .Minnevita.  Khe 
dates  are  Decemlxr  27.  28.  29.  and 
30th.  Khe  Kahler  Hotel  in  Rcxhestcr 
isill  lx  the  heaclt|uarters  for  the 


.\.SBD.\  Convention.  .\t  |oliet,  the 
convention  sites  were  set  for  four 
years.  In  1959  at  Rexhester,  in  1960,  at 
•San  .Antonio,  Texas  with  .August  18, 
19,  20,  and  21st  as  the  dates.  In  1961, 
the  convention  will  be  held  iti  (Cleve¬ 
land,  Ohio  and  in  1962.  at  Oklahoma 
(City. 

.Also  from  the  President's  desk 
comes  word  that  he  has  recjuested  au¬ 
thorisation  to  activate  and  augment 
the  National  Organising  (Committee. 
The  purjK)se  of  this  committee  will  lx 
to:  (I)  Secure  memixrs  in  states  hav¬ 
ing  no  memixrship.  (2)  To  assist  the 
national  membership  chairman  and 
existing  state  memixrship  chairman 
in  states  which  have  a  membership  of 
less  than  six.  Khis  will  lx  clone  by 
soliciting  membership,  investigating 
and  rt'commentling  only  highly  t|uali- 
hecl  candidates,  and  collecting  proper¬ 
ly  completed  applications  and  for¬ 
warding  them  to  the  chairman  of  the 
national  organising  committee.  (3) 
.Applicants  shall  lx  accepted  into 
ASBD.A  membership  immediatelv 


Wm.  F.  Ludwig  Percussion 
Building  Ready  For  Use 
At  National  Music  Camp 


H*r«  it  the  n*w  "Pwreuttion  Building"  recently 
completed  and  donated  to  the  National  Music 
Camp,  Interlochen,  Michigon,  by  Wm.  F.  Lud¬ 
wig,  President  of  the  Ludwig  Drum  Company, 
Chicago,  Illinois. 

Directors  ol  the  National  .Music 
Camp.  InterlcHhen.  .Mithig;iii.  recent¬ 
ly  announced  the  completion  of  the 
new  two  story  Percussion  Building, 
donated  to  the  camp  by  Wm.  K.  l.iid- 
wig.  President  of  l.iidwig  Drum  Co.. 
Chicago. 

Khe  new  building  is  a  welcome 
aclclition  to  the  expanding  facilities  of 
the  National  .Music  Camp.  It  will 
provide  private  teaching  studios  and 
individual  practice  rcKtins  as  well  as 
aclec|uate  room  for  percussion  section 
rehearsal  and  |x'rtussion  ensembles. 

Mr.  f.udwig  has,  ferr  many  years, 
taken  an  active  interest  in  the  camp 
with  his  helpful  technical  and  finan 
cial  contributions.  I'he  ixw  facilities 


upon  approval  by  the  current  olhcers 
and  executive  board.  The  vote  may  be 
conducted  by  mail,  t<»  be  executed  by 
the  president.  Ihe  augmentcxl  Na¬ 
tional  Organi/iitg  committee  shall  be: 
Kverett  Rolxrts-chairman,  Donald 
(diadderdon,  .Albert  Davis.  V'ictor 
Zajec,  KIclon  Rosc‘gart,  K.arl  Pat 
.Arsers.  (^arl  Schwuchow,  Roy  Lyman. 
Henry  .Mayer,  Don  VY-rne  Joseph, 
Dale  Harris.  Roixrt  Dean,  .A.  R. 
Casavaiit.  .Arthur  Brandenburg,  l.or- 
raine  |ohnson.  Bennet  .Shat  klette,  and 
Robert  Klepler. 

Your  editor  would  like  to  call  your 
attention  to  the  im|Hirtaiice  of  the 
June  issue.  AA'ith  the  tetnvention 
planning  committee  meeting  in  Ro¬ 
chester,  Minnesota  late  in  .March,  it 
was  to  late  to  meet  the  deadline  of 
this  issue.  AA'e  will,  however,  be  able 
to  give  you  a  tentative  plan  for  the 
1959  (amvention  in  the  final  issue  ol 
this  school  year.  Be  sure  to  IcKik  for 
voiir  tops  and  the  convention  news. 

FHK  KM) 


will  be  a  lasting  reminder  of  his  con¬ 
stant  efforts  to  improve  the  level  of 
perenssjon  culncation  and  performance 
ihronghoin  the  nation. 


Alfred  Reed  Wins  $1000 

Composition  Contest 

.A  young  New  A’ork  tom])oser,  .Al¬ 
fred  Reed,  has  been  named  winner 
of  the  SI, 990  I.uria  symphonic  com¬ 
position  contest  conducted  by  the 
Intliana  nniversity  music  schcHil,  Dean 
\A’.  Bain  annouiiced  recently. 

I  he  prize  jiioney  was  donated  by 
the  late  Herbert  B.  I.uria.  president 
ol  the  I.uria  Faigiiieering  Oompany. 
.New  A'ork,  in  accordance  with  his 
desire  to  promote  the  composition  and 
performance  of  .American  works, 
l.nria  died  last  .March. 

The  winning  com(3osition.  “Rhap- 
socly  lor  A'iola  and  Orchestra,"  will 
have  Its  premiere  performance  .Alay  6 
when  it  is  presented  by  the  I.  II. 
Philharmonic  Orchestra  under  the 
direction  of  TilKtr  ko/ma.  David 
Dawson,  assexiate  professor  of  viola 
at  the  university  and  a  member  of  the 
Berkshire  String  (Juartet.  will  appear 
as  soloist.  The  com|)oser  will  be  pres¬ 
ent  for  the  performance. 


COVER  PHOTO? 

If  you  have  one,  send  it 
to  us.  It  might  be  used. 
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National  Catholic 
Bandmaster’s  Association 


By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N.A. 


Preiident,  N.C.B.A.,  Director  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSiCiAN  is  the  Official  Organ  of  The  National  Catholic  Bandmasters  Association. 


"Dfiir  N(;U.\  MciiiImt: 

"Wf  Itavf  Ikcii  llol(lill^  the 
Band  (;aiii|)  siiue  the  Suiiiiiut  of  1953. 
In  tliis,  our  7lh  annual  meeting',  ue 
ho|K‘  t«)  have  tlie  fittest  and  most 
worthwliile  eainp  of  them  all. 

“  I  he  tamps  have  been  a  wonderful 
experieiue  lor  all  of  us.  .\fter  six 
years  ol  orKani/ing  and  administrating 
the  tamp  we  ha\e  gainetl  invaluahle 
experience  that  helps  make  eath  meet¬ 
ing  ttne  that  is  worthwhile,  Intth  htr 
the  eomratleship  anti  the  musitality  of 
the  C^atholit  Rantlsnian. 

“I'he  N(;B.\  has  pioneeretl  in  the 
field  of  the  national  C^atholit  BantI 
(iamp.  We  are  the  only  existing  Cath- 
tilit  Baiitl  tamp  of  national  stope. 

"Our  fatuity  are  religious  anti  lay¬ 
men  who  are  very  well  tpialilietl 
through  years  of  hantl  teaching  ex- 
periente. 

"We  have  progressetl  in  every  sense 
t)f  the  worth  I'he  19.59  season  will  he 
a  |)eak  one  fttr  us.  We  entourage  you 
to  senti  us  your  hantlsmen  fttr  a  most 
enjoyahle  anti  musital  ex|)eriente  at 
Notre  Dame. 

"I  alvi  wish  to  eniphasi/e  that  hv 
atteiuling  our  tamp,  your  own  musi- 
tiaits  will  return  to  your  hautl  with 
renewetl  eagerness  anti  spirit. 

"5'«>ur  tiMiperation  anti  help  is  earn¬ 
estly  solititetl  in  sentling  your  hantl 
hoys  anti  girls  to  us.  RK.MK.MBKR 
I  UK  DA  I  KS  -  August  9  17. 

"Stutlents  Irtmi  the  7th  gratle 
through  the  12th  gratle  are  eligible 
fttr  enrttllment. 

"Sint  erely, 

RolKTt  K.  O’Brien, 
I’resitlem,  N'OBA” 


NCBA  Convention  Promises 
Unusual  Session 


Convention  Program  Cat-thairnien. 
Bernard  Quhetk  anti  .\tlam  f.esinsky, 
report  that  the  theme  of  this  year's 
ttmvention  will  he  tttie  that  empha- 
si/es  solutifins  to  many  of  our  (^atlmlit 
hantl  prohlems.  The  approath  will  he 
tine  tttwarti  bettering  the  (Catholic 
hantl  by  tonsitlering  ttur  own  unit|ue 
prohlems  in  the  (^atholit  sthtMtls.  f  hat 


these  prohlems  exist  is  evitlented  by 
ttur  hat  kwartiness  in  stt  many  areas 
ttl  hantl.  1  he  (iaihttlit  grttup  has  the 
.same  tethnital  pnthlems  that  Ix-set  the 
puhlit  schtHtI  ttrgani/atiitiis.  In  atltli- 
tiitn,  we  have  ItHal  and  partKhial 
problems,  these  pnthlems  run  the 
gamut  fntm  "a  justiruatiitn  ttf  the 
hantl,”  sthetiuling,  finance,  anti  ptMtr 
instructiitn.  In  many  tases  the  hurtlen 
ttf  the  blame  lies  with  the  athninistra- 
tittn.  In  mitst  instances  the  hantl- 
niaster  anti  the  NCB.k.  as  his  repre- 
sentatittn,  shttulder  the  entire  burden 
ttf  "prtMtl  anti  sitlutittn”  iKxause  ttf 
the  “vatuum  a])pntatli"  tct  new  ideas 
by  stt  many  res|)ttnsihle  schtKtl  autlutr- 
ities.  In  many  instant es  the  athnin- 
istratittn  refuses  to  retogni/e  an  tthli- 
gatittn  and  res|Mtnsihility  ttt  the  stu- 
tlent  anti  the  teat  her.  It  is  in  this  area 
that  muth  tliscussittn  anti  study  will 
take  plate. 

Clinics,  sttitlies,  and  discussittns  will 
he  heltl  by  ttutstandingly  suttessful 
(^athitlic  hantlsmen.  I'hese  men  will 
tienutnstrate  their  apprttath  anti  sttlu- 
tittns  to  ]tr<thlems  we  all  have. 


This  Is  A  Catholic 
Bandmasters  Convention 


f  ile  urgent  items  to  l>e  presentetl 
will  Ik-  in  the  fieltl  id  Cathtdic  hand 
only.  This  material  <atinol  he  dupli- 
rnled  iti  other  iliiiits  and  conventions. 
I  he  committee  will  avoiil  ilupliiation 
ol  material  anil  tiinits  that  are  repeti¬ 
tions  of  other  meetings  anil  other 
t  linits. 

You  are  inviteil  to  attenil  our  8th 
annual  lonvention  at  the  I'niversity 
«d  Notre  Dame  on  .\ugust  7-8,  1959. 

If  you  ilesire  further  information 
please  write:  N(;B  \.  Box  5.5t».  Univer¬ 
sity  of  Notre  Dame,  Notre  Dame, 
Iniliana. 


NCBA  Honors  Cathedral  High 
School  (Belleville,  Illinois) 

rite  Baiiil  at  Cathedral  High  School 
has  iK-en  existing  for  sonte  twenty-five 
years.  .\  gotnl  deal  of  this  musical 
interest  is  based  in  the  tivic  environ¬ 
ment;  Belleville  has  hail  its  own 
Philharmonic  Orihestra  for  ttver 


Bro.  Glannon  Martani,  SM,  NCBA 

AUTOBIOGRAPHICAL  FACTS 

Brother  Glennon  Martens  S.M., 
NCBA 

Bandmaster  at  Cathedral  sinij  the 
fall  of  19.56. 

.\ssistant  Banihnaster  at  Central  High 
.StIuMd,  San  .\ntonio.  Texas  l953-'5-f. 
’.54-'55. 

Band  .Mixlerator  at  .\ssumption  High 
•SthtHd  East  St.  f.ouis  ■55-’56. 

(•railuatetl  from  St.  .Mary's  Universiix, 
San  .\ntonio,  I  exas  with  BMK, 
.August  1953. 

Working  on  .M.MK  at  VaiiderC.Mik 
Music  SchfKil. 

Kat  ulty  of  NC^BA  Banil  Camp  '57  ’58. 

Present  teathing  assignment  iniluiles 
three  Knglish  ilas.ses.  Junior  home 
room  and  a  stuily  peritKi.  Extra  lur- 
riculars  ini  hides  .SiHlality  anti  assist¬ 
ing  in  all  stuilent  stnial  activities. 

Entered  the  Sexiety  of  .Mary  in  1919. 

.A  memlx-r  td  the  NCB.A  lommittee  on 
the  Plate  anil  Purptise  of  BantI  in 
Cathtdic  Ed. 


ninety  consecutive  sc-avms.  .At  the 
|)resent  time  the  Cathedral  B.ind  has 
fifty-five  menilx-rs  of  a  total  school 
enndhnent  td  alMUit  three  hundred 
and  sixty-live  hoys.  Ninety  jx-rsoii  of 
the  hand  memlx-rship  is  made  up  of 
graduates  of  tfiree  parixfiiaf  gratfe 
schools  which  have  "leetler"  hands. 
Six  partKhial  gr.itle  sthtMils  in  the 
area  that  send  Iniys  tt>  Cathedral  do 
ntit  have  hands. 

1  he  freshman  and  stiphtnntire 
grtnips  itmstitute  twt>-thircls  t>l  the 
hand  memlx-rship.  'This  grtiwth  in 
part  must  lx-  due  tti  the  inireast  in 
ttincert  audience  si/e  wliich  has  in  arlv 
tripled  in  three  years.  .Another  intt-n- 
tive  ftir  growth  was  Itmiicl  in  the  pnl>- 
licity  recc-isc-d  hy  the  hand  in  i(' 
suttessful  elftirt  tt>  have  a  cttnic-rt 
tour  td  Milwaukee,  AA’isttmsin.  I  he 
hand  paid  fttr  the  ttmr  hy  selling  ton- 
cert  tickets,  and  the  ttiiir  was  in.idr 

May,  '959 
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po-sible  by  the  interest  of  Bro. 
Mithael  Brangaii,  SM,  Principal  of 
Ciiihedral;  and  the  efforts  of  Mr. 
Ni(k  Kanaskie,  Baiulinaster  of  Don  | 
R(.sco  Migh  ScluMil  in  Nfilwaukee  and 
the  c(K>|x.*ration  of  Bro.  Don  Sharpe, 
SM,  Principal  of  Don  Bosto.  third 
eh  inent  that  adtied  interest  to  the 
coiuerts  was  the  guest  participation  of 
the  girl’s  glee  club,  the  (Ihoraleers  of 
N'ltre  Dame  .\cadeiny. 

1  he  band  has  a  tlaily  practice  dur¬ 
ing  the  seventh  periinl.  Band  attivities 
are  somewhat  limited  Ixxause  the  | 
director,  Bro.  Cilennon  .Mertens,  S.M.  I 
imist  also  teach  academics. 

The  major  |>ortion  of  musical  de¬ 
velopment  takes  place  during  the 
daily  lianci  ]H.'rioci.  I  he  student  IxMly 
is  very  stalde  and  planning  tan  Ik- 
made  with  confidence  to  insure  pro¬ 
gressive  development.  Ihe  music  is  j 
presented  from  the  |Miint  of  view  of  j 
iK-iiig  a  challenge  and  a  learning  ex-  { 
|Kriente.  .\  recent  program  included 
a  trumpet  solo  —  .SI'.XRS  IN  i 
VKI.VErV  SKY  by  (dark;  a  saxo¬ 
phone  solo  —  N Kill  I  KALI,  and  a 
trumlKMie  solo  —  P.\P.\^’.\  ImkIi  by 
■Morrissey,  a  numiK-r  by  Leroy  .\ntler- 
sdii,  StQl'OI.V  by  Le(iassey,  two  j 
inarches,  a  transcription  of  the  FIN-  I 
•VI.E  FRO.M  rsCH.MKOWSKVS  ! 
FOURTH  SV.MPHONY,  and  selec¬ 
tions  from  the  musicals  SHOW  BO.\  1 
and  NFAV  .MOON.  1  he  band  presents 
at  least  three  major  concerts  a  year..  ] 

During  the  past  year  the  band 
marched  at  half-time  lor  two  home  ; 
football  games  and  presented  a  i 
pageant  that  included  the  crowning 
ol  the  Queen  for  the  Homecoming 
(•.line.  It  has  also  participated  in  the 
carious  parades  in  the  area. 

in  addition  to  the  regular  band  a 
nineteen  piece  dance  band  has  de¬ 
veloped.  This  band  has  presented  its 
own  Dance  Band  (loiuert  and  Variety 
Show.  It  has  provided  music  for  the 
post-game  dances  and  provided  the 
background  for  the  student  Talent 
Show.  The  dance  band  has  helped 
greatly  in  building  inusicianship  with¬ 
in  the  concert  band  and  has  Ik-c-ii  a  | 
tremendous  help  in  regard  to  inllu- 
encing  student  opinion  toward  the 
hand  and  band  menilK-rs. 

The  band  program  at  Cathedral  is  i 
functioning  succevsfully,  and  this  is  ' 
due-  to  the  interest  and  sacrifices  of  a 
great  numiK-r  of  |K‘ople  and  a  ccM>|K-ra- 
ti\e  attitude  on  the  part  of  the  admin¬ 
istration. 

THE  END 


BE  SURE  AND  SEND 
US  A  NEW  PICTURE  OF 
YOUR  NCSA  BAND 


PHI  BETA  ivi 

1 

1] 

NATIONAL  SCHOOL  BANDMASTERS’  rRATEHNITY 

THE  SCHOOL  MUSICIAN  is  the  Official  Organ  of  Phi  Bela  Mu. 


Jack  H.  Mahan 
National  Executive  Secretary 
2019  Bradford  Drive 
Arlington,  Texos 


.\s  we  write  this  article  in  the 
middle  of  .March,  we  realize  that  it 
will  be  published  in  .May,  which  is 
the  last  month  for  many  Brothers  to 
teach  sclicMil  this  year.  We  hope  each 
of  you  will  have  a  pleasant  sunnnei 
and  will  be  rested,  well  fed,  and 
tanned  for  the  opening  of  .scIuhiI 
next  fall. 

During  the  early  part  of  the  sum¬ 
mer,  the  Beta  Chapter  is  planning  a 
fishing  trip  at  Lake  lexoina.  If  ym 
happen  to  Ik-  in  the  area,  I  leel  sure 
that  your  presence  will  Ik-  welcomed, 
at  least  on  a  “Dutch”  basis.  According 
to  past  experience,  it  is  reportc-d  that 
this  gathering  is  a  gcMKi  one. 

The  (•amnia  Chapter  is  planning  a 
family  get-to-gether  on  .Saturday,  July 
18,  at  Butler  University  with  Brother 
C.  Heiizie  as  host.  This,  tcxi,  promises 
to  Ik-  a  fine  evetit.  Contact  Brother 
Heti/ie  il  you  plan  to  be  in  the  area. 
1  am  sure  you  will  Ik-  weltomed. 

In  a  tommunii|ue  from  National 
President.  Dr.  Milbtirn  FI.  (larey.  it 
is  stated  that  there  is  tc)rres|Mmtlc-ntt- 
related  to  the  establishment  of  live- 
chapters  in  the  near  future  on  his 
desk.  \Ve  had  the  jirivilege  of  laying 
ground  work  for  three  additional 
chapters  that  should  come  into  Ix-ing 
within  the  next  year  while  visiting 
with  Harold  Walters.  National  Flxten- 
tion  (diairman,  and  a  number  of 
Brothers,  cluritig  the  .Xmerican  Band¬ 
masters’  .Meeting  in  Miami. 

The  lota  Chapter  was  host  to  a 
meeting  of  representatives  from  Beta. 
l.amlMla,  atitl  Kappa  at  a  luncheon 
held  during  the  .Southwest  MENC 
Meeting.  Let’s  make  plans  for  a  get- 
to-gether  at  the  National  .MFA’C  in 
I ‘Mid. 

Colonel  Santletnann,  as  cliairtnaii 
of  the  Board  of  Dirt-dors  for  the  johii 
Philip  .‘iousa  .Metnorial,  is  instru¬ 
mental  in  sending  out  the  “Washing¬ 
ton  Post  March”  Coin  (iard  to  band 
directors  throughout  the  United  States 
so  that  scIkmiI  bandsmen  may  all  have 
a  part  in  the  establishment  of  the 


John  Philip  Sousa  .Memorial,  which 
will  be  in  Washington,  I).  C. 

Due  to  tlie  tiature  of  our  Fraternity 
and  its  administrative  struc  ture,  it  was 
im|M>ssible  for  us,  as  a  Fraternity,  to 
be  a  part  of  the  John  Philip  Sousa 
Board  of  Directors,  though  we  were 
invited  to  membership.  Since  it  was 
not  possible  for  us  to  participate  in 
that  capacity,  we  urge  you  as  an 
individual  member  of  our  Fraternity 
to  help  this  line  cause.  If  you  have  not 
already  received  this  means  of  con¬ 
tributing  to  the  project,  write  l.ieu- 
tenant  Colonel  William  F.  Santle- 
niann,  c/o  John  Philip  .Sousa  Mem¬ 
orial,  Inc.,  ■118  Independence  .Avenue, 
S.Fl.,  Washington  -1,  1).  C. 

Please-  send  all  official  correspon¬ 
dence  to  jack  IL  .Mahan,  National 
Flxec  utive  Sec  retary,  20 1 ‘J  Bradford 
Drive.  .Xrlington,  Texas. 


Mary  Louise  Nigro  Poor  To 
Present  Flute  Clinic  May  16 


Northern  Illinois  University,  De- 
Kalb,  Illinois,  will  be  the  scene  of  a 
flute  Clinic,  •condiic  ted  by  Mrs.  Mary 
Louise  Nigro  P(M(r,  Editor  of  the  “Let 
Me  .Answer  Aour  Flute  Questions" 
department  in  THE  SCHOOL  MUS 
KdAN.  The  clinic  will  be  held  on 
.Saturday.  May  16th.  Tin-  Department 
of  Music  of  NIU  will  sponsor  the 
alfair.  Dr.  Wilbur  Smith  will  act  as 
c  hairman. 

Dirc-ctors  and  students  within  the 
vicinity  art-  encouraged  to  attend  this 
clinic.  .Mrs.  Pcxir  is  well  known  for 
her  interesting  and  informative  flute 
clinics. 


Making  America  Musical 

(Continued  from  page  4) 

drrful  family:  wife  and  two  sons.  The  oldest 
son  Don,  is  a  1st  Lt.  in  the  Air  Weather 
Service,  while  the  youngest  son  Bob,  is  a 
cornetist  in  his  Dad's  band. 

The  SCHOOL  MUSICIAN  is  proud  to  pre¬ 
sent  Earl  Erickson,  o  man  who  has  devoted 
his  life  to  the  ever  important  work  of  “Mak¬ 
ing  America  Musicol. 
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AtHERKAH  BANimsmS  ASSOOAnON  FA  VORS 
FSTABUSHIIWir  OF  BAND  D/RFOORS  COHGRBSS 


Action  Taken  At  25th 
Annual  Convention 

rill'  Aiiii-riiaii  Haiuliiiasti'rs  Asmki'- 
aiioii.  pan-nt  and  elite  of  all  director 
aMiHiatioiis  in  the  nation  went  on 
reiord  as  favorinj'  tlK-  eslahlishment 
of  a  “Band  Direitors  (aingress”  as 
first  adviHated  by  I  MK  SCHOOI. 
MflSKdAN  inaga/ine  in  an  editorial 
ap|H-aring  in  the  retent  March  I9r>9  is¬ 
sue.  The  at  lion  was  taken  during  the 
assiM  iation's  2.'>th  Annual  (ionven- 
lion  held  at  Miami.  Florida.  March 
4.  6,  and  7. 

Forrest  1..  Mt.Mlister,  Fditor  and 
Publisher  of  I  he  SM  first  pnesented 
the  pro|>osal  before  a  meeting  of  the 
AvscKiate  memiK'rs  of  the  ABA  attend¬ 
ing  the  Miami  convention.  Chairman 
Betty  l.udw'ig  recjuested  Mt.Mlister  to 
present  the  pro|)osal  iK'fore  the  (»en- 
eral  Session  of  the  Active  .MemiK'rs  of 
the  ABA.  Following  his  pro|Mtsal  be 
fore  the  (General  Session,  Jack  Mahan 


of  .Arlington,  Texas,  an  .Active  .Mem- 
Iht,  and  Executive  .Secretary  of  PHI 
BF^I.V  .NIC  (National  Bandmasters 
Fraternity)  took  the  Ihxir  to  champion 
the  idea.  .A  motion  followed  “to  place 
the  pro|>osal  on  the  ABA  Agenda”. 
This  authorizes  the  .ABA  officers  and 
iKiard  of  directors  to  take  action  on 
said  proposal. 

In  an  interview  with  Dr.  Raymond 
F.  Dvorak.  Director  of  the  University 
of  Wisconsin  Hands,  and  newly 
elected  President  of  the  .AB.A,  he 
stated.  “I  am  veiy  much  in  favor  of 
the  establishment  of  a  Band  Directors 
(amgress,  in  fact,  I  would  like  to  sc'e 
it  iK'come  International  in  scope". 

James  Neilson,  President  of  the  Col¬ 
lege  Band  Directors  National  .Astxia- 
tion  also  statcxl  in  an  interview  that 
he  was  in  favor  of  the  Congress.  .-A  let¬ 
ter  received  by  The  SM  Editor  from 
Rcdx-rt  O'Brien.  President  ol  the  Na¬ 
tional  Catholic  Bandmasters  .Asscxia- 
tion  heartily  endorsed  the  (aingress. 
FHE  .SCH(K)L  MUSICIAN  maga 
zine  shall  re|Kirt  the  pn)grt*ss  of  this 


important  coordinating  group  as  in¬ 
formation  becomes  available.  I  his  is 
a  great  milestone  in  the  ever  ini|>or 
tant  wcrrk  of  developing  "Better  b.uids 
and  better  band  music”. 

Many  interesting  reports  were  given 
during  the  six  (General  Sessions.  One 
in  particular  was  enthusiastically  re¬ 
ceived.  "Progress  on  International  In¬ 
strumentation”  reported  by  Dr.  Wil¬ 
liam  D.  Revelli,  Director  of  the  flni- 
versity  of  Michigan  Bands,  and  Past 
President  of  .A.B..A.  Three  uutst.inci 
ing  bands  performed  during  the  four 
day  convention.  Miami  Senior  High, 
direc  ted  by  Otto  Kraushaar;  I  he 
.Municipal  Band  of  .Miami,  conduiied 
by  Caesar  La  .Monacii;  and  the  Uni¬ 
versity  of  Miami  Band,  conducted  b\ 
Fred  McCall.  .All  three  directors 
are  active  .ABA  memlx-rs.  Many  nuin 
IxTs  acted  as  (iiiesi  (amductors  at  tin 
tone  erts. 

'The  highlight  ol  the  cotivention 
was  the  dedication  of  the  Henry  Fill 
more  Building.  "I’ncle  Henry"  stated 
in  his  will  that  he  wanted  a  pan  ol 
his  money  to  be  uscxl  to  build  a  suit 
able  band  building  for  the  I7niversit\ 
of  Miami  Band.  This  has  Ixx'ii  done. 
Immediately  following  the  dedication, 
the  Second  .Annual  AB.A  Band  re 
hearsed  atid  presented  it’s  concert  in 
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ABA  CONVENTION  PHOTOS  .  .  .  .  (D  Herbert  Johnston,  President, 
wrops  the  govel  to  open  the  2Sth  onniversory  convention  of  the  Ameri¬ 
can  Bondmosters  Association  at  Miami,  Florida,  March  4  to  7.  (2)  Posing 
here  ore  members  of  the  Post  Presidents  Club  of  the  ABA.  (I  to  r)  Glenn 
Cliffe  "Rusty"  Boinum,  Executive  Secretary  of  ABA,  and  Director  Emeri¬ 
tus  of  Northwestern  University  Bond;  Col.  George  S.  Howard,  Director, 
United  States  Air  Force  Bonds;  Captain  James  C.  Harper,  Director 
Emeritus,  Lenoir  North  Carolina  High  School  Bond;  Dr.  William  D. 
Revilli,  Director  University  of  Michigan  Bonds;  Col.  William  Santlemann, 
Director  (ret)  United  States  Marine  Band;  Prof.  Mark  H.  Hindsley, 
Director,  University  of  Illinois  Bands;  Karl  1.  King  (partly  hidden) 
Director  of  Fort  Dodge  Municipal  Bond,  Harold  Bochmon,  Director 


Emeritus,  University  of  Florida  Bond;  (3)  Mr.  Victor  J.  Grabel,  famous 
bond  director,  author,  composer,  and  teocher,  who  was  one  of  the 
founders  of  the  ABA  convention,  was  the  honored  guest.  He  oppeort 
with  some  of  this  former  shrdents  who  can  easily  be  recognized.  (4)  Hit 
Honor,  the  Mayor  of  Miami  welcomed  the  delegates  to  hh  cHy.  (5)  The 
associate  members  met  in  session  to  diKuu  how  they  could  assist  ABA. 
Betty  Ludwig  acted  as  chairman.  (6)  One  of  the  highlights  of  the  cen- 
vention  was  the  dedication  of  the  Henry  Fillmore  Building,  the  new 
home  of  the  University  of  Miami  Band.  (7)  Dr.  Raymond  F.  Dverok  (I) 
director  of  bonds.  University  of  Wisconsin  receives  the  presidents  pnvel 
from  Herb  Johnston,  outgoing  ABA  president.  (B)  The  traditional  AuU 
Long  Syne  closed  the  2Sth  Annual  ABA  Convention. 
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the  new  Fillmore  Kuil(lill^.  Paul 
Yo('  r  was  ^eiieral  orgaiii/er  of  the 
baii>l.  Many  Active  and  Asstniate 
niei'ilKTs  aeted  as  (iuest  (londiutors. 
ami  |KTformers. 

1  lie  formal  l)aiu|uet  was  presented 
in  II ue  Florida  style.  Fretl  .MiCiall  who 
attid  as  .Master  of  Oeremonies  intro- 
duied  the  famous  Hurritanenes.  his 
liiK  of  28  darning  majorettes  who  eii- 
!  teri.iinc-d  in  speetatular  fashion.  Pleii- 
tv  oi  entertainment  was  scheduled  for 
those-  memiK-rs  who  so  desired.  Her- 
beii  lla/elman,  director  of  the 
Grceiislxiro.  North  (Carolina  fli^h 
SchiMil  KantI  arratif'etl  a  four  day  tour 
to  Nassiiu.  immediately  prior  to  the 
o|Mnin)'  oi  the  eoiivention.  Sixteen 
res|M)ndetl.  and  had  a  wonderful 
lime.  .\lx)ut  thirty  five  memlK-rs  at¬ 
tended  the  famous  "Latin  Quarter” 
one  evening  to  see  and  hear  jimmy 
Dill  ante.  Fhe  entire  memhership  and 
their  families  were  quests  of  the  (iulf 
Stream  Park  for  an  afteriUMui  of 
watching  the  horses  run.  In  the  words 
of  the  newly  elected  V’ite  President  of 
the  A.B..\.,  Ciarlton  Stewart,  director 
of  the  Mason  City  Iowa  Muntipal 
Band,  "This  was  one  of  the  finest  con¬ 
ventions  in  the  twenty  five  year  his¬ 
tory  of  the  American  Bandmasters  As- 
scKiation.  Everyone  agreed  that  he 
was  right!! 


Dr.  Maurice  Weed  Wins 
Annual  Ostwald-A.B.A. 
Band  Composition  Award 

.\t  the  American  Bandmasters 
.\sMKiation  Concention  in  .Miami, 
Florida,  .March  1-7,  l‘l.'»9.  Dr.  Maurice 
Weed  received  in  absentia  the  S.'itM) 
Ernest  Ostwald  Memorial  Award  for 
the  iK'st  band  com|xtsition  of  P.PiS. 
Herbert  jobiiston.  President  of  the 
.\meritan  Bandmasters  AsscMiation  is 
shown  accepting  the  honorarium  for 
Dr.  Weed. 

Fhe  composition  that  won  the 
award  is  tilled  "IntriMluction  and 
Scher/o  for  Band.”  Dr.  Weed  heads 
the  .Music  Department  at  Northern 
Illinois  University,  Dekalb,  Illinois, 

In  presenting  the  award,  Adolph 
Ostwald,  President  of  Uniforms  by 
Ostwald,  Inc.  said  in  part  "We  of  the 
Music  Industry  take  great  pride,  not 
only  in  the  progress  of  music  groups 
throughout  the  country,  but  in  the 
adiancement  of  individuals  within 
these-  groups.  It  is  our  desire  to  pro¬ 
mote  the  advancement  of  these  in¬ 
dividuals  wherever  jMissible. 

"With  this  in  mind,  we  chose  the 
lield  of  composition  in  which  to  pro¬ 
mote  the  cause  of  gcHnl  music.  This 
t'esiilic-cl  in  the  creation  of  the  OST- 
W.M.D  .\WARD,  for  the  outstatiding 


Adolph  Ostwald  (I),  Prosidant  of  "Uniforms  by 
Ostwald",  prosonts  Horbort  Johnston,  Prosidont 
of  the  ABA,  with  o  check  for  $500.00,  the  an¬ 
nual  Ostwald  Memorial  Award  during  the  re¬ 
cent  ABA  conventian  at  Miami,  Florida.  Dr. 

Maurice  Weed  was  this  years  winner. 

composition  of  the  year.  Wc-  belic-vc- 
in  this  as  one  methcHl  of  encouraging 
the  iom|x>sition  of  giKxl  band  music, 
riiis  belief  has  of  course  been  bolster- 
c-cl  by  the  many  concerts  programming 
fornu-r  award  winning  compositions, 
such  as  Clifton  Williams'  .Symphonic 
Suite,  which  appearc-d,  the  past  year 
alone-,  on  do/ens  of  programs." 


"As  We  Go  To  Press" 


'Flu-  University  of  Illinois  .Music 
Extension  Department,  has  announced 
a  two  wc-ek,  “Siring  Instruction  Work¬ 
shop"  as  a  part  of  their  regular  "Illi¬ 
nois  Summer  Youth  Music”  program. 
Professor  Ciilbe-rt  R.  Waller  will  act 
as  Headmaster.  Fhe  dates  are  July  .5 
to  18.  For  additional  information, 

write  to  Prof.  \Valler  at  the  Music 
F'xtension  Department,  University  of 
Illinois,  Urbana.  Illinois.  'Fhe  work 
shop  is  open  to  teachers  of  strings 
and  c-lemc-niary  students. 

•  •  «  • 

Fhe  First  .Annual  .Southeastern 

Baton  I'wirling  Camp,  sponsored  by 
the  .Southeastc-rn  Banc!  Festival,  Inc., 
will  be  held  from  jiine  .Y  to  10.  accord¬ 
ing  to  the  F'estival  officc-s.  Held  at  the 
beautiful  Camp  Secpiova.  IcMated  in 
the  mountains  on  the  rim  of  beautiful 
.South  Holston  lake,  fourteen  miles 
from  Bristol,  rennessee.  Virginia,  the 
camp  offers  all  of  the  finest  recreation¬ 
al  facilities  that  young  people  enjoy. 
For  further  information,  write  clirc-ct 
to:  .Southeastern  Band  Festival,  Inc., 
Box  103!),  Bristol.  Fenn-Va. 

•  •  •  • 


A  Rare  Opportunity 

.\  rare  opportunity  is  yours  indeed, 
Mr.  Bandmaster.  (.And  we  do  not 
mean  to  exclude  Miss  or  .Mrs.  Band¬ 
master,  either.)  Somehow,  we  all  get 
busy  —  did  you  ever  hear  of  a  schcxil 
bandmaster  who  wasn't  busy?  And  so 
we  put  off  till  tomorrow,  which  never 
comes,  that  which  we  had  every  good 
intention  of  doing  tcMlay.  .All  of 
which  is  by  way  of  reminding  you 
not  to  let  this  golden  opportitnity  slip 
by  and  be  lost  to  voii  forever. 

What  is  this  opportunity?  It  is  your 
chance  to  Ik-  one  of  the  100  top  school 
music  dirc-ctors  of  this  country  who 
will  have  the  good  fortune  to  relu-arsc- 
and  |)rt-sc‘nt  “one"  concert  under  st-v- 
c-ral  of  the  most  distinguished  con 
due  tors  imaginable  —  all  in  the  short 
space  of  foitr  days.  ()p|x>rtunity  is 
supposed  to  knock  only  once,  but  it 
is  knocking  at  your  door  the  st-ecnid 
time  right  now.  First,  we  printc-cl  the 
application  blank  for  the  "Fifth”  .Ml 
.\nieritan  Bandmasters'  Band  last 
motith  —  atitl  second,  now  we  are  re¬ 
minding  you.  (fet  out  your  .April 
.SchcMil  Musiciati,  find  that  application 
blank,  aticl  send  it  iti  at  once. 

'Fhe  brilliant  tcnnposer-conduttor, 
Morton  Cfould.  will  rehearse  and  con 
duct  this  “Fifth”  .All  .\meritan  Band¬ 
masters'  Band  of  100  school  music  di¬ 
rectors  from  as  great  a  variety  of  states 
as  possible.  In  addition,  the  committee 
hopc-s  to  have  as  (iuest  ('.oiidiic  tors  all 
four  of  the  \ery  eminent  conductors 
of  the  previous  .Ml  .\meritan  Band 
masters'  Bands  —  namely.  Lieutc-iiaiit 
Uolotiel  William  F.  .Saiitehnaiiii. 
Unitc-d  .States  Marine  Band.  Retired; 
Conunaiicler  (iliarles  Brencller.  Dirc-c- 
lor  of  the  Utiitc-d  States  Navy  Band; 
Glenn  Gliffe  B;iinum.  Direc  tor  Flnieri- 
tus,  Northwestern  Unicersity  B:incls; 
and  .Major  Cieorge  Willccnks.  Direc¬ 
tor  of  Music,  F'ord  .Motor  Works. 
Ltd.,  Dagenham,  F'ngland. 

'Flu-  10.79  Mid-West  Nation;il  Band 
CMinic  at  the  Hotel  Sherman  in  (!hica 
go  on  Wednesday,  Dect-inbcr  0,  and 
will  close  with  the  A \BB  Goncert 
(after  four  rehearsals  held  December 
9,  10,  11,)  on  .Saturchiy  forenoon,  De¬ 
cember  12.  fn  the  interim,  there  will 
have  fu-en  other  bands  in  concert  and 
a  number  of  smaller  but  \ery  im¬ 
portant  clitiic  sessions.  One  of 
these-,  which  is  sure  to  be  of  great  in¬ 
terest,  will  be  a  High  School  Dance 
Band.  Details  of  the  four-clay  coiiven- 
tinti  program  will  be  announced  in 
the  fall  maga/itu-s.  For  now,  the  im¬ 
portant  thing  is  to  send  your  aplica- 
tion  for  the  .A.\BB.  without  further 
delay,  to  Lee  W.  Petersen,  1  F!.  Iltli 
Street,  Peru,  Illinois.  Don't  put  it  off 
till  tomcirrow.  Fhis  IS  rare  oppor- 
ttinity  —  make  the  most  of  it! 
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ol  talented  first-year  players  wliost 
violas  and  lellus  are  half-si/e. 

We  are  fortunate  in  having  .oni 
petent  private  teachers  who  gi\(  the 
children  wonderful  experience  in  ex¬ 
ploring  their  insfruinents.  Forty  seven 
oi  the  filty-two  nieml>ers  of  the  string 
sections  study  privately.  I'lie  rap|)ort 
iK'tween  the  private  teachers  and  niy- 
seli  is  of  the  highest.  Once  a  diild 
is  with  a  private  teacher  whose  work 
I  know.  I  keep  hands  off  and  do  not 
interfere  in  individual  teaching  phil¬ 
osophies. 

C)ur  trig  perforining  events  ol  the 
year  are  ■'Fiddle  Fest”  on  an  .\pril 
Sunday  afteriUMni,  consisting  ol  en- 
.seinhles  and  solos;  "String  Cdinii,"  a 
work-out  for  orchestra  players  with 
an  “iinported"  clincian.  Private  te.ic It¬ 
ers  cooperate  and  help  with  tuning: 
■■Proineiiade  (aincert.’’  featuring  the 
.\II-City  orchestra,  the  "Corelli  Kn- 
seinhle”  and  soloists. 

If  you  can  read  Iretween  the  lines 
of  the  foregoing,  you  will  perhaps 
sense  the  enthusiasm  and  justifiable 
pride  of  Miss  Landen.  and  ten  to  one 
she  feels  this  is  more  important  to 
her  than  her  salary,  which  I  hope  is 
huge.  .\ntl  now  listen  to  her  closing 
paragraph. 

‘‘.All  this  is  possible  because  of  the 
wonderful  help  of  my  su|K‘rintendent. 
Dr.  Melville  Homheld.  and  a  very 
capable  music  consultant,  Norman 
Cory.  These  men  hate  cleared  the 
path  and  always  stand  ready  to  help. 
The  other  memiter  of  our  music  team 
is  Lee  Hill,  wocxlwind,  brass,  and 
choral  man.” 

The  moral  of  this  last  is  that  it  takes 
team-work  to  prcxluce  the  Ijest  results. 

(Turn  to  page  78) 


violin  and  is  full  ol  information  a 
child  needs  to  know  and  is  written 
with  a  fine  sense  of  humor.  The  hrst 
year  ol  class  work  is  followed  by  a 
year  ol  intermudiate  work,  or,  il  the 
child  is  able  to  study  privately,  he 
can  come  directly  into  tlie  orchestra; 
(the  normal  flow  would  lx.-  orchestra 
in  the  third  year.) 

We  have  two  orchc-stras,  each  meet¬ 
ing  twice  a  week  before  scluxil.  I  hey 
are  liMatcd  in  sch<x>ls  at  opposite  ends 
of  the  district  and  are  fed  by  scIun>1s 
nearby.  Fach  orchestra  works  as  a 
string  group  until  after  the  band  con¬ 
cert  in  February,  when  carefully  select¬ 
ed  svinds  start  coming  to  the  setonti 
rehearsal  of  the  week.  The  two  orches¬ 
tras  play  as  an  .\II-City  orchestra  for 
the  first  time  at  our  annual  string 
clinic  in  May.  At  present  we  have  l.'> 
firsts,  15  seconds,  fl  violas,  9  cellos, 
and  I  basses.  I  use  no  piano. 

We  use  the  challenge  system  which 
has  worked  out  well;  the  children  are 
(|uite  able  to  determine  which  child 
is  ec|uip|K-cl  to  move  hirwarcl.  We  start 
solo  work  in  February,  each  child 
plays  a  memori/eci  solo  with  piano 
Ix-hne  the  string  orthestr;i.  1  feel  solo 
work  is  \ery  important  since  it  gives 
them  a  (otnpletion  with  their  instru¬ 
ment  that  the  other  activities  do  not. 

I  hate  three  ensc-mbles  which  arc- 
double  stritig  c|uartets  or  Ix-tter.  I 
have  no  trouble  getting  the  children 
to  stay  alter  stlicxd  lor  rehearsal  as 
they  enjoy  the  small  groups  and  feel 
honoieci  to  lx-  a  part. 

We  h;ive  the  "Caxelli  .String  Fit- 
sc-mble”  of  advancc-d  players;  the 
■■.kreettes”  (arco)  of  intermediate 
players,  and  the  ‘•Popsicle  Faisc-mble” 
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We  ore  proud  to  publish  this  ''Exclusive 
Monthly  Column"  for  the  American  String 
Teachers  Association.  The  ASTA  among  its  sev¬ 
eral  objectives  is  to  assist  school  odministrotors 
and  music  educators  with  the  establishment 
and  development  of  school  orchestra  pro¬ 
grams.  We  suggest  you  write  to  the  officers  of 
this  association  through  Mr.  Hill,  Editor  of  the 
ASTA  column,  for  any  assistance  you  may 

desire . Forrest  L.  McAllister,  Editor  & 

Publisher,  THE  SCHOOL  MUSICIAN. 
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By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


It's  Team-work  That  Gets  Results 


In  all  educational  fields  there  arc- 
some  Icxalities  that.  lor  various 
reasons,  are  haxing  tough  sledding, 
as  we  say.  Other  areas  fall  into  the 
middle  class,  and  base  hopes  and 
plans  to  improxe.  ITien  we  have  the 
top  brackets  which  sc-em  to  set  the 
pace  and  scene.  'I  lieie  arc  lallacies 
inxolveci  in  such  a  statement  since 
eacli  schcHil  system  has  its  own  prob¬ 
lems  that  would  nert  nc-cessarily  be 
solved  by  emulating  the  program  sc-t- 
u]>s  of  other  schcxds. 

Nevertheless.  I  would  like  to  p;cy 
tribute  to  one  of  these  ‘‘top-bracket” 
systc-ms,  not  only  bec.iuse  it  deserves 
the  s|>otlight.  but  in  ho|K-s  that  per¬ 
haps  some  ol  its  solutions  might  prove 
valuable  to  cjthc-r  teachers. 

I  he  Menlo  Park.  California,  string 
program  is  presided  over  by  l.ucie 
lainden,  a  ball  of  fire,  whose  crackling 
glow'  seems  to  kindle  flanic-s  in  her 
students.  F.nough  of  extendc-d  meta¬ 
phors.  Lucie  works  with  a  background 
ol  study  at  the  (ancinnati  (a>nser\a- 
tory  of  .Music,  New  5'ork‘s  Institute 
of  .Musical  .\rt.  the  Tnivc-rsity  ol 
.Michigan,  Columbia  I’niveisity.  and 
•New  York  University.  She  savs.  in 
answer  to  my  “What  arc-  von  doing 
and  how  do  you  do  it“  c|uestion: 

“.Menlo  Park  is  a  small  district  ol 
rather  select  pupils  who  are  attr.icted 
to  the  Ix-st  in  music  and  particularly 
like  string  instruments.  Lessons  are 
schc-duled  15  minutes  one  a  week  ;ind 
I  schc-dule  mine-  hetencgenc-ously.  I 
have  found  a  woiidci ltd  little  biMik 
“All  Strings”  by  (.c-oigt-  best  which 
is  splendid.  It  coni. tins  sketclu-s  and 
suggestions  loi  holding  the  Imiw'  .end 


LaM  March.  From  loft;  Dr.  Jotopk  E.  Mo-^dy, 
m  Siravintky,  JoMph  Szigoti,  Joo  ChaM'~'a>>. 
w  at  tfio  cloM  of  tho  rocital  givon  by  Si'9oti 


String  Tunebott  At  laMM  Otf  AttA  CotM 
Ooorgo  Porff  ■,  Aaol  ttaRaai,  Pvoak  MIL 
Howard  Van  SiefcW,  OotoM  Doty.  Wmu.w  aa 


ACCORDION  BRIEFS 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


W*  or*  proud  to  publish  this  "Exclusive 
Monthly  Column"  for  tho  Accordion  Teachers 
Guild.  The  ATG  has  and  will  continue  to  moke 
great  progress  in  the  field  of  music  education. 
We  suggest  that  administrators  and  music  di¬ 
rectors  read  this  column  each  month  to  learn 
of  the  good  work  of  this  organization.  Feel 
free  to  write  Mrs.  Holzhouer,  for  information 
end  assistance  in  regard  to  accordion  prob¬ 
lems  . Forrest  L.  McAllister,  Editor  & 

Publisher,  THE  SCHOOL  MUSICIAN. 


1  he  Cleveland  .Xt  iordioii  Teat  hers’ 
.\ss(Kiation  s|)<>ns()red  a  lim-  loiuert 
ill  Mardi  with  .\iidy  .\rtari  as  guest 
artist.  .\  fine  audieiue  gave  enthusi¬ 
astic  response  to  Mr.  .kreari’s  program. 

I  his  June  will  he  an  important 
month  for  the  memhers  of  the  accor¬ 
dion  field.  For  the  lirst  time  the 
Confederation  of  International  .\(t<)r- 
dionists  ((d.\)  will  hold  the  inier- 
iiational  contests  in  the  I'nited  .States. 
.Many  tountries  will  participate  in  the 
event  and  (ontestants  will  come  from 
many  other  (oiintries.  The  event  was 
arranged  hy  the  .\merican  .\ccordion- 
ists  .\s.s(K  iation,  and  the  .\t<ordion 
Teachers’  (iuild.  Inc.,  will  he  co- 
s|)onsors  of  the  event.  .Some  of  the 
luiiiierous  affairs  planned  for  the  week. 
Inginning  June  1‘lth  are  —  the  annual 
.\  I  (i  Workshop,  {;|.\  (ontests  and 
meetings,  .\.\.\  National  Contest. 
.\.\.\-.VrCi  Dinner,  several  concerts, 
various  meetings,  etc.  Fhe  .Mid- Amer¬ 
ica  .Vccordion  Symphony  of  Kansas 
City,  .Mis-souri.  assisted  hy  several 
famous  artists  will  give  a  concert  the 
evening  of  June  22ncl.  The  evening  of 
June  2-lth  1  ralicante,  Inc.,  will  pre¬ 
sent  the  l*ahner-Mughes  .\ttortlion 
Symphony  (of  Houston.  Texas),  the 
Delleira  Ja//  Knsemhie.  the  Fertiino 
Quintet  and  the  I?!.')?  World  .\ttor- 
dion  Champion  Ronald  Sweet/  in  a 
concert  in  the  (;rantl  Ball  Room, 
Hotel  New  \orker.  .\nother  concert 
of  interest  will  he  a  gala  guitar  con¬ 
cert  in  the  Terrace  Room.  Motel  New 
Yorker,  the  evening  of  [une  2.Hrcl 
H'liich  will  Ik‘  s|)onsorecl  hy  the  Mersh- 
man  Musical  Instrument  (a>. 

The  Flgyptian  .Music  Camp.  l)i» 
Quion,  Illinois,  has  a  splendid  pro¬ 
gram  arranged  f(»r  Accordion  Week 
which  will  Ih‘  June  2!hh  to  July  Itli. 
Ernest  .-Mlee,  director  of  accordion 
wreck  announces  the  following  as  mem¬ 
bers  of  the  laculiy:  John  N.  Dicker- 
son,  director  of  hands:  I.ynlee  Barry, 
director  of  instruction:  Bill  I’almer 


;incl  Billy  Hughes,  guest  conductors. 
Course's  are  conducted  for  both  teach¬ 
ers  and  students  at  a  very  nominal 
charge. 

The  .Accordion  Svmphony  .Seniety  of 
New  \ork  presented  an  excellent  con¬ 
cert  at  Town  Hall,  New  Aoik  on 
.March  8th.  Many  top  ranking  accor- 
dionists  are  memhers  of  this  fifty-two 
j)iete  Symphony  which  is  directed  hy 
the  well  known  Jcr-  Biviano. 

Raul  (ireston  has  com|)letetl  a  full 
length  concerto  consisting  of  three 
movements  for  solo  accordion  with 
full  orchestra.  'This  is  the  second  num- 
her  .Mr.  Creston  was  commissioned  to 
write  for  the  .\merican  .Accordionists 
.Association,  the  first  heing  “Pielutle 
and  Dance.”  Another  numher  com¬ 
missioned  hy  the  .A  A  A  was  written  hy 
AA'allingfortI  Riegger  and  is  entilled 
“CcMtper  Sc|uare.” 

In  Fehruary  and  .March  many  States 
held  playofis  to  select  a  State  contes¬ 
tant  to  participate  in  the  A. A. A  Olym¬ 
pics  which  were  held  at  the  Detroit 
Institute  of  .Art  Ajiril  19th,  at  which 
time  the  A. A. A  contestant  for  the  inter¬ 
national  contests  to  he  held  in  June 
was  selected. 

The  ])layoffs  for  the  purpose  of 
selecting  a  contestant  for  the  .Accor¬ 
dion  'Teachers’  Ciuilci.  Inc.,  are  sched¬ 
uled  for  .May  .'frcl  at  Tulsa.  Oklahoma. 
This  contestant  will  participate  in 
the  international  contests. 

The  .Southwestern  .Accordion  Festi¬ 
val.  held  in  Oklahoma  Oity  in  April, 
had  the  usual  large  attendance  with 
many  schools  participating,  (iuest 
artist  this  year  was  the  well  known 
.Alort  Herold  of  Chicago,  who  pleased 
the  audience  with  his  excellent  jiro- 
gram. 

The  June  Frishy  Academy.  AA’ichita, 
Kansas,  presented  her  large,  annual, 
spring  concert  at  the  AVest  High 
.School  Auditorium.  A  fine  audience 
enjoyed  this  excellent  program.  The 
seceral  hands  were  conducted  hy  jack 
Da\  is. 

'I  he  editor  of  this  column  has  re¬ 
turned  to  her  home  at  Tracerse  flity, 
.Michigan,  after  a  very  pleasant  winter 
sjH'nt  at  AA'inter  Ha\en,  Florida. 

IMease  note:  In  the  Fehruary  issue 
of  this  inaga/ine,  on  page  .'IS  appeared 
an  article  “Bolster  Weak  .Sections  of 
the  Orcliestr.'i  and  Band.”  The  writer 
wishes  to  make  two  corrections  in  this 
article.  First,  in  second  colmnn.  eight 
lines  Iroin  the  hottonis  should  read 
“  The  other  middle  set  (wet  tuning)  is 
called  A'ihratci  or  flute.  In  the  third 
column  .seventh  line  Irom  top  should 
read  I..MA’H  instead  of  1,.AIA’.AI. 


Organ  Talk 

By  Monty  and  Fran 

Monty  IrviiiR  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec* 
tronic  type  organs.  They  are  equally  versM 
in  classical,  secular,  and  popular  music. 
Iteaders  of  tnelr  column,  or  music  pubUshm 
may  write  direct  to  these  two  artists  by 
.vdclresslng  their  letters  or  material  tor  re¬ 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


.Since  the  last  issue  of  School  Musi- 
c  ian  we  have  received  vmie  new  music 
that  is  strictly  on  the  challenge  side 
ol  the  musical  fence,  from  liourne, 
Int of  New  A'ork  comes 
(I)  From  (dassic  To  Modern. 

Including  M»  selections  lor  Pipe  or 
H.mimoncI  Organ  arranged  and  com¬ 
piled  hy  Kenneth  AA'alton.  I  hese  in¬ 
clude  Hollins,  Preludes,  Choral  Pre¬ 
ludes  on  well  known  hymns  et  cetera. 
Price  7.'>e 

I  (2)  An  arrangement  hy  .Mary  Hicks 
j  tilled,  (irieg.  IntrcKlucticcn  From  Sig- 
j  uril  Jorsallar  —  Arranged  for  organ, 
i  This  selection  is  from  London,  AVM. 
i  Price  ”2  (>  net”  Then  a  hit  later, 

'  Irom  Mills  .Music,  Inc.,  also  New  York, 
j  a  21  page  treatise  titled.  .SCHERZO, 

]  on  Mendelssohian  Themes  for  the 
j  modern  organ,  hy  Richard  Ellsasser. 
Price  S2.(»(». 

I  These  three  puhlications  .ne  strictly 
i  for  the  legitimate  org:nnst:  there  is 
j  nothing  ahout  any  one  selection  that 
coidcl  possibly  he  termed  siinjde  — 

I  yet.  to  the  person  trained  to  read 
i  this  classical  type  of  music  it  couldn’t 
j  he  tla*sifietl  as  too  dillicult.  .All  are 
j  intere‘tingly  .arranged  and  are  ec|ually 
!  tunefii'. 

I  How  is  the  practice  going  these 
:  clays?  After  a  long,  long  winter  that 
made  i  tost  ol  us  say  “uncle”  it’s  sucl- 
,  deidy  >l>tin}L  'vith  all  tlie  temptations 
of  the  voiing  folks  to  cut  school  and 
!  for  the  rest  of  us  to  chuck  the  dirty 
!  curtains  “just  one  more  day”  —  hut. 
I  you  knew,  there’s  a  dillerent  you  that 
j  can  go  into  your  music.  Have  you 
I  found  tliat  out?  \\'e  still  insist  that 
I  any  iikxkI  reflects  in  orgati  music  — 
I  Christmas  time,  JinfLle  Bells:  Spring- 
I  time.  In  The  Rockies:  .Summertime, 
Indian  Summer:  in  lose.  sad.  morhid, 
clone  wrong  hy,  niisunclerstcM>cl  and 
i  just  plain  glad  to  he  alive!  Regardless 
i  of  the  mood,  try  sitting  down  at  the 
organ  and  think  out  loud  in  music  — 
AVe  still  remind  ym:  it  wont  he  long 
before  windows  will  he  open  and  the 
neighbors  will  he  listening  —  and  we 
want  them  to  like  what  they  hear.  Not 
evervone  can  he  a  prolessional.  hut 
i  (Turti  to  fuific  1)7) 
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He's  Got  Rhythm 

By  Art.  Sj>t.  l  om  K:<rtlU-tt,  1>SM(; 


.Nf;iriiic  Act.  S  William  II. 
(a>x  wasn't  born  with  a  silver  spoon 
in  liis  month,  but  you  mit>lii  say  lit- 
was  l>orn  with  a  nuisital  instrinm'nt 
in  his  hands. 

tiis  mother  was  a  drummer  with  ati 
all-girl  band.  His  grandfather.  Art  hie 
Mc.Mlister  Sr.,  founded  the  Joliet 
rownship  High  Sthool  Band  of  Joliet. 


S/Sgt.  William  Cox,  grandson  of  tho  lot#  A. 
R.  McAllistor,  Sr.,  ranks  as  ono  of  tlio  finost 
Drum  Instructors  in  the  United  States  Marine 
Corps. 

Illinois.  One  untie.  Art  hie  Mt  .Mlister, 
Jr.,  directs  the  joliet  .\meritan  Legion 
National  Championship  Baiitl,  Na¬ 
tional  Champions  from  MMti  through 
i9.'>8.  Still  another  uncle,  Forrest  Mc¬ 
Allister,  owns  and  publishes  IHF. 
.SCHOOL  MlISKd.W  maga/ine  in 
Joliet. 

.\  “drunistitk”  in  his  home  meant 
.vunething  more  than  a  piete  of  turkey 
or  thicken,  for  none  of  the  family 
ever  played  the  drums  w  ith  a  t  hit  ken's 
leg. 

In  19.'i0,  Bill  won  the  Mitl-West 
.Senior  0|K‘n  Drum  Camtest  in  Chi- 
tago,  whith  gave  him  the  right  to 
tompete  in  the  National  Ct>ntest  heltl 
in  .Miami,  Florida.  Ife  placetl  fourth 


eaLouUe  Fletcher,  Jten 

of  55  entries.  In  19.'>l,  he  again  won 
the  .Mid-West  Open. 

.V  student  of  the  X’antlertotsk  (ad- 
lege  tif  Music,  his  majtsr  instrument 
was  the  saxtrphone.  He  also  playeti 
bugle  anti  trumpet.  During  the  sum¬ 
mer  months,  ho  attentletl  Illinois 
State  Ntirmal  University. 

Before  enlisting  in  the  Marine 
Ctirps  he  v  ,ts  a  member  of  the  Kanka¬ 
kee  Diun.  anti  Bugle  (airps.  He  was, 
Iresides  one  of  their  featured  drum¬ 
mers,  drum  instrut  tor  of  the  team. 

Entering  the  .Marines  in  September. 
19.52,  he  was  stationed  in  Joliet  with 
the  Inspector-Instructor  Staff.  Unlike 
most  new  .Marines,  he  had  nti  previous 
military  service  with  the  Navy's  Sea- 
Bee  unit,  and  therefore  did  not  at¬ 
tend  Marine  “Ijoot”  tamp. 

In  1954,  he  was  transferred  to 
Camp  Lejeune,  North  Carolina,  tti 
serve  as  a  member  of  ej;  anti-aircraft 
gun  crew.  While  there,  he  audititiiuxl 
for  the  2nd  Marine  Division  Drum 
anti  Bugle  Clorps  and  was  acceptetl  as 
a  tlriimmer. 

Later,  during  the  same  year.  Bill 
travelled  to  Washington,  D.  C..  to 
audition  for  the  tifhcial  Drum  and 
Bugle  Corps  in  the  capital  city.  He 
received  a  transfer  to  Washington  anti 
jwrformed  as  a  ttrrummer  for  six 
months.  He  was  then  transferred  to 
Headt|uarters.  Fleet  Marine  Force, 
Patific  at  Camp  Smith,  and  later  tt> 
Yokosuka.  Japan. 

While  in  Japan,  he  for.  ed  his 
t»wn  drum  and  bugle  ctirps  ^person¬ 
nel  —  25)  which  toured  the  islantls 
and  performed  honors  for  inspections 
and  parades  for  visiting  military  anti 
civilian  officials  and  dignitaries. 

Bill  was  transferred  in  January  of 
the  year  to  Camp  H.  M.  .Smith  for 
duty  with  the  Fleet  Marine  Force. 
Pacific  Drum  and  Bugle  C>>rps.  While 
the  team  is  on  tour  in  the  Pacific 
area.  Bill  will  instruct  the  new  men 
arriving  to  fill  in  the  ranks  of  the 
rotating  musicians. 

There  are  new  drills  to  learn,  new 
music  to  learn.  Practice  and  the  re¬ 
hearsal  sessions  come  long  and  often. 
Still,  among  the  notes  of  the  bugles 
vibrates  the  l>eat  of  one  of  the  finest 
of  military  drummers.  Bill  (]ox. 


Twins  &  Twins  &  Twins 

In  Fosston,  Minnesota  Band 

By  .Marion  Pearson 
Feen-.Xge  Re|K>rter 
Fosston  High  .School 
Fosstoii,  Minnesota 

We  of  the  Fosston  High  School 
Band  have  a  wager  to  make.  We  have 
iiuire  twins  in  our  band  than  any 
other  scIkkiI  in  our  region,  state,  or 


Sro.  GUnnon  AAartam,  SM,  NCSA 
Moat  th«  3  pair  a(  (wins  of  tfi*  Fotton,  Minna- 
solo  High  School  Sand  (I  lo  r)  Joann*  and 
Jonico  Rud;  Loit  and  Lyl*  Guttarud;  Gerald 
and  G*n*  Borud. 

nation?  We  feel  it  is  very  unusual  to 
have  three  sc'ts.  yc's,  three  sets  of  twins 
ill  our  band  and  are  really  womlering 
if  any  other  band  has  as  many  or  |ht- 
haps  more. 

The  three  sets  of  twins  are  divided 
evenly:  one  set  of  girls,  one  of  Ix'vs 
and  one  mixed  set.  Intidentally  all 
of  them  are  seniors  this  year.  Fhe 
cornets  claim  the  largest  numiK-r  of 
the  group  with  one  memlK-r  of  each 
.set.  Other  instruments  represcniecl 
include  a  clarinet,  alto  sax  and  bass 
horn. 

Janice  and  Jeanne  Rud  make  up 
the  set  of  girl  twins  Ixirn  on  .\pril  26. 
1941.  .Mthough  they  are  not  identical 
twins  they  do  dress  alike  and  manage 
to  confuse  many  of  us.  Jeanne  plays 
cornet  and  Janice  alto  sax.  Besides 
playing  in  the  band  they  have  taken 
part  in  mixed  chorus  and  girls  glee 
club  as  well  as  F'.H..\.  during  their 
scluMil  clays.  Both  tw'ins  have  played 
in  the  concert  band  for  four  years  .nid 
Jeanne  has  played  in  |K-p  band  for 
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two  years.  Jeanne  plans  to  ^o  into 
setutarial  w'<irk  and  Janke  has  her 
eye  on  becoiniii)'  a  nurse  after  grad¬ 
uation  this  spriii};. 

1  he  Borud  boys,  {;ene  and  Gerald, 
make  up  the  l><»y  set  of  twins  born 
■Xu^ust  29,  19-11.  Both  fellows  divide 
their  time  Ix-tween  working  in  their 
father’s  garage  and  playing  in  the 
banil.  (ierald  is  first  ihair  lornetist 
this  year,  a  inemlxr  of  the  tornet 
trio,  soloist,  and  member  along  with 
his  brother  of  the  brass  sextet.  Ciene 
who  is  called  “Inty”  by  his  friends 
is  the  foundation  of  the  band  with  his 
bass  horn.  The  boys  have  both  played 
ill  the  concert  band  for  four  years; 
pep  band  for  three  and  orthestni  two. 
In  addition  to  their  musital  activities 
Ixith  took  part  in  the  Junior  class 
play.  The  boys  haven’t  ipiite  decided 
whether  Uncle  Sam  or  the  halls  ol 
higher  learning  will  get  them  next 
year. 


The  Regina  Lions 

Junior 


By  Kolx-rt  .Mossing 
I  eenage  Re|»orter 
Regina,  Saskatchewan,  Canada 


On  .April  17th  of  this  year,  the  liS 
memlx-rs  of  the  Junior  Lions  Band 
of  Saskatchewan,  Canada,  presented 
their  annual  Spring  Carncert.  This 
group  of  iKiys  and  girls,  whose  average- 
age  is  14,  have  a  history  which  they 
and  their  sponsors  can  be  proud  ol. 

The  organisation  of  the  Regina 
Junior  Band  was  in  1943.  However,  it 
wasn’t  until  1945  that  the  l.ions  (dub 
'  of  Regina  tcxrk  over  the  s|M)nsorship 
of  the  group  as  a  part  of  the  Iroys  and 
girls  work  in  the  city.  .\t  first  there 
j  was  only  one  band,  and  it  was  coni- 
|x>secl  of  .32  memix-rs.  but  due  to  tlie 
rapid  increase  in  interest  in  band 
w<iik  in  Regina  and  the  untiring 
elforts  ol  the  two  directors,  Mr.  and 
.Mrs.  A.  B.  .Mossing  it  was  necessary 


I  he  mixed  set  of  twins  is  made  up 
of  laiis  and  Lyle  (iutterud.  1  his  set 
of  twins  was  Iwirn  .August  18,  1941. 
Both  young  people  are  prominent  in 
school  activities.  Besides  band  Lois 
is  a  cheerleader,  on  the  stalf  of  the 
schcKil  paper  and  was  honx-coming 
cjueen  this  year.  Lyle  who  is  active 
in  all  sports,  but  prefers  baseball,  was 
homecoming  king.  Both  of  them  have 
played  in  the  concert  band  for  four 
years.  Lois  plays  clarinet  and  is  a  mem¬ 
ber  of  the  senior  clarinet  ejuartet; 
Lyle  plays  cornet  and  is  a  member  of 
the  cornet  trio.  Both  have  played  in 
pep  band  lor  three  years  and  Lyle 
Itas  played  in  orchestra  for  two. 

Is  this  a  record  or  can  you  top  us? 
Of  course  you  should  also  note  that 
all  twins  were  born  in  months  be¬ 
ginning  with  the  letter  “.A”  and  all 
of  their  last  names  end  with  “Rucl.” 


to  split  the  band  into  three  sections; 
,\,  B,  and  C,  with  the  ".A”  Band  being 
the  peak  of  perfection  toward  which 
all  the  younger  bandsmen  work.  .At 
present,  there  are  160  children  receiv¬ 
ing  musical  training  through  this 
source.  In  the  past,  there  have  Ix-en 
over  4(H)  bandsmen  play  in  the  band, 
and  many  of  these  have  gone  on  with 
music  as  a  career.  .Sonx-  have  entered 
the  field  as  performers,  others  as 
private  teachers,  and  several  now- 
have  their  own  bands  both  in  Ganad.i 
and  the  United  .States. 

The  band’s  activities  are  governed 
by  an  executive  of  the  Lions  Club  and 
band  parents.  Lhis  hard  working  ex¬ 
ecutive  plans  tours  for  the  band,  hniks 
after  concert  arrangements  and  plans 
fund  raising  campaigns.  In  general, 
the  executive  sees  to  it  that  everything, 
prcxluction-wise,  runs  smoothly.  He 
is  assisted  in  his  work  by  the  Band 
Parents  Organi/ation,  who  s|ionsor 
teas,  bake  sales,  rummage  sales  and 
many  other  projects.  The  prexeeds 
from  all  fund  raising  go  to  buy  instru¬ 


ments  ;incl  uniforms.  It  is  the  help  of 
these  two  organi/ations  that  make  the 
band  one  of  the  outstanding  groups 
in  (htnada. 

In  the  past  years,  the  band  has 
traveled  more  than  bO.OOO  miles.  They 
have  attended  the  (;.  N.  E.  in  Loronto 
where  they  received  excellent  adjudi¬ 
cations  and  were  awarded  the  Santhill 
l.avine  trophy  for  deportment.  In 
19.50,  the  band  attended  the  Lions 
Glub  Gonvention  jn  (diicago  and 
placed  .5th  among  8.5  other  bands  from 
the  United  States,  Ganatia,  Mexico, 
and  (diilc.  Lhey  have  traveled  into 
five  provinces  and  eight  states  of  the 
U.  S.  Last  year  they  made  a  good-will 
tour  ol  the  Dakotas  where  they  played 
concerts  in  Willistoii,  and  Kismark, 
North  Dakota,  and  Sturgis,  Rapid 
(;ity,  and  Pierre,  .South  Dakota.  The 
band  has  attended  several  festivals 
closer  to  home  and  have  always  taken 
top  honors.  This  year  they  will  be 
one  of  the  featured  bands  at  the 
.Moose  Jaw  Kinsmen  International 
Band  Gontest;  also  featured  at  this 
contest  will  be  Rapheal  Mendez,  and 
one  of  the  “State-side”  adjudicators, 
.Mr.  Forrest  Mc.Allister., 

The  “A”  Band  will  be  appearing 
at  this  years  concert  in  new  uniforms, 
l  hey  are  the  VV^est  Point  style  with 
gold  jackets,  and  purple  trousers, 
purple  West  Point  style  hats  with 
golcl  ostrich  shakos.  Lhe  cost  of  these 
uniforms  is  carried  by  the  l.ions  (dub 
and  the  Band  Parent  Organization, 
and  will  come  to  alxm*  $6,000.00. 

.Some  of  the  .selections  played  this 
year  were;  I.i»ncl  of  Hope  and  Glory, 
Blue  T  ango,  Tone  Pcx-m,  In  A  Mon- 
estary  Garden,  and  many  others. 


U.  of  III.  Organ  Series  To 

Be  Heard  Coast  to  Coast 


TItt  Ragino  Lions  Junior  "A"  Rond  from  Rogina,  Soskotcliowan,  Canada  will  compota  in  tha 
Intarnotionol  Sand  Conlast  at  Moosa  Jaw,  Sosk.,  Canada,  on  May  22nd  and  23rd. 


“Organ  Music  of  Bach  and  His 
Pre-dec evsors,”  an  18-w-eek  series  of 
radio  programs  by  University  of  Illi¬ 
nois  Prof.  Russell  H.  Miles,  organist 
and  authority  on  Bath,  will  be  broad¬ 
cast  toast  to  coast  next  fall  (19.59) 
through  facilities  of  the  National 
.Vssexiation  of  Fklucational  Broad¬ 
casters. 

The  series  originated  on  WILL, 
the  University’s  non-commercial  radio 
station.  Prof.  Miles’  lectures  are  illus¬ 
trated  by  high-hdelity  recordings  of 
performances  by  the  world’s  greatest 
organists. 

An  earlier  radio  series  by  Prof. 
Miles  on  “Bath  and  His  Music,”  also 
circulated  by  the  N.AEB  tape  netwexk, 
has  tx-en  obtained  through  the  U.  S. 
Information  .Agency,  Lagos,  Nigeria, 
for  broadcast  in  W'est  .-Africa  by  the 
Nigerian  Broadcasting  Gor|>oration. 
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Som*  of  tho  mombors  of  Chapter  119,  Our  lady  of  the  Lake  High  School,  Son  Antonio,  Texas, 
practicing  the  new  Tri-M  Loyalty  Song,  "Music  Masters,  Hail  to  Theel" 
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Exhibit  at  MENC 

Modern  Music  Masters  will  have  a 
display  at  the  North  (Central  meeting 
o(  the  MENC;  when  it  convenes  in 
Chic.igo  at  tlie  (loiirad  Milton  Motel, 
May  7  through  1(1.  Clhapter  sponsors 
find  the  Tri  Xt  IxMith  a  pleasant  place 
10  nuet  and  visit  with  each  other  and 
with  nieinix'rs  of  the  national  othce. 

A  niimlKT  of  (Chapter  materials  will 
be  on  display  for  examination  by 
I  music  directors  who  are  interested  in 
becoming  associated  with  the  national 
music  honor  Sexiety  and  thereby 
giving  ade({uate  and  appropriate 
recognition  to  the  leading  students  in 
their  music  departments. 

.Musical  organizations  from  several 
xhools  where  I'ri-.Af  Chapters  are 
prominent  in  music  department  ac¬ 
tivities  will  be  featured  «m  the  confer¬ 
ence  program:  I  he  .Madrigal  Singers 
of  .Anderson  If.  S..  .Anderson,  Indiana 
(Chapter  16),  and  the  Camcert  Orches¬ 
tra  of  Maine  Township  H.  S.,  Park 
Ridge-Des  Plaines,  Illinois  (Cihapter 
1). 

Chapter  News  Parade 

Carol  ZcK-llner,  secretary  <»f  Cdiapter 
at  Cx'darvilic  College  in  Cxxlar- 
ville,  Ohio,  re|M>rts  that  the  Chapter 
sponsorcxl  a  concert  given  by  the 
Oberlin  String  Quartet  in  February. 
This  was  the  second  one  in  the  Artist 
Series  scheduled  for  the  year. 

Chapter  288  at  Union  M.  S.  in’ 
Sweet  Mome,  Oregon,  has  announced 
the  hrst  three  programs  in  their 
“Little  Concert  Series.”  In  February, 
Co-s|K>nsor  Rolx'rt  Parker  anti  Mrs. 
Parker  presented  a  clarinet-piano 
lecture-recital.  In  bis  comprehensive 
explanation  of  the  clarinet,  Mr.  Park¬ 
er  exhibited  one  he  had  made;  in 
I  March,  Mr.  (iathercoal  of  Junction 
City  gave  a  marimba  recital;  in  .April, 
a  well-known  Icxal  violinist  performed. 

(diapter  31  cif  Rolla  M.  S.  in  Rolla, 
MisM>uri,  again  s|)onsored  the  annual 
district  band  clinic  in  February  and 
was  host  to  S.M)  musicians.  They  pre¬ 
sented  gifts  to  the  two  guest  conduc¬ 
tors.  'The  Chapter  tiK>k  care  of  all 
the  important  clerical  work  and  man- 
I  agement  of  the  .South  Central  .Mis.v)uri 
Music  Evaluation  Fc‘stival  held  in 
Rolla  on  .April  3  and  4. 

Jannis  Carter,  sc-cretary  of  Chapter 
157  at  Liberty  Clenter  M.  S.  in  Liberty 
Center,  Ohio,  reports  that  several 
committees  are  completing  plans  for 
!  the  Chapter’s  Fifth  .Anniversary  Ban- 
j  quei  to  l>e  held  in  May.  Ail  alumni 
I  members  have  lK“en  invited  to  cele- 

Ibrate  this  im{>ortant  excasion  with 
the  active  Tri-M  memix’rs. 

Chapter  132  of  Peru  H.  S.  in  Peru, 
Indiana,  was  host  to  student  musicians 


Tha  largast  Junior  Division  Choptar  is  Choptar  418  at  Northgote  Junior  High  School  in  North 
Kansas  City.  Shown  in  tho  front  row  ora  Nalson  Karr,  Principal;  James  Chandler,  Faculty  Sponsor; 
tha  student  officers;  and  Co-sponsors  lido  Warrick  ond  Mildred  Smith. 


from  four  schiMtls  during  the  County 
.Music  Festival  in  .April.  .After  the  final 
concert  the  (diapter  gave  a  dance, 
with  entertainment  and  refreshments, 
for  all  the  participants. 

T  he  memlx-rs  of  (Tiapter  221  of 
AA'alerloo  11.  .S.,  AA’aterhwt,  VA'isconsiii, 
attended  the  musical  show,  “Okla¬ 
homa,”  when  it  played  in  .Madison  in 
February.  T  he  group  also  atended  a 
s|H‘tial  Palm  Sunday  Concert  and  a 
Maresf(M>t  stage  play,  Ixith  given  at 
the  AA'isconsin  .Memorial  T  heater  in 
.Madison.  Each  spring  this  Chapter 
.s|M>nsors  a  Talent  Scout  Show,  the 
prexeeds  from  which  arc  used  for  send¬ 
ing  a  member  to  the  Lakeland  Sum¬ 
mer  .Music  Clinic. 

Judy  A'arble,  secretary  of  CTiapter 
T23  at  .Southwest  H.  .S.  in  Miami, 
Florida,  reports  that  the  (Tiapter  will 
give  three  awards  to  outstanding  grad¬ 
uating  seniors  —  one  to  a  member  of 
each  division  of  the  music  depart¬ 
ment:  band,  orchestra,  and  chorus. 

.Seven  members  of  CTiapter  417  at 
the  Sclnx)!  of  the  Ozarks  in  Point 
L(M>kout.  Missouri,  performed  at  a 
monthly  meeting  of  the  Iowa  CUub 
at  nearby  Branson.  T  he  clarinet  ejuar- 
tet  and  the  girls’  v«H;d  tri<i  provided 
the  program. 

Chapter  401  of  J.  .Sterling  Morton 
AV'est  M.  S.  in  Berwyn,  Illinois,  had 
charge  of  a  refreshment  lHK)th  at  the 
annual  Mome  Show  s|x>nsored  by  the 
Music  Department.  Nearly  2000  Ixjys 
and  girls  participated  in  this  spectacu¬ 
lar  event.  T  he  XIorton  M.  S.  Summer 
Xfusic  Camp  is  rinaiued  by  this 
project. 

Xlenibers  of  Cihapter  404  «)f  Linn 
M.  S.  in  Linn,  Xfissouri,  sold  candy 
to  raise"  money  to  pay  the  expenses 
of  the  judges,  all  from  the  University 
of  Xfissouri.  for  the  Sub-District  Xfusic 
Contest  held  at  their  school  in  Xfarch. 


The  (Tiapter  also  sponsored  the  con¬ 
test,  first  of  its  kind  to  be  held  in  the 
area,  with  seven  other  scIumiIs  partici¬ 
pating. 

Correspondence  Invited 

.Anyone  desiring  a  copy  of  the  bro¬ 
chure,  "AA’hat  a  I'ri-XI  (Tiapter  Will 
Do  For  A'our  Xlusic  Education  Pro¬ 
gram,”  is  invited  to  write  to  Mcxlern 
Xfusic  Xlasters,  P.  ().  Box  347,  Park 
Ridge,  Illinois. 


Best  Dance  Band 

Adjudicators  Named 

.Among  those  named  to  the  national 
committee  for  the  contest  to  select 
1959’s  Best  Dance  Band  were  Paul 
Richards  of  the  Conn  Instrument 
Company  and  trumpet  star  Don 
Jacoby. 

Details  of  the  contest  announced 
in  December  of  HI.'iS  included  com¬ 
munity,  regional,  and  national  play¬ 
offs.  T'he  deadline  for  filing  entry 
blanks  was  January  24th.  The  first 
auditions  were  February  15th.  All 
entrants  had  no  more  than  15  niem- 
Ix'rs,  with  no  restriction  on  instru¬ 
mentation  other  than  those  governing 
a  standard  dance  band.  Both  union 
memlx'rs  and  ani:iteurs  may  compete. 
Flxcluded  from  ccniipetion  were  bands 
that  travel  coast  to  coast.  T  he  contest 
was  s|)onsorecl  by  the  .American  Feder¬ 
ation  of  Xlusic  ians. 

Some  of  the  awards  were,  a  com¬ 
plete  set  of  Conn  Instrunient.s,  a 
nationwide  television  ap|x:arancc,  a 
recording  session  at  Decca,  to  be  re¬ 
leased  next  fall,  and  a  season  of 
engagements  in  major  ballrooms  in 
the  country  with  travel  expenses  paid, 
plus  prevailing  scales. 
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AVAILABLE  ONLY 

from  GETZEN 

c~ - 

NEW-TYPE  INSTRUMENTS 

For  olfocli  that  or*  impottibla  with  ony 
othor  intiruinoni,  ovory  bond  should  hovo 
sovorol  of  thoso  popular  now  Coizon  ilido 
inslrumonts. 


No.  tOI  Bh  Slide  Trumpel . $19.93 

No.  t04  8h  Slide  Cornel .  19.95 

No.  $03  Bh  Slide  Fluegelhorn .  39.50 

(Clerk  bee  for  ebeva,  |I.M.  Cese  $10,001 
No.  S09  Bh  Professional  Deluxe  Slide 

Trumpel  and  Cose .  49.50 

(insirwerien  book  Included  with  eeck  el  above. I 


NEW  STYLE  GETZEN 
BUGLES  FOR  BANDS 

No.  490  Herald  Bugle,  in  F.  50” 

length,  detochoble  bell.  .$34.50 
No.  493  G-D  Herald  Fislon  Bugle, 

slide  to  F,  40”  length. ..  69.50 
(Gladstene  reset  ter  abeve,  each  $13,001 
No.  B16CL  G-F  New  Improved  Reg¬ 
ulation  Bugle .  14.50 

(Cletfc  beg  ter  above,  $I.M.  Cate  $10,001 
All  G-D  fitten  luglet  evellable  — 
teprena  thru  best. 

_ ^ 


- 

Low  Priced  "HARD-TO-GET" 
INSTRUMENTS 

Getzen  Brand  —  write  for  complete  catalog. 
No.  95  Bh  Fluegelhorn  ond  Cota.$13B.50 
No.  93  Bh  Herald  Trumpet,  38", 

ond  Cose .  138.50 

No.  97  Bh  Bast  Trombone,  F 

Volvo,  Cose  ... .' .  198.50 

No.  98  Bh  Valve  Trombone  ond 

Cote  .  IBB. 50 

No.  806  Bh  Trainer  Trombone....  33.00 
(with  cete.  $49,001 


LOW  PRICED  STANDARD- 
TYPE  INSTRUMENTS 

ElKHORN  BRAND 

No.  E300  Bh  Cornet  and  Case....$  69.50 
No.  E301  Bh  Trumpet  and  Cote...  69.50 
No.  E303  Bh  Trombone  ond  Cose.  69.50 
No.  E418  Bh  Valve  Trombone  and 

Cose  .  138.50 

No.  E411  Bh  Single  French  Horn 

and  Cose .  309.50 

No.  E413  F  and  Eh  Single  French 

Horn,  Cose .  309.50 

No.  E413  F  and  Bh  Double  French 

Horn,  Cote .  359.50 

No.  E414  F  and  Eh  Mellophone 

and  Cose .  199.50 

No.  E415  Eh  Bell  Front  Alto  Horn, 

Cote  .  319.50 

No.  E416  Bh  Bell  Front  Baritone, 

Cose  .  359.50 

No.  E417  Bh  Upright  Baritone,  no 

cote  .  309.50 

No.  E430  Eh  Sousophone,  cloth  bog  474.50 
No.  E433  BBh  Sousophone, cloth  bog  484.50 
(Seutepkane  cetet  $115,001 

f ' 

I  Lowmr-PrUad  Hoad  IntfrumantB  Too  — 
[ah  Stylot.  At  your  doelor’t,  or  writo. 

fiETTVy  CO.V  ELKHORN,^ 
VBIABN  INC.\ WISCONSIN 


THE  BRASS  WORKSHOP 

{Conlinued  from  page  6) 

high  playerit.  Built  in  a  simple  .\B.\ 
form,  plus  a  shun  cadenza,  it  is  a 
natural  to  memorize  and  is  alive 
rhythmically.  It  will  hold  the  interest 
of  young  players.  It  is  written  in  com¬ 
fortable  range  and  nuKlest  in  its 
demands.  Reconimendc'd. 

Vnlvette,  by  Joseph  ('.atizone,  cornet 
trio  with  piano,  published  by  Volk- 
weiii  tiros.,  $1.2.5 

\'alvette  is  a  splendid  tortiet  trio 


in  the  style  of  The  1  hree  Soliiairp, 
It  is  for  your  three  best  players  an6 
is  stylish  and  full  of  flair.  It  will 
rt*quire  a  high  C  for  your  first  plavtr 
and  triple  tonguing.  Its  length  ij 
appropriate  for  young  players  and  will 
not  exhaust  them.  \’ery  attractive. 

Sweet  Dreams  (Album  for  the  }  oungi, 
by  Tsrhaikovsky,  arranged  b\  Uo\i 
O.  Harris,  for  cornet  trio  and  piann, 
published  by  Ludwig  Music  Co..  SI.Oii 
Here  is  excellent  melodious  m.iierizi 
adapted  for  three  cornets  at  the  junior 
high  level.  Written  in  most  coinlon 
able  ratige  and  full  of  easy,  indepen 
dent  part  w«»rk.  this  trio  is  .m  out 
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YOU  ASKED  FOR  IT... GETZEN  HAS  IT- 

new  E418  ELKHORN  Bb 

VALVE  TROMBONE 

AT  A  STUDENT  TRUMPET  PRICE 
ONLY 


POLISHED  BRASS  LACQUERED, 
WITH  CASE,  TAX  INCLUDED 


$13P 


Bandmasters  and 
Dealers  told  us- 

1.  Valve  Trombone 
provides  n  o  t  u  r  o  I 
training  for  switch  to 
trumpet,  alto  bari¬ 
tone  or  bats  hornt. 

Alto  eaty  to  twitch 
from  thete  hornt  to 
valve  trombone.  Greoter 
vertotility  in  brott  tection. 

3.  Studentt  learn  fatter  on 
valve  trombone  becoute 
there  it  no  guettwork  at 
to  intonation. 

3.  Short-armed  youngttgrt  find 
volve  trombone  eatier  to 

ploy- 

4.  Many  rapid  pottoget  are 
played  with  greoter  fcKility 
on  valve  trombone  without 
tocrifice  of  trombone  tone 
quality. 

5.  Great  for  marching  band  — 
tteady  and  eaty  to  handle. 

6.  BUT  THEY  COST  TOO  MUCHI 

Rl  |1  Uf  Getzen  hat  broken  the  price  barrier 
ll  U  Wo  with  the  new  Elkhorn  Valve  Trombone. 

It't  a  hondtome,  tturdy  and  retpontive  inttrument,  with 
true  trombone  tone  and  precite  intonation.  Good  clean 
batic  conttruction,  adequately  broced,  praperly  balanced. 
Getzen-manufoctured  and  lifetime  guaranteed.  We  know 
how  itt  low  price  will  attract  you,  but  we  con  hardly 
wait  til  you  try  one. 


THE  GETZEN  CO.,  INC. 

ELKHORN,  WISCONSIN 


It  it  our  detire  to  make  thit  inttrument  available  to  at  many 
tchoolt  at  pottible.  If  not  immediately  available  in  your  locality, 
write  ut  and  we'll  gel  one  in  your  hondt  through  proper  channelt. 
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jiidiii;:  training  si’letlion  i<tr  l>ud- 
.p.^  young  musit  iaiiship.  Most  attrac- 

'vC. 

/oy  Si'Idiers  March  (Album  fin  the 
oung).  by  Tschaikovsky,  arranged  by 
oyd  <).  Harris,  for  cornet  trio  and 
'.I'lO,  published  b\  l.udwig  Music 

This  tornct  trio  is  an  fxttllt  ni  lirst 
ill  for  throe  young  [jlayers.  It  is 
iMK  lasy  aiul  in  coinfurtahle  range 
lor  tli(  players.  It  is  short  and  not 
tiring.  It  is  straight  forward  and  gcxHl 
[hvthinit  training  lor  the  youthful 
player. 

Gypsy  I  .one  Song  (Fortune  ’Feller),  by 
liclor  Herbert,  arranged  by  Floyd  (). 
Htrris,  for  cornet  trio  and  piano, 
published  by  Ludwig  Music  Co.,  also 
milable  for  trombone  trio  and  piano, 

SI  .00 

.\n  attractive  inehMiy  which  young 
pUyc'is  will  enjoy  is  tastefully  adapted 
lor  cornet  trio.  The  treatment  is 
straight  forward  and  junior  high 
playeis  will  handle  it  easily.  The  ac- 
(onipaniinent  is  adecpiate  and  not 
difficult.  It  will  also  sound  svell  with 
three  trombones. 

Three  Chorales,  by  J.  S.  Hath  ft  Carl 
Ludwig,  arranged  by  Paul  IT.  Whear, 
jor  brass  choir  nr  ensemble,  published 
by  Ludwig  Music  Co.,  S3.(K( 
liicliided  are:  l.ass't  Uns  Krfreuen 
bv  |oh.  (ihr.  B.ich,  Chorale  lor  Krtiss- 
n  bv  Carl  Ludwig  and  Freuet  F.ucli,  • 
Ihr  Christen  Isy  J.  S.  Bach.  The  chor¬ 
ales  are  written  so  that  they  are  adapt¬ 
able  for  Imiss  cpiartet.  sextet,  cKtet  or 
choir.  .\  full  score  is  included  with 
this  saluable  and  card  idly  edited 
rdition.  The  three  chorales  are  excell¬ 
ent  material  for  training,  lor  public 
performance,  for  churcli  presentation 
or  Christmas  programs.  T'liey  are  with¬ 
in  the  technicpie  of  the  young  player, 
but  should  hold  the  interest  of  those 
more  mature.  .\n  excellent  addition  to 
the  brass  rejKTtoire. 

festival  Repertoire  for  Itrass  (luinlet, 
published  by  Rubank,  full  score  ,52..')(), 
each  part  .1'} 

Here  is  a  ccdlection  of  fourteen 
brass  works  written  for  a  very  flexible 
quintet  of  brasses.  .Mandatory  are  two 
cornets  and  tuba  for  the  top  two 
voices  and  the  liottom  voice.  T  he 
third  part  is  availalile  for  F  horn,  K 
flat  alto,  or  first  tromlmne.  T  he  fourth 
part  is  available  for  second  trombone, 
b.c.  baritone  or  t.c.  baritone.  This 
collection  includes  adaptations  from 
Scailotti,  Bach.  Mascagni  and  Tcher- 
epnine  as  well  as  original  works  of 
Dicterich,  Koepke,  Ostraiisky,  Walters, 
Beeler.  C.lair  |ohnson.  Irons,  Voxman 
»ncl  their  arrangements.  They  arc 
most  suitable  for  high  scIhkiI  brass 


groups  and  are  skillfully  clone.  I  he 
variety  of  literature  included  should 
hold  interest  ol  any  group. 

'I  he  Adi'anciug  'I'rum peter  by  Sig¬ 
mund  Hering,  published  by  Call 
F is! her,  .Sl.(K) 

This  is  book  II  of  the  liering  course 
lor  development  of  cornet  and  trum 
pet  players.  It  approaches  develop 
ment  through  interesting  studies  and 
excerpts  from  the  masters  designed  to 
add  to  the  player’s  command  while 
hcdcling  his  interest.  It  is  my  belief 
that  tlie  book  will  accomplish  just 
lh.it.  Highly  retcimmendecl. 

'I'wenty-Fight  Melodious  and  Tech¬ 
nical  F.tudes,  by  Sigmund  Hering, 
published  by  Carl  Fischer,  .^l.."»() 

Here  are  28  excellent  studies  for 
the  trumpeter  and  cornetist  in  a  vari 
c  ty  of  styles.  T  hey  present  an  interest¬ 
ing  airay  of  development  problems 
in  style,  rhythms  and  facility  in  vari¬ 
ous  keys.  .An  attractive  challenge  to 
the  third  and  fourth  year  player. 
HIT  FM) 


Book  Reports 

(Continued  from  page  1(1) 

music  for  at  least  two  complete  pro¬ 
grams  for  almost  any  vocal  combina¬ 
tions. 

.\t  .S-I.(H)  the  Irook  will  bulge  the 
budget,  but  get  around  that  and  you 
have  one  cd  those  iHxiks  that  really 
do  help. 


The  Clarinet  Choir 

(Continued  from  page  49) 

band  or  a  trio  or  cpiartet.  .\  group 
of  clarinet  chedr  numbers  tan  be  given 
on  a  band  program  to  provide  variety 
to  the  program.  The  importance  of 
this  can  be  readily  reali/ed  in  view 
of  the  criticisms  leveled  at  the  band 
in  the  beginning  cd  this  article.  Lastly, 
if  offers  a  challenge  to  all  clarinet 
plavers.  particularly  to  those  playing 
alto,  bass  and  contra  bass  clarinets. 
'Tcmi  often  our  present  band  arrange¬ 
ments  do  not  tax  these*  players  enough 
to  develop  their  technic|ues  or  keep 
up  their  interests.  This  problem  is 
vdvetl  in  the  clarinet  choir,  for  the 


alto,  bass  and  contrabass  clarinet 
parts  are  just  as  im|M>rtant  (often  just 
as  demanding  technically)  as  the 
soprano  clarinet  parts. 

I  would  like  to  recommend  the 
(Turn  to  page  75) 
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’JUS  T-O-MATIC 
MUSIC 
9  STANDS 

•  UltrQ  modarn 
design.  Aluminum 
trimmed  shod.  Modern 

models  Weight¬ 

iest  than  4  lbs.  Fully 
automatic  adjustment 
with  slight  hand 
WRITE  _  pressure. 


16  Wenger  Bldg. 
Owatonna,  Minnesota 


DALBEY'S 

OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Trombone 
or  Valves 
With  Dropper 
or  Swab 

• 

Your  Music  Dealer 
Will  Supply  You 


INSTRUCTION  BULLETIN 

HOW  TO  TAPE  RECORD  PERFORMANCES  FOR  BEHER 
RECORD  REPRODUCTION 
lYrife  For  Your  Copy  Today 
DEPT.  F.  CREST  RECORDS,  INC. 

220  Broadway,  Huntington  Station,  N.  Y. 


12  Piedmont  Street 

Boston  IB,  moss 


FLUTES- 
PICCOLOS 
REPRIRS-RII  mokes 


n.V.  Branih:  Ulm.  S.  HRVRES  CO. 

157  West  S7th  Street,  new  Vork  19,  H  V 


FLim  QUlSnOMS 


woiuiiTiul.  It  is  about  gradi-  tour  m 
five.  'Ihese  are  not  publishrd  jp 
separate  parts  but  a  double  store 
which  makes  it  easier  for  the  players 
to  stay  together  when  first  learning 
the  music.  Recommended  for  <i>nteM 
and  concert. 


(Continurd  from  pagr  10) 


\HV\k 


register.  1  he  tenor  is  rich  sounding 
but  has  a  very  wide  finger  spread  and 
may  be  out  of  reach  for  small  hands. 
I'here  is  also  a  bass  ret<»rder  to  com¬ 
plete  the  ({uartet. 

The  alto  reeesrder  is  the  instrument 
lor  which  most  of  the  music  is  written. 
Here  are  some  that  tan  l>e  used  for 
iK-ginning  llute  students  as  well  as 
recorders.  By  drawing  u|>on  this  re¬ 
corder  music  we  are  able  to  allow  our 
inex|K-rienced  flute  students  to  play 
selections  that  will  help  develop  their 
musical  taste. 

Eif’hl  Pirccs  by  Francois  (a>u|K'rin, 
arranged  for  retctrtler  and  piano  by 
\.  W.  Benoy,  1.50,  published  by  Ox- 
lord  University  Press.  417  Fifth  .\ve., 
New  5ork  16.  N.  Y. 

I  hese  pieces  are  also  available  with 
stritigs  with  optional  piano.  Ihese 
would  make  an  excellent  progratn 
with  half  a  do/en  flutes  playing  in 
unison  with  a  string  orchestra. 

Two  II  orAi  for  alto  recorder  (flute) 
and  piano  by  William  Byrd,  ar¬ 
ranged  by  Ferdinand  (amratl,  $1.10, 
published  by  ,\l<»seler  \'erlag  Woleti- 
biittel.  available  from  Presto  Music 
■Se  rvice,  151  Flue  lid  Avenue.  Ilamburg. 
New  York. 

I'hese  are  not  very  diliicult,  prob¬ 
ably  grade  three,  and  contain  many 
trills.  It  is  never  too  early  to  intrcMiuce 
trills  and  these  would  Ik*  excellent  lor 
that  pur|M>se. 

Sonata  \o.  /  in  t  Major  by  (ieorge 
Phillipe  relematin  for  two  recorders 
(flutes)  edited  by  Ferdinand  (Conrad, 
published  by  .Moseler  Verlag.  Ger¬ 
many,  asailable  from  Presto  .Music 
Service. 

I  bis  .Sonata  is  'one  ol  six  and  is 


Sonata  So.  5  for  twci  recorders  (llutts 
or  oImk-s  or  violins)  and  piano  In 
Jatc|ues  Paisible  (alrout  1700)  ar¬ 
ranged  by  Wilhelm  Friedrich,  pub 
lisheci  by  Mermann  McK'ch,  Geiinanc. 
available  from  Presto  .Music  .Service. 
I'hese  also  are  excellent  duels  and 
are  easier  than  the  relemann,  alioui 
grade's  two  to  lour.  Kecommended  for 
contest  and  concert. 
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Exchange  Concert  Idea 

(Continued  from  page  34) 

cases.  We  left  Hobart  on  schedule  and 
fortunately  arrived  in  Wheaton  on 
schedule.  We  were  led  from  the  bust's 
to  a  rcMMii  for  us  to  store  coats  and 
suitcases.  From  there  to  the  auditorium 
where  we  rehearsed  to  familiari/e  the 
students  with  the  acoustics.  .After  re¬ 
hearsing  .Mr.  .Anderson  called  the 
names  on  his  housing  list,  and  we 
matched  our  students  to  his.  When 
this  was  finished  we  all  went  to  our 
respective  homes  to  clean  up.  put  on 
our  uniforms  and  have  a  delicious 
meal.  VV'e  returned  for  an  early  tune 
up,  presented  our  concert  and  after¬ 
ward  had  an  evening  of  fun.  Fhe  next 
morning  the  hosts  returned  our  stu¬ 
dents  to  the  bus  and  after  many  sor¬ 
rowful  gcKKiby's,  we  were  on  our  way 
back  home. 

Two  weeks  later  Wheaton  returned 
their  concert  in  Hobart.  It  was  basic¬ 
ally  the  same  format,  but  the  students 
by  this  time  were  more  at  ease  with 
each  other  and  really  develofred 
friendships  that  will  last  for  many 
years. 

Wheaton  left  the  next  morning  but 
this  was  just  the  iK'ginning  of  the 
friendly  relationships  iK'twc'cn  Wheat¬ 
on  and  Hobart  students  and  indeed 
W'heaton  and  Hobart  parents.  We 
have  received  many  pleasant  letters 
from  Wheaton  students,  and  parents 
of  many  families  have  written  and 
visited  each  other  since  our  exchange- 
concert  last  spring. 

Our  exchange  concert  was  a  tremen¬ 
dous  success:  1  he  band  had  the  in¬ 
centive  to  work  hard  which  devel<»|>ed 
their  musicianship,  our  recruiting 
program  was  strengthened,  <jur  e.spril 
de  corps  was  elevated  and  we  created 
and  developed  lasting  friendships 

If  you  have  an  open  band  calaiuler 
we  recommend  you  consider  an  ex¬ 
change  concert  for  your  group.  It’s 
stimulating  and  fun  for  all. 


H.  N.  WHITE  CO, 

CLEVELAND  3,' OHIO 


Do  we  have  YOUR  band 
picture  in  the  ASBDA  files? 


The  School  Music  Director's 


Mary  Louise  Nigro  Poor 

$1.50 

427  North  Second  Street 
DeKolb,  Illinois 
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THE  PERCUSSION  CLINIC 
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{Continued  from  page  14) 


Do  a  xunesston  of  rtglit  and  left 
hand  Hams,  separately,  worktrtg  at  a 
forte  dynamic  level  going  from  a 
iDoderate  rate  of  speed,  to  faster,  back 
to  the  riKxleratc  rate  of  speed,  to  mo<l- 
erately -slower.  WORK  FOR  C:ON- 
IROl,.  Refer  to  chart  #1. 

lo  further  develop  the  flam  anti 
^airr  tontrol  of  same  use  the  four, 
three,  two,  one  patterns  in  chart  #2. 
Agairr,  use  the  same  dynamic  and 
rpeed  factors  as  mentioned  before. 

The  flam  is  an  artistic  ellaborate 
inusiial  device  that  demands  —  correct 
attention  to  and  respect  for  —  by  the 
instrumental  percussion  |K‘rformer.  It 
must  l)e  developed  methodically  and 
technically  before  it  can  Ik-  applied 
to  musical  performance. 

Help  Wanted 

NOTE:  Readers,  please  inform  me 
of  Summer  .Music  Camps,  Workshops, 


and  Instruction  .Schools  in  your  area 
that  will  be  offering  instruction  in 
percussion  instruments  this  summer. 
I  would  like  to  have  the  name  of  the 
activity,  the  place,  the  dates,  the  type 
of  program,  to  whom  it  will  be  offered 
anci  the  names  of  the  instructors  in¬ 
volved.  I  want  to  bring  this  to  the 
attention  of  all  the  readers  (»f  this 
column. 

I  HE  END 


Organ  Talk 

(Continued  from  page  59) 

please  remember,  the  "pro”  didn’t  get 
that  way  over  night;  neither  did  he  or 
she  get  that  way  by  wishing.  They 
haven’t  found  a  substitute  for  work 
(all  of  it)  yet.  Happy  slaving! 


have  you  heard  the 
happiest  snappiest 
drum  sound  in  the 

I 

land  on 

Rogm 


DRUMS 


There  is  a  new  sound  in  store 
for  you.  The  happiest,  snap¬ 
piest  drum  sound  in  the  land. 
Hear  the  new  Rogers  sound. . . 
brilliant,  clean,  crisp,  quick. 

Rogers  drums  are  newly 
restyled,  redesigned,  revita¬ 
lized.  They're  ruggedly  built 
to  stand  hardest  usage.  You'll 
open  your  eyes  at  features  such 
as  finished  inside,  drawn  brass 
lugs  (that  absolutely  won't 
crack  when  dropped,  banged 
or  tightened),  extra-strength 
Perma-Built  shells. 

write  for  name  of 
your  nearest  Rogers 
Deoler  .  .  .  and  free 
60-page  Rogers 

DRUM 
CATALOG 

the  most  complete, 
easiest-to-use  catalog  ever  published 
on  drums  and  accessories 

write  Rogers  Drums,  744  Bolivar, 
Cleveland  15,  Ohio 


’959 


»»ay,  1959 


67 


A  group  of  blind  itudonts  from  Colorado  Springs,  Colorado.  Instructor  is  Joan  M.  Cowan  at  far 

right. 


wt-  llitkid  tlie  liKlit  switdi  <>n  and  off. 
W'c  karned  some  of  their  sign  lang¬ 
uage,  which  they  were  most  anxious 
to  teacli  us.  and  that  was  a  big  help  — 
to  them  and  tr«  us.  I  heir  gsm  teacher, 
Mrs.  Mickey  Smith,  was  our  in¬ 
terpreter,  and  without  her  we  would 
have  Ikcii  lost.  .Ml  twirls  were  taught 
hy  count,  and  to  correct  some  of  the 
|M)sition,  posture,  and  patterns,  we 
woidd  mimic  them  with  much  more 
exaggeration.  This  heliKti  them  under¬ 
stand  how  they  l<K>ketl  to  others,  and 
improvement  was  on  the  way.  From 
then  on  they  learned  rapidly.  This 
year  wliich  marks  my  third  year  with 
them,  the  girls  are  twirling  while  (kt- 
forming  a  drill,  and  they  are  all  very 
enthusiastic . 

.\  twirling  contest  is  held  in  the 
Spring  at  the  sth<M)l.  I  was  asked  hy 
the  .Sth(K>l  oflicials  ii  I  would  object 
to  their  awarding  a  trophy  in  my 
name  to  the  winner  of  each  group. 
\eetlless-to-s;ty  1  was  incnt  touched  and 
felt  very  humble.  1  he  winner  of  the 
Joan  C'.owan  trophy  must  win  it  three 
years  in  succession  in  order  to  retain 
it.  Iktwever,  they  also  received  a 
medal,  and  this  they  kept.  I'lie  young¬ 
sters  are  at  the  sch<H>l  until  they  are 
twenty-one  so  there  is  a  gocnl  chance 
of  the  winner  keeping  the  trophy.  It 


is  a  goal  lor  them  to  work  toward. 

Katons  for  these  youngsters  were 
donated  by  civic  organi/ations.  Naomi 
and  I  made  sure  the  batons  were  of 
the  latest  tyjK'  as  there  was  no  need 
to  have  these  students  working  under 
any  more  of  a  handicap  than  was 
necessary.  The  dimples  on  the  batons 
are  such  a  big  help.  I'hese  enable  the 
youngsters  to  keep  their  hands  on  (»r 
near  the  balance,  which  is  where  the 
shaft  is  snuHtth.  It  is  little  thing\  like 
this  that  are  so  helpful,  as  well  as 
Iteing  decorative. 

rwirling  to  these  youngsters  is  also 
a  morale  builder,  for  they  are  learn 
ing  something  that  most  of  them  had 
never  anticipated.  In  learning  to  twirl 
they  are  doing  something  normal 
youngsters  tan  do,  only  the  handitap- 
|K-d  work  at  it  longer  and  harder. 
Reali/ing  the  plateaus  of  the  handi¬ 
capped  is  important,  just  as  patience 
is  im|>ortant.  Put  the  twa»  together 
and  the  results  will  be  cpiite  sur¬ 
prising.  The  handicapiHxl  that  I 
workcxi  with  want  no  pity.  They  have 
their  ups  and  downs  just  as  we  all  do. 
and  they  manage  to  cope  with  them 
and  understand  their  capabilities. 

I  he  time  I  s(K‘nd  with  these  girls 
is  appreciated.  It  is  shown  in  ni.iny 
ways  —  a  gesture,  a  word,  and  es|>c-c- 
ially  a  performance,  they  strive  to 
make  me  proud  of  them,  'reaching 
baton  twirling,  for  me,  holds  more 
than  the  cash  return.  I  enjoy  teaching 
for  I  know  what  goals  can  Ik*  obtained 
with  the  normal  wallllowers  as  well 
as  the  handicapped.  F'.ach  of  us  has 
a  handicap  of  some  type  although  it 
is  not  always  visible,  rm  not  sirixing 
for  champions  in  the  Art.  lor  I  al¬ 
ready  have  them  in  every  clay  lile. 
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From  Ihe  ahoi'e  it  is  apparent  that 
twirling  is  becoming  recognized  as  a 
valuable  instrument  in  physical  ther¬ 
apy,  not  to  mention  Ihe  other  deni  ed 
benefits  such  as  development  of  integ¬ 
rity,  sportsmanship,  etc. 


Drum  Major  &  Twirling 

(Continued  from  page  16) 

teach.  We  used  a  |Mtpnlar  record  for 
iheir  twirling  routine,  rather  than  a 
march,  and  at  their  yearly  gym  show, 
it  passed  through  my  mind  that  if  1 
could  develop  a  sighted  gremp  that 
was  as  synchroni/ed  as  these  eighteen 
girls  I  would  really  have  something. 
It  was  nnlortiinate  that  Naomi  and 
her  husband  moved  to  Texas  Ix-fore 
this  show.  1  know  she  would  have  been 
e(|ually  proud  of  their  efforts.  I 
might  add  that  there  were  no  drops  ol 
the  baton,  for  to  the  blind  it  would 
base  Ikcii  most  embarrassing  ter  have 
had  to  feel  around  for  a  drop|K'd 
baton  in  front  of  all  those  people. 
I  he  twirls  were  kept  simple  lor  this 
reason,  and  consecpiently  the  blind 
develo|Kcl  sedf  confidence.  It  is  my 
opinion  that  they  don’t  want  to  do 
anything  before  the  public  unless  they 
are  sure  in  their  minds  that  it  is  the 
right  way  to  do  it  which,  of  course, 
is  the  way  it  should  be.  One  cannot 
Ik-  rushed  in  teaching  these  youngsters. 
I  he  feeling  of  impatience  and  dis¬ 
couragement  with  yourself  runs  high 
and  ihe  impression  that  you  aren’t 
accomplishing  much  is  with  you  often. 
However,  when  |K-rfc)rmante  time 
comes  you  sit  in  ama/enient  when  you 
see  all  the  twirls  done  correctly,  in 
unison,  and  the  whole  routine  looks 
iK-autiluI!  ^■ou  suddenly  have  a  very 
warm  feeling  and  all  your  efforts  have 
Ik-cii  worthwhile. 

We  had  sixteen  deaf  girls  in  our 
class,  and  we  left  it  would  Ik-  cpiite 
easy  to  teach  tlic-in  for  thc-y  had  sight 
and  would  be  able  to  mimic  our  move¬ 
ments.  Howc-ver,  it  didn’t  take  us 
long  to  realize  that  the  important 
thing  to  this  group  was  to  make  the 
baton  go  fast,  disregarding  definite 
l)ody  posture  or  baton  pattern.  We 
lounci  ourselves  yelling  toniniantls, 
then  laughing  at  our  own  forgc-tful- 
iic-ss.  I  n  get  the  attention  of  c-veryone 


A  group  of  doaf  studonH  from  Colorado  Springs,  Colorado. 
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uniform  grading 
easier  response 
better  intonation 
longer  lasting  I 

MADE  IN  PARIS  OF  L 
FINEST  FRENCH  CANE  ^ 


At  our  1958  West  Texas  Music  Camp 
(Canyon)  we  inaugurated  our  first 
high  school  camp  choir;  the  group 
met  with  immediate  success. 

One  may  properly  ask  —  why  the 
clarinet  choir?  Choirs  of  instruments 
—  brass,  flute,  clarinet,  s;ix,  percus¬ 
sion  —  present  opportunities  for 
blend,  balance  and  intonation  not 
jjresent  in  the  band.  .Students  learn  to 
listen  to  each  otlier  and  begin  that 
im|>ortant  process  of  compromise, 
fastening  becomes  all  important  for 
without  it  there  can  be  no  blend, 
balance,  tone,  or  intonation.  'The 
Choir  is  thus  a  fine  training  center 
for  high  school  and  college  clarinet 
sections. 

The  (darinet  Choir  is  also  a  wonder¬ 
ful  medium  of  expression.  Recent  ap¬ 
pearances  of  my  own  group  plus 
others  have  convinced  me  that  the 
Choir  is  capable  of  carrying  a  full 
concert  program.  For  the  composer 
and  arranger  the  Clarinet  (dioir  offers 
an  interesting  challenge;  there  is 
variety  of  tone  and  range  for  the 
arranger  or  composc-r  to  capture. 

It  is  possible  for  almost  any  high 
sth(M)l  c»r  junior  high  to  organize  a 
clarinet  choir.  There  may  be  no 
altos,  bass,  or  contra  clarinets.  Still, 
with  some  10-12  Bb’s  a  choir  can  be 
{Turn  to  page  76) 


a  basic  instrumentation  of  Bb  clarinets 
in  2  or  3  parts,  alto,  bass,  and  contra¬ 
bass.  This  would  be  the  essence  of 
the  choir,  just  how  many  players  to 
use  would  tle|)entl,  1  suppose,  on  the 
material  available  and  the  sound  de¬ 
sired.  .\t  West  'Texas  State  (iollege 
my  Choir  numlx‘rs  17  players.  We  use 
12  Bb’s,  2  altos,  2  bass,  and  I  contra. 
One  of  my  Bb  players  also  plays  the 
little  tb.  Four  players  are  placed  on 
Cdaruiet  'Two  and  four  on  Clarinet 
Three.  Two  players  are  placed  on 
what  1  call  Cdarinet  One-.\  and  two 
possibilities  present  themselves.  .Some¬ 
times  we  are  in  a  basic  four  part 
harmony  but  more  often  our  arrange¬ 
ments  use  from  6  voices  up  to  10 
and  more.  The  Kb  is  used  cjuite  often 
but  not  on  everything  we  play;  lor 
some  music  I  feel  that  the  Kl>  has 
the  wrong  sound.  However,  our  little 
Kb  is  an  integral  part  of  the  (ihoir. 
It  is  used  and  played  with  great 
taste.  In  so  far  as  the  contrabass 
is  concerned  we  use  both  the  Bb  and 
Kb  and  linci  both  to  be  ol  great 
value. 

Clarinet  Cdioirs  have  been  establish¬ 
ed  in  cjuite  a  few  colleges  and  in  more 
and  more  high  schools.  For  a  few 
years  now  .Mr.  Howland  has  been 
director  of  clarinet  choirs  at  the  High 
Plains  Summer  .Music  (^amp  in  Kansas. 


The  Clarinet  Corner 

(Continued  from  page  18) 


inangements  have  ne\er  Ixen  pub- 
iidictl  .Men  like  Kuxsell  Howland  ol 
Fresno  State  and  James  De  Jesu  of 


nngeinents  for  the  choir  are  now 
jiailable  through  the  Interlochen 
fitii  (National  Music  Camp,  fnter- 
locheii,  .Michigan)  while  Mr.  de  Jesu’s 
editions  may  be  ordered  through 
Warks.  One  of  the  first  published 
irraiigements  for  the  Choir  was  the 
Havana  .Moon  from  the  Caribbean 
Suite.  Written  by  Alfred  Reed  the 
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SOLOIST  REEDS 


[es  —  Distributed  by  H.  &  A.  Selmer  Inc.,  Elkhart,  Indiana 


ccpt  for  the  extra  parts  (or  t  aritui  J  M 

trumpets  and  a  violin  III.  Tln-se  ma  Bt«nd  IVI 

serve  as  sulistitutes  if  oboes,  b.issoonv  [Contin 
horns  or  violas  are  missing.  (  The  ii 
rangement  in  C;  maj«»r  for  pi.ino  and  publisi 

strings  was  reviewed  in  .Marth  )  .  •• 

Scori^d  for  ".V’  clarinets  and  trum;  ‘nn.,!  as  j,, 
ets.  The  clarinet  part  has  two  stao  ^  i,,j 

one  to  l>e  used  in  lieu  of  ob(K‘s,  tht  lohaii 

other  in  lieu  of  bassoons.  (r>.issoons  ^  ,  i  r»\ 

■  rv  -.-1  i-  (>•"• 

are  in  tenor  ticf.)  I  he  trumpc  ts  in  A 
also  have  two  staffs  1st  is  ad  lib.,  thr  .I$£’^  TOD, 
12nd  in  lieu  of  horn.  Horns  are  mosth  Stiff,  f**  ^ 

“a  due."  Kxcept  (or  keys,  the  pan>  Mr.  Tolma 
are  not  dilhtult.  |ob  of  givinj 

First  violin  —  third  position;  2nd  the  simple,  b 
violin,  3rd  violin  (viola),  viola,  telki  irom  the  l*e< 
and  bass  (same  part)  all  1st  position  her  can  Ik- 
Key  A  Major.  'Fime  7:30.  (ilHDl  written  in  C 
III.  Inns  of  tech 

mastered.  Tl 

Small  Orchestra  ,  smooth.  1 

end  much  a 
needed.  1  he 
“A”  seems  ; 
to  the-  oiK'H 
quite  a  full 
oini.  Tak( 
I  climax  unti 
The  scoring 
to  the  end 
done.  (Hass 


The  String  Clearing  House 

(Continued  from  page  20) 

Alexander  Severus  Overture;  Pub. 
.Mills  .Music:  Price,  Set  S1..M);  Score 
."lOd  Parts  25< 

Excellent  music  in  a  fine  arrange¬ 
ment  for  strings.  Form,  slow,  fast, 
slow,  fast.  The  music  is  interesting  to 


STRING 

jBLASS  and 

GELLG 


1st,  2ntl  violins.  3  |K>sition;  viola, 
1st  |>osition;  cello,  ith  position;  bass 
6th  (Misition. 

Kev  (i  minor.  Time  8:30.  CiHADE 


King  quality 
starts  with 
neck  wood 
aged  3  years, 
genuine  ebony 
fingerboard,  full 
guorontee  against 
cracking,  warping 


Flute  and  Strings 

Spi  nks,  Charles;  Suite  for  Flute  and 
String  Orchestra,  Op.  14.  Pub.  Mills 
.Music.  .Set  S6;  Score  $2.50;  Parts  Taf 

.V  charming  six  movement  selection, 
cast  in  the  old  suite  form  but  with 
a  dash  of  spic^  harmony  and  rhythm. 

I'he  flute  utilizer  the  middle  register 
almost  exclusively.  Print  is  large  and 
clear. 

1st  and  2ncl  violins  —  3rd  position; 
viola,  cello  —  tih  |>osition;  bass  —  8th 
|>osition. 

Keys  .\,  Cl#  min.,  F.  G.  G  min..  C 
min.,  .\  maj.  l  ime  16:.30.  C.HADF.  /!’. 


Hlow,  John,  Overture  and  (iround  in 
I)  minor;  Transcribed  by  irafAtm 
Shaw;  Pub.  Oxford  University  Press. 
Price,  Score  $1.75,  Parts  45d  each. 

The  Overture,  found  in  the  "Ode 
on  New  Year’s  Day.  1886,  Is  it  i 
dream-"  is  fine  orchestra  music  of  the 
pericKi.  slow,  fast,  slow.  The  Ground 
is  from  Blow’s  "Venus  and  .Adonis." 
1<>82.  rile  use  of  oboes  to  double  the 
violin  parts  and  the  bassenm  the  celki 
part  may  be  presunic-tl  in  Blow’s 
orchestra.  Print  is  large  and  clear. 

.All  strings,  except  bass,  1st  |>osi 
tion;  bass  3rd  |)osition.  Ed.  note 
Cireat  D  will  have  to  lie  played  8th 
on  the  bass. 

Kev  D  minor;  Time  3:20.  GRADE 
III. 


H.  N.  WHITE  CO.  . 

CLEVELAND  3,  OHIO 


HAVE  YOU  MOVED? 


Piano  and  Orchestra 


l.Olll  l-l 
Staff,  F.  It. 

.An  easy, 
Ilf  a  well- 
Loch  Gjinr 
lor  any  cor 
will  have  i 
her  as  the 
lems.  or  ex 
ment. 

The  mel 
in  the  lov 
!  ments  and 
The  solo  i 
'  ami  vaxes 
joined  by 
a  very  sho 
has  the  n 
is  Ml  simy 
(o  avoid  ! 
letter  "D’ 


If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 


.Mozart  ir.  .4.,  arr.  .4.  11'.  lienoy.  Tar- 
ghetto  from  Comrrto  in  l>  .Major 
K.  .')37.,  Pub.  Oxford  Cnh’ersity  Press 
Price  Full  score  S2.2.'i,  miIo  piano  SI, 
all  parts  2.'>d  each. 

This  fine  arrangement  of  a  lovely 
work  closely  follows  the  original  ex- 


Orchestra 


IVill.son,  .Meredith  arr.  Ted  Petersen, 
.4  Child's  Tetter,  Pub.  Distributors; 
Kendor  Music,  Inc.,  East  Aurora,  N.Y. 
Price  —  small  orch.  S5..'>0,  Large  Orth. 
$8.  Extra  Cond.  lot,  extra  piano  a0<. 
string  packet  2-2(l)-2-2-2  S2.50.  extra 
parts  30d 

.A  little  tone  piem  by  the  com|K)ser 
of  “T  he  Music  Man"  concerning  a 
letter  a  child  writes  to  his  parents 
from  summer  camp.  .Scort-d  (or  small 
orchestra  except  3  saxes  (alto  tenor, 
baritone),  3  tromlrones  and  tuba.  The 
saxes  and  tuba  are  optional.  The 
piano  part  adds  color  to  this  interest¬ 
ing  and  effective  music.  This  is  not  a 
novelty.  The  recnl  and  bass  parts  are 
not  tt-chnically  difficult.  A  full  score, 
even  if  more  expensive,  would  have 
lieen  a  help  to  the  conductor.  Print 
is  clear. 

1st  vl.  —  6th  position;  2nd  vl,  5rd 
position;  3rd  vl  (op’t  viola),  viola, 
cello  —  1st  position.  Bass  3rd  position. 

Key  of  G.  Time  2:15.  GRADE  III. 

THE  END 


■  fnr  violin^  viola,  ^ 
cello,  bass,  ukulele 
guitar,  banjo 
and  harp 


GUT  AND 
GUT  WOUND 

for  truest  tone  quality! 

When  it  comes  to  tone  there's  no  T 
substitute  for  Gut  and  Gut  Wound  strings. 
When  it  comes  to  quality  there's  no 
substitute  for  Mari.  See  your  dealer  for  these 
outstanding  Mari  brands. 
fna  umpit  and  price  list  on  request 
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Bcind  Music  Laboratory 

{Continued  from  page  22) 

The  publishers  decided  to  ".Viiieri- 
lanire"  Bach  u  bit,  and  his  name  is 
)riniKi  as  John  .Sebastian  Bach.  The 
page  says  John  Bach,  but  the  music 
n  still  Johann  Sebastian  Bach,  ('.lass 
C  (and  D). 

iSE'b  TUI),  by  Greig,  an.  I'ohnage, 
Stgff,  F.  B.  Sd.OO,  S.  B.  Sb.Od,  l‘»58. 

Mr.  Tolmage  has  done  an  excellent 
|ob  of  giving  us  an  arrangement  of 
the  simple,  but  beautiful.  ‘‘.\sc-’s  I  ckI” 
from  the  Peer  Gynt  Suite.  1  his  num¬ 
ber  can  lx;  played  by  any  band  — 
written  in  C  minor,  there  are  no  prob- 
Inns  of  technic  that  cannot  easily  be 
masterecl.  The  emphasis  is  on  style  — 
a  smooth,  legato  style  of  toiiguing. 
and  much  attention  to  dynamics  are 
needed.  The  brass  entrance  at  letter 
“\"  seems  a  little  thin  as  compared 
to  the  opening  in  the  KcMKlcvinds.  so 
quite  a  full  tune  must  lx*  used  at  this 
point.  Take  care  not  to  reach  the 
climax  until  four  bars  Ixdore  “C". 
The  scoring  for  a  gradual  diminuendo 
to  the  end  ol  the  piece  is  very  well 
done.  Class  C. 

LOCH  L()MO\T),  air.  Tohnage, 
Staff,  F.  B.  Sd.OO,  S.  B.  Sb.OO. 

.\n  easy,  but  pleasing,  arrangement 
uf  a  well-known  Scotch  folk  song. 
Loch  I.onioncl  will  be  gcMxi  fill  music' 
lor  any  concert.  Class  C  and  I)  Bands 
will  have  no  difficulty  with  the  num¬ 
ber  as  there  are  no  technical  prob¬ 
lems.  or  extreme  ranges  in  any  instru¬ 
ment. 

The  melcxly  is  used  prcxioininately 
in  the  lower  registers  of  the  instru¬ 
ments  and  so  a  full,  ric  h  sound  results. 
The  solo  instruments  are  the  clarinets 
ind  saxes  in  the  opening,  and  later 
joinc-cl  by  the  flutes  and  olxx-.  After 
a  very  short  transition  the  solo  cornet 
has  the  melcxly.  The  accc>m|>animent 
is  so  simple  that  care  must  lx*  taken 
to  avoid  sloppy  playing,  especially  at 
letter  "n".  Dcm’t  ceverdo  the  accents 
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We  can  supply  you  immediately 
with  all  of  your  musical  needs. 
This  includes  Band,  Orchestra, 
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in  the  accompaniment  at  letter  “H”. 
The  baritone  part,  treble  clef,  has  the 
wrong  key  signature  of  one  sharp. 
The  piece  is  written  in  Goiuert  Bb 
and  F.b.  Class  C  and  I). 

SERESADF  TO  SPHISG.  Rudgers 
and  Hammerstein  Medley,  arr.  John  j 
n’cirring/ow,  IVilliamsoii  .Miisir,  F.  B.  I 
Sb.OO,  S.  B.  .S8.(M).  1958.  ' 

This  numix’r  is  a  nice  medley  of 
three  favorites,  "It  Might  .\s  Well  Be  ' 
Spring”,  "Younger  Than  Springtime”  j 
and  "I  Whistle  a  Happy  Tunc”.  .Al-  ' 
though  there  are  no  extremely  diffi¬ 
cult  parts,  either  technically  or  as  to 
range,  the  arrangement  chx-s  have 
several  interesting  spots  that  need 
some  attention.  Don’t  let  the  “Spring 
.Song"  theme  in  the  intrcxluttion  be 
covered,  but  it  must  not  dominate 
either.  1  he  rempo  di  .Schottische  at 
letter  .\  should  be  a  bit  faster  than  the 
o|X'ning  Mcxlerato.  .Again  at  letter  F 
let  the  "Welcome  Sweet  Springtime” 
theme  come  forth  enough  to  be 
noticed.  Personally.  I  liked  a  bit  of  a 
ritard  earlier  than  the  one  indicated 
one  before  letter  G.  .At  letter  I,  a 
little  accelerando  adds  to  the  "A'oung- 
er  1  han  Springtime”  part  of  the  num- 
Ix-r,  with  a  ritard  one  measure  Ix-fore 
letter  J.  and  then  .A  'Fem|K»  at  letter 
J.  Fake  care  with  the  dynamics  in  the 
last  eight  bars  as  the  ending  can  seem 
rather  abrupt  unless  correctly  done. 

.Although  not  serious  in  nature,  the 
arrangement  is  well  clone  and  w'ill 
make  gcxxl  program  music.  It  is  easy 
enough  for  class  C  and  1)  Bands,  and 
will  lx-  enjoyed  by  the  (ilass  A  and  B 
Bands. 

Tiro  EXOTIC  D.iXCES,  from 
“Twinkle  Toes  Ballet,  by  Don  Gillis, 
.Mills  .Music,  E.  B.  $9.50,  .V.  B.  S1.S.50, 
1958. 

This  is  a  real  interesting  work.  .At 
first  reading  it  was  almost  simple 
(with  exception  to  a  few  s|x>ts,  ol 
course),  but  with  lurther  work  you 
find  more  and  more  that  can  be  clone 
with  the  numix-r.  .Although  it  is  not 
a  fantastically  difficult  work.  I  would 
recommend  it  for  (Mass  .A  and  B 
Bands,  mainly  because  it  is  program 
of  "fill-ty|x;”  music,  and  I  would 
c|uestion  the  wisdom  of  having  to 
s{X'nd  many,  many  hours  on  the  num- 
lx*r.  But  for  college  bands  and  gcxxl 
.A  and  B  bands  in  high  schcxils  it  will 
make  an  interesting  number  for  the 
last  half  of  the  concert. 

AA'ritten  in  (;  c<»nrert.  it  covers  a 
wide  sco|x'  of  styles,  rhythm  and 
range.  The  clarinets  have  a  few  High 
F  sharps,  the  flutes  play  the  full 
three  extaves  from  low  ('.  on  up,  the 
cornets  have  several  entrances  on  high 
G  and  one  Bb  and  they  end  the  num¬ 
ber  on  D  alxne  High  C.  Fhere  are 
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One  Quick 
Movement 

ADJUSTS  tiM  NII6HT 
...  IT  lOCKS  ITSEIF 


♦  ♦ 


TO  RAISE 

Pull  desk  up  to 
desired  tieitht.  It 
locks  itself  — 
nothin!  to  tight 
en.  Adjustable 
from  35  inches  to 
55  inches.  ^ 
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TO  lOWER 

Press  "Fineer- 
Touch"  Safetir 
Lock  (Desk  will 
not  slip).  Push 
desk  down  to  de¬ 
sired  height  — re¬ 
lease— It's  locked. 
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•  Diecavere  talent  and  intereet  in  music 
•  Builds  sound  rhythmic  teundatlen 
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•  Price  40  cents 

•  Far  cemplimentary  espy,  write  ta. 
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tlirff  iHTciissitin  parts  that  in  addi¬ 
tion  to  the  standard  hass  and  snare 
drums,  tynipani  and  (vmhals  parts, 
call  for  vihraphone.  Ik-IIs.  xylophone, 
triangle,  stMk  tyinhals,  tainlyiturine, 
tow  bells,  temple  hliNks.  and  sleigh 
bells.  .\t  lunnber  1.1  my  |H‘rtussion 
section  claimed  it  would  take  eight 
players  to  play  the  part  correctly, 
riiis  iy|K’  of  tlting  makes  the  selec¬ 
tion  interesting  providing  you  have 
an  adecpiate  instrumentation  and 
players  with  enough  maturity  to  meet 
the  problems. 

1  he  lirst  dance  is  very  slow  and 
sensuous,  with  many  slunt  solo  en¬ 
trances.  almost  always  entering  on 
the  last  hall  of  the  Ix-at.  (aimplete 
dynamic  control  is  a  must  in  rtrder 
to  bring  out  the  solo  spits.  Many 
accidentals  and  interesting  chords 
recpiire  some  careful  work  in  the 
middle  section  of  the  lirst  dance. 

I  he  seciind  dance  is  li\ely  and 
spirited.  .\t  nuinlK-r  8  do  not  let  the 
tunning  Mi's  cover  the  iiieliKty  in  the 
oInk's.  '1  hrough  most  ol  this  dance 
there  is  iiiucii  going  on  in  the  back¬ 
ground  that  must  be  subdued  most  ol 
the  time.  Kroiii  l.'i  on  the  excitement 
increases  and  everyone  gets  to  “spak 
their  piece."  Class  H  and  .\. 

II  lC.\T./f  .S/ZOIIT.I.S/-.,  an.  Donald 
Moorr,  .Mills  .Music,  /•'.  /{.  .Sti.tM),  .V.  It. 
S8..')(),  l‘».j8. 

Wagner  .Showcase  is  a  mecllev  of 
some  of  the  fast  known  themes  from 
rannhatiser,  Rien/i  and  Die  Mcister- 
singer.  '|  here  are  p  rsons  who  objec  t 
to  this  type  ol  air.mgeineni  iH'catise 
of  the  feeling  that  just  a  pinion  of 
Rien/i  falls  so  far  short  of  really 
being  Rien/i  that  it  simply  is  not  just 
to  do  it;  and  in  a  sense  that  is  true. 
But  on  the  other  hand,  for  the  band 
that  is  not  capable  of  playing  Rien/i 
at  all,  or  at  least,  “as  is”,  it  seems  that 
tliis  type  of  arrangement  has  a  real 
plate  in  our  literature  if  it  can  give 
the  students  a  bit  of  the  tlirill  of 
playing  Wagner. 

In  Concert  .Mi  and  F.li.  there  are 
no  real  proldems  as  far  as  technic  or 
range  are  concerned,  and  if  you  know 
Wagner's  music  at  all  the  tempos 
will  Ik-  no  real  probic-m.  The  ar¬ 
rangement  is  full  and  has  a  giKMl 
viund.  Class  (;  and  1)  material. 

RevievA/s  by  David  L.  Kaplan 

Hiflhliflhls  Irani  "Say,  Darlini’".  Slyne, 
an  h\  C.  Paul  llrrlurlli.  Hi  6.(M),  Sit 
8.(K).  Chappell,  l‘».'i8. 

Directors  are  discovering  the  worth 
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of  these  very  attractive  "higlilighb 
arrangements.  Incorporating  most  . 
the  well  known  tunes  from  the  sliov 
these  arrangements  are  effc^ctively  « 
tanged  for  the  Class  C  band.  In  ili', 
number  the  keys  are  Eb,  and  F  witb 
some  accidentals.  1  he  instruiiu-nts  ai 
in  their  conservative  ranges.  .Say  Dai 
ling.  River  Song,  Dante  Onlv  With 
Me  are  some  of  the  tunes.  \ite  Cla« 
C. 


ai>tl  flute 
pant  contras 
Class  C  fjaii 
arraii„ement 
Qaurho  Can 
floyd  II 
g30,  iy.i8. 
The  iiumbei 
South  .'\mei 
intrcMluction 
nielodic  ant! 


Cig/,  Selection  pn  Conieil  Itnnd. 
Lerner  and  l.oewe,  arr  hy  Habrc 
Russell  Itennetl,  Chappell,  lit  7.5(i 
SR  lO.(M),  l‘»ri8. 

One  would  normally  expect  tlit-v 
“selection"  arrangeinents  to  be  tough 
many  of  them  are.  Not  so  here  —  thi 
clever  hand  of  .Mr.  Bennett  is  easih 
noted  but  the  parts  are  not  over!' 
diflicult.  The  clarinet  is  not  too  high 
nor  is  the  cornet  in  the  "vieeth"j 
range.  If  you  loved  the  movie  and 
who  didn’t  you  will  enjoy  the  imivii 
rile  keys  are  Bb,  Fdi,  (;,  F',  and  .\li 
with  all  of  the  well  known  tiiius 
intiutlecl.  The  parts  are  verv  clear 
To  lie  sure  there  are  a  couple  ol  intii 
cate  passages  in  the  wcNKiwinds  hut 
thc-v  can  Ik-  workc-d  out.  Cdass  (.  and 
B  and  cpiite  nice. 

Lemons  and  Limes,  Itolero,  hy  IP 
Leon  and  Quiroga,  arr  hy  Lloyd  f. 
M  erle,  Mills,  Lit  5.(K),  Sit  I.jO,  MDS. 
Mere  is  a  colorful  3/8  iKilero  (in  one-) 
in  the  keys  of  Fin,  F.  and  Bbm.  The 
brass  parts  are  not  difficult  nor  high 
.Most  of  the  work  is  in  the  clarinet. 
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jjx  alid  llute  (fiiij'iT  tcdiniqui')-  I’rf*- 
l^ni  contrast  for  Class  B  and  good 
Class  C  bands.  Clear  print,  colorful 
irran.jfuient. 

Gaucho  Carnival,  by  '/.acharias,  arr  by 
flasd  E.  Werle,  Mills,  Eli  H.OO,  SB 
830.  iy.'>8. 

The  iiuiniK-r  is  pleasant  nuisii  in  the 
South  /Vmerican  idhnii.  .\  nine  bar 
intUMlurtion  leads  into  the  theine, 
melodic  and  hori/onital.  The  keys  are 
Bb,  and  G.  .Mthoiigb  the  cornet  has 
some  high  note  passages  up  to  option¬ 
al  high  Kh  and  the  clarinet  has  a  few 
mordents  the  parts  are  not  really 
ilillicnit.  'I  liis  Allegro  can  he  cllec- 
tivf  when  played  rhythmic  .ills  and 
with  "imkI  taste,  hoi  gcntcl  {.  h.incis. 

I  MF  IM) 


EASY  TO  SET-UP  •  MOVE  •  STORE 


Folds  down  smaller 
Jhon  any  other 


FOR  ANY  SIZE  BAND  .  .  .  1 
ANY  STAGE  or  ARRANGEMENT  J 

Custom-btiilt  to  fit  your  band.  Sturdy, 

.Safe,  Ciuaranteed.  Set  up  fast  .  .  .  take 
down  (|uitkly  .  .  .  store  compactly.  Also  com¬ 
bination  risers  and  jrortable  stages  for  any 
event  or  performance.  New  1958-59  catalog 
illustrates  many  types  of  risers,  portable 
stages,  sousaphone  chairs,  variety  shows,  and 
other  items. 

Wenger . .  .  Top  name  in  risers! 


STORE  ^ 

COMPACTLY! 

Exclusive  "Down  the  Middle"  fold 
cuts  storage  space  in  half.  Wenger 
risers  fold  into  sections 

ONLY  2  FEET  WIDE 


The  Choral  Folio 


{C.onlinuril  fiiim  fmgc  .12) 

Rifdc  l  furthe  r  rc  jMU  tM:  "[I  I  is  music] 
is  charactfii/ccl  by  the  iiiterpcnetra- 
lioii  oi  imitative  Renaissance  counter¬ 
point,  saturated  by  musical  har(H|ue 
tools  such  as  chromaticism,  disson¬ 
ances,  effective  pictorial  motivism." 

Wow!  That  soutuls  like  some  gov- 
emtnent  oflice  just  tiK>k  over.  Never¬ 
theless.  don't  let  such  scholarly  mu¬ 
sical  jargon  throw'  you.  1  he  music 
speaks  for  itself.  Heinrich  Scluietr. 
lives  not  because  musicologists  cats 
put  impressive  words  together  hut  he» 
cause  the  music  is  so  cotnpletely 
worthwhile. 

We  especially  mention  this  group 
because  they  are  so  suitable  l<»i  the 
average  high  school  choir.  None  is  t<M) 
bng  or  im|)ossihle.  .Ml  three  would 
make  a  wonderful  grouping  for  any 
choral  concert  aticl  Bravo  for  .Schniitt- 
Hall  .McCreary,  Johannes  Riedel  and 
coiiipany! 

THIS  SATION  VSDER  GOD. 
ST.IIt  and  Sarration,  music  by  Glad 
Robinsaon  Yousr,  Octavo  #798.  Pub¬ 
lished  by  Bourne,  Inc.,  I3h  IVest  52 
Strreet,  \eiv  York  19,  .Wie  York.  30e. 
poser  ^’ousc'  has  taken  parts  of 

Here  is  a  new  patriotic  tunnlK-r 
that  should  get  a  big  play  when  jx*o- 
ple  find  out  that  it  is  available.  Cami- 
ipeeches  from  Jefferson,  Lincoln, 
Ihecnlore  Rcxrsevelt,  Cieorge  Wash¬ 
ington.  and  Daniel  Webster  atitl 
welded  them  together  in  a  most  inter¬ 
esting  and  commercial  piece.  Behind 
the  narration  the  chorus  hymn  the 
Battle  Hymn  of  the  Republic.  .An  ori¬ 
ginal  pcK-m  concludes  the  numlrer  in  a 
urong  climax. 

If  you  are  IcKiking  for  something 
just  a  little  different  in  the  way  of 
patriotic  music,  write  the  publisher 
for  a  free  copy;  this  may  be  just  what 
'ou  are  looking  for. 
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Tho  Musiewritor  it 
perfect  for  copying 
inttrumental  ports... 
band,  orchestra  and 
dance  band.  Your 
inquiry  is  invited. 
Superior  manuscript 
paper  available. 
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Reduced  from  octuol  Musicworiter  copy 


2915  East  Colfax  Ave. 
Denver  6,  Colo.,  U.S.A. 


CARNEQIE 


Junior  and  senior  high  school  students  recommended  by 
music  teachers  ore  invited  to  attend  these  Pre-College  Ses¬ 
sions  in  Music: 

String  Orchestra  June  22  -  July  10 

Chorus  July  13  -  July  31 

Bond  July  13  -  July  31 

Classes  in  Theory  and  Rhythmics. 


WRITE  FOR 
PRE-COLLEGE 
INFORMATION 
Dr.  Daniels, 
Director, 

Summer  Sessions 


Carnegie  Institute  of  Technology,  Pittsburgh  13,  Po 
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NEW  LOOK 


of  elegance  and  tradition  •  styled 
in  the  shadow  of  the  Liberty  Bell 


GEORGE  EVANS 

and  company,  inc. 


uniforms  since  IBM) 


116  North  7th  St.,  IMiila.  6,  Pa. 


Send  us  your  NEWS 


Free  to  Band  Directors,  Ad¬ 
ministrators,  Purchasing  Com¬ 
mittees,  our  new  28-page  color 
catalog  of 


Sfanbury  Uniforms 

Elegant  new  styles  of  famous 
Stanbury  quality,  now  at  new 
low  prices  .  .  .  new  award 
jackets,  shakos,  ac¬ 
cessories,  etc.  Send 
for  your  copy  today! 


Dept.  B,  1 20  West  Brooks 
Brookfield,  Missouri 


Audio-Visual  Aids 

(Continued  from  page  26) 

iiieiits.  Much  cniphasisi  un  wood-wind 
(oinbiiiations  with  s|M.'cial  brilliantc- 
in  recording.  This  is  the  score  lx.'oii- 
ard  Bernstein  wrote  many  years  for 
“Francy  Free”. 

Regimental  Marches  of  the  British 
Army.  Band  of  the  Royal  Military 
School  of  .Music,  Kneller  Hall,  con¬ 
ducted  by  l.t.  Col.  1).  McBain.  One  12 
inch  disc,  Angel  S.-rbOftTF  S3.98  Fac¬ 
tory  sealed  disc  #3560y  Si4.98. 

Contents:  “Rusty  Buckles”;  “Fare  Ye 
Well,  Inniskilling”;  “BanncKks  of 
Barley  Meal”:  "  The  Merry  Month  of 
May”:  and  23  others. 

A  first  clavs  band  rc'cording  with  a 
conductor  well  known  and  with  many 
many  honorary  degrees.  Most  highly 
recommended  for  Instrumental  ScIkmiI 
Music  ians. 

AV«’  Program  of  Favorites.  Soviet 
.Irmy  Chortis  and  Band  conducted  by 
Boris  .Alexandrov.  One  12  inch  l.P 
disc  .Monitor  #.t/P-.j40  S4.98. 

This  Monitor  disc  is  mostly  choral  the 
duties  of  the  band  are  that  of  accom¬ 
panying  the  chorus.  1  he  music  is  ty¬ 
pically  Russian,  spiritc'd.  and  very  well 
|K-rforniecl.  Fhe  reproduction  is  su- 
jM-rb.  Highly  recommendc'd. 

“Hinds  in  Hi  Fi".  Frederick  Fennell 
and  the  Kastman  Symphonic  Wind 
Ensemble.  One  12  inch  Merciny  MG 
.')0173  l.P,  S3.98.  (Carol  Dawn  .Moyer, 
mezzo,  in  the  Rogers  only). 

Contents:  (irainger:  “Lincolnshire 

Posy”.  Rogers:  "  Fhree  Japanese 
Dancc-s”.  .Milhaud:  ".Suite  F'rancaise”. 
Strauss.  Richard:  “Serenade  for 
Winds,  in  E  flat.  Op.  7”.  Fhe  well 
trained  and  baliinceci  group  here  has 
the  cpiality  of  an  orchestral  group,  or 
chamlH-r  ensemble. 

I'he  six  folk  songs  Irom  “Lincoln¬ 
shire”  form  a  iK-autilul  suite.  Per¬ 
formed  with  sensitivity  and  gusto. 
The  "Three  Japanese  Dances”  by 
Bernard  Rogers  is  full  of  color  and  ac¬ 
tion.  Milhaud's  “Suite  Francaise,”  or¬ 
iginally  written  for  .American  high 
schcKil  bands,  is  presented  here  for  the 
first  time  on  discs  in  its  pristine  form. 
Mercury  gives  us  wonderful  undis- 
torecl  repriKluction.  If  this  disc  is  put 
on  stereo,  it  will  lie  even  a  greater 
contribution.  Highly  recommended. 

Straidnsky:  “Concetto  for  Piano  and 
Wind  Instruments”:  “Capriccio  for 
Piano  and  Orchestra.  Xikita  Maga- 
loff,  piano:  Orchestre  de  la  Suisse  Ro- 
mande,  Ernest  Ansermet,  conductor. 
One  12  inch  London  disc  CS  603.'». 
Stereo  S4.98. 

'This  famcerto  is  in  three  movements 


and  is  with  the  Double  Ba.ses  un 
I'ympani.  First  performance  at 
Koussevit/ky  concert  in  Paris,  on  Mj 
22,  1924,  with  Stravinsky  as  piano  v 
loist.  Igor  Stravinsky  has  dena tilled  iL 
Concerto  as  “a  sort  of  passac  .igilia 
toccata.  .A  worthy  combination.  Ih-| 
engineering  is  su|ierb.  The  ixrlup: 
ance  is  aliove  average  with  a  w,irn. 
memorable  recording  of  the  ('  autn. 
If  your  library  cIck's  not  have  a  uiok; 
ing  of  the  “Concerto”,  this  is 
recommended. 


"Meredith  Willson's  Marching  Band 
One  Capitol  Disc  l.P  1 1 10,  S3.98. 

Six  marches  on  one  side,  and  a  |xj: 
pourri  of  eleven  others  in  a  nitdli 
entitled  “March  to  Frecxlom”  on  th 
other  side.  The  band  has  a  big  ^clUll 
with  a  bright  and  dashing  vnind. 
have  included  several  reviews  of  band 
recordings  in  this  isue.  and  this  pat 
ticular  disc  will  serve  as  a  |)opiil.ir  um 
for  “school  musicians”. 
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Vniforms 


Sine*  1892 


•  Fiat  Motarials 

•  Expert  Taileriag 

•  Fair  Prkts 

•  Fall  Stloctioa 

•  Origioal  Desigas 
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DeMoulin  BROS.  &  CO.  ^ 

1070  S.  4th  St.  •  Greenville,  Illinois 
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all  nacassary  skatchat. 

Our  89th  Yaar — Thanks  to  Youl 


MARCUS  RUBEN.  INC. 
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AAoy  19J» 


Bur  WHlRt  YOU  ALWAYS  CAN 
BIPLINISH  and  Bt-ORDtR 


Yes.  the  new  sound,  the  Clarinet 
Choir,  is  playing  a  more  and  more 
im(>ortant  role  in  our  musical  life. 
I  predict  that  in  the  years  to  come  we 
will  see  even  the  smallest  schools  with 
balanced  clarinet  choir  programs  as 
a  basic  part  of  their  instrumental  pro¬ 
gram.  When  this  day  arrives,  the  "new 
.sound"  of  the  clarinet  choir  won't  be 
a  “new  sound”  any  iimre,  but  it  will 
be  a  sound  that  will  thrill  the  listener 
and  perfonner  alike  and  assure  the 
steady  growth  and  progress  of  our 
instrumental  wind  programs. 

The  Knd 


The  Clarinet  Choir 

(Continued,  from  page  6a) 

book,  “The  Balanced  Clarinet  Choir” 
which  was  written  by  Mr.  .\lfred  Reed 
and  published  by  the  C>.  Leblanc 
C^orp.  in  their  educational  series.  It 
contains  more  infonnation  about  the 
clarinet  choir  which  will  be  of  assis¬ 
tance  to  anyone  interested  in  this  held. 
.Mr.  Reed  is  also  to  be  commended  for 
his  outstanding  pioneering  work  in 
furthering  the  clarinet  choir  move¬ 
ment  through  his  lectures.  (om|)osi- 
tions,  and  arrangements. 


Introduction  to  Jazz.  One  1&  mm 
pm,  toned  in  sepia.  1  1/4  reels,  run¬ 
ning  time  12  minutes.  Price  S55.00  in¬ 
cluding  reel,  cun  and  vapor  pro- 
ltnii>ersily  of 


cessing.  Rental  S2.00. 

Ctlif..  Berkeley,  Calif. 

In  this  him  the  imagination  is  king 
kith  ihe  prominent  bits  and  pieces  in 
the  historical  development  of  this  niu- 
tical  lorm  being  ticM  together  and 
nude  whole  by  the  viewer  himsell. 
rhe  narration  is  entirely  in  blank 
errse  which  lends  an  aural  impact  to 
ibe  entire  pnxluction. 

Thus,  this  imprevsionistic  him  is  Ire- 
ing  pnesented  with  the  ho|X'  that  the 
xrioiis  interest  it  will  impart  in  the 


Mg  soun' 
sound.  I 


p^UNIVERSITY  BANDS 


the  hrst  distinct  peruxl  in  jazz  devel- 
iipment.  I'he  contetit  of  the  him  is  di- 
lidcd  into  hve  movements:  (1)  The 
Arrival  of  the  Negro  in  the  IJ.S.;  (2) 
jazz  is  the  sound  of  the  human  voice; 
(5)  "New  Orleans:  (4)  The  Synthesis 
n{  the  .Music  .Material;  and  (5)  Jazz 
Spread  .Across  the  world. 

Selected  Segro  Spirit iials.  One  Ihwim 
pm,  sound,  black-while.  Time  10 
min.  Cost  S.50.00  Rental  .S2.00.  Ency¬ 
clopedia  Britannira  Films,  Inc.,  Wil¬ 
mette,  III. 

PriKluced  by  AtwiKKl  BriKluctions. 
Three  Negro  folk  songs:  "NolKKly 
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Robert  R.  McEmber 
Assistant  Director 
Purdue  University 
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The  Clarinet  Corner 

(Continued  from  pnge  69) 

foniK-il.  I  would  pro|K>sc'  that  all  high 
sthdol  and  juiiior  highs  organi/t-  as 
iK'st  they  tan  a  thoir.  I  tan  state 
with  assiiraiue  that  the  iK-iiefits  to 
the  student,  to  the  hand,  to  the  aud- 
ieiue,  and  to  the  direttor  will  Im* 
coinpleteh  rewarding. 

The  Works  of  Gustave  Langenus, 
Part  VIII,  The  Langenus  Method 

We  (OIK hide  this  year’s  study  of 


the  output  of  Ciustave  l.;ingenus  with 
a  discussion  of  the  l.angenus  Method. 
Next  month  we  shall  list  the  various 
solos,  ( handier  works  and  texts  which 
we  have  distussed  and  suniniari/e  our 
findings. 

Complete  .Method  for  the  Itoehm 
Clarinet,  Part  /.  (1923).  .3.(M).  Carl 
Fisther,  (88  pp).  The  Langenus 
•MetluKl  represents  a  sery  important 
step  in  the  development  of  text  mater¬ 
ial  for  clarinet.  It  is  here  that  we 
find  the  departure  Ironi  the  older 
and  traditional  texts  of  Baerniann 
and  Klose.  .\s  xaluahle  as  the  older 


SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces. Jamproof. 
Automatic  base  locks. 


A 


MUSIC  STAND 
MODEL  1*  Two-section 
stand,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22', extends 
to  57'.  Heavily  nickel- 
plated.  Each,  $3.40.  Three 
dozen,  $38.00  per  doz. 

S-VEAR 

REPLACEMENT 

WARRANTY 


NOSWOOO  STANDS  ARE  DISTRIBUTED 
LEADING  MUSIC  WHOLES ALERS-SOLD  AT 
LEADING  MUSIC  STORES. 


mu4ic  stand 
MODEL  IS  Professional 
quality  3-section  stand  that 
is  deluxe  In  all  respects. 
Fixed  angle  desk.  Folds  to 
17',  extends  to  60'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen ,  $51 .30  per  doz. 

ORCHESTRA  STAND 
MODEL  tSR  Glareproof 
desk  in  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  IS-gauge 
steel,  20'  x  14'  with  7'/,' 
shelf.  Non-slip  extension 
rod ;  33'/,’  to  55'  adjustable 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  In  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


texts  were  (and  still  are)  thex  •.ulhh 
from  at  least  one  point:  they  xvere  i . 
difficult  and  somewhat  un-sxNti m.i:: 
for  the  beginner.  Langenus  thus  in.; 
tuted  a  more  graded  and  pr< -ussiv 
approach  in  his  studies.  It  is  .iK 
here  that  the  “e”  replaces  tin 
g”  (xv'ith  its  attendant  diflit ulties  < 
weak  emliouchure  and  p>or  ht  ginnin^ 
|>osition)  as  the  starting  tone  Pan  1 
is  an  excellent  fxKtk  with  a  w<  .dth  n! 
information.  (>enerally  speaking.  Ims 
ever,  it  moxc*s  a  bit  too  last  for  il; 
average  student.  There  are 
exercises  in  fingering  and  s|>ecial 
studies  on  (ertain  keys:  the  material 
is  (piite  thorough.  For  the  talented 
student  and  as  fine  supplementar 
material  Part  1  has  great  value. 

Part  2,  (Hit  pp)  has  many  giKnl  dws 
but  also  scales.  ar|H'ggios.  rlixthm 
studies,  and  trill  studies.  Ihe  Itook 
is  a  thorough  one  (ontaining  exet 
rises  on  abbreviations,  lingeis  and 
tonguing  studies,  interxals  and  skips, 
high  notes,  all  in  a  variety  ol  keys. 
Excellent  material  for  (irades  .3  1. 
Part  (118  pp)  consists  of  xirtuosos 
studies  and  duos.  'The  ditos  <K(up\ 
some  60  pages  followed  by  (ttie  Bli 
clarinet  trio,  the  beautiful  oIxk-  trio 
of  Beethoven.  The  duos  vary  in  talibn 
and  style  from  the  techtiical  tnaterial 
of  Clavallini  to  the  mehHiic  ttntsic  ol 
Nfo/art.  The  first  42  pages  (otitain 
advantcxl  routine  chromatic  exet 
cises,  tonguitig  and  left  hattd  studies 
trills,  ar|K‘ggios.  a  cadenza  studx  and 
misc.  etudes.  Very  valuable  (trade  .i 
material. 
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Addenda  to  Miscellaneous  Solos 

I.e  Cygne  (The  Swan),  (.St.  Saensj 
Flnsemble  Music  Press,  .60,  (1933). 

.Vrranged  in  Lotte  ert  G,  this  6  I 
.Vndantino  gra/ioso  has  beeti  plated 
iti  the  low  ratige.  But  lor  the  kex 
signature  of  three  sharps  atid  a  lew 
accidentals  there  arc  no  diflit ulties. 
The  range  extetuls  to  F1-.  About  ? 
Grade  2-plus  atid  g<MHl  for  tt-adiing 
sostenuto  playing. 

Canzonetla  from  Violin  Concerto. 
Tschaikowsky,  Fat.  Mus.  Press.  1.25, 
(1943).  The  editioti  is  very  clear  and 
the  music  lays  quite  well  for  clarinet. 
Naturally  the  phrasing  and  overall 
interpretation  will  call  for  sotne  work. 
T  he  otily  challenging  spots  are  the 
few’  titrns  and  trills,  fn  3/4  Andante, 
concert  (im,  the  music  is  very  l>eau- 
tiful  for  clarinet.  Grade  3 

Chromatic  Fantasia.  Bach.  Ens- 
Mus.  Press,  .80,  1944.  Ffere  is  another 
case  where  great  music  can  be  brought 
to  the  clarinet  student  via  the  tran¬ 
scription.  The  music  is  quite  challeng¬ 
ing,  both  intellectually  and  tec  hnic- 
ally.  Only  the  very  best  students  will 
be  able  to  tackle  this  music,  (iiside  6. 
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The  Selmer-Mazzeo  System 

Clarinet 

.Mr.  .Ma/zeo  is  the  esteemed  bass 
iriiutist  of  the  Boston  Symphony 
id  a  teacher  of  wide  renown.  His 
.uin  is  an  attempt  to  eliminate  the 
ul  St  (vice  of  the  register  key.  Throat 
.!)  is  played  with  the  "a”  key  plus 
IS  one  t)f  the  ring  fingers.  This  idea 
,<rMs  our  attention;  mtare  will  Ik- 
iiorittl  after  a  clt>ser  examinatit)ii. 

The  McIntyre  System  Clarinet 

.Mmi  shown  at  the  recent  Stiuth- 
Nkiii  MENC  Convention  in  VVith- 
j  was  this  system  which  again  at¬ 
tempts  to  separate  the  service  of  thc- 
Npeaker  and  throat  Bh.  The  throat 
Levs  are  eliminated.  Throat  g#  is 
played  Ird  finger  left,  “a"  is  2nd  or 
lyid  and  3rd  left,  while  “Bh”  is  1st, 
2nd,  3rtl  left  or  1st  and  2nd.  .More 
sill  Ik-  said  about  this  system. 

New  Music  Reviews 

Spate  prohibits  any  long  distussion 
here  but  next  month  we  shall  discuss 
ihe  Clarinet  Choir  arrangements  of 
F.  Satci  (Kenfor  Music),  the  Osborne 
lUiapsiMly  for  Clarinet  altme  (Peters), 
ind  the  Don  .McCathren  Solo  Series 
(Schmitt). 
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Double  Reed  Classroom 

(Continued  from  page  24) 

uptin  which  you  are  playing?  just  re¬ 
member  —  our  approach  to  what  we 
are  thting  is  half  the  battle  wtni.  It  i.% 
just  as  easy  to  learn  to  play  irell  as 
it  is  to  play  poorly. 

Something  New  To  Think  About 

Coiumunitatitvns  frtun  nt)rth.  st>uth, 
east  anti  west  have  brt>ught  tt)  my 
attentitui  the  grttwing  interest  in 
double-reetl  iiistrumetits  anti  the  neetl 
fur  I  loser  rt-latit>nships  anti  tlistus- 
sioiis  III  prtiblems,  necessities  anti  ade- 
(juate  listings  t)l  music  anti  materials 
lor  tlouble-reetl  players. 

B.iiitl  Camps  in  the  summer  bring 
together  grtiups  t>(  stutlents  anti  teat  It¬ 
ers  inierestetl  in  tlttuble-reetl  instru- 
tnents.  There  yttu  will  fiiitl  enthusi- 
astit  grttups  frttni  varittus  st-ttit>ns  t>f 
a  state  ttr  states,  not  tmly  playing  but 
distussing  certain  as|K*tts  ttl  double- 
reed  playing  as  pertaining  ttt  their 
winter  envirtniiiient.  When  the  busy 
winter  activities  are  u|>on  them,  they 
linti  time  for  distussion  with  the 
vinall  grttups  ttf  players  in  their  in- 
divitlual  sthttttls. 

Webster  tit-fines  a  t  lub  as  “an  as.stK'i- 


atioii  of  persons  for  the  promotion  of 
some  common  object  —  jointly  sup- 
ptorted  and  meeting  perittdically.”  Stt 
it  seemed  that  a  nittre  coiuerted 
action  was  needed  to  keep  alive  this 
flame  of  enthusiasm  kindled  tluniig 
the  summer  mttnths  and  now  ripe  for 
a  larger  grttup  anti  an  ttrgaiiized  at- 
tion.  So  was  Ixtrn  the  idea  for  a  club 
devoted  exclusively  to  the  problems 
and  interests  of  tlouble-reetl  players. 

A  small  nucleus  for  a  club  for 
double-reetl  players  has  already  been 
established.  With  the  growing  interest 
for  such  materials,  the  club  is  now- 
ready  to  enlarge  its’  membership 
throughout  the  tt)untry. 


The  club  is  under  the  sponsorship 
and  guidance  of  an  established  double- 
reed  center  -  REBO  MUSIC;  CEN¬ 
TER,  425  East  Alameda  .Avenue,  Den¬ 
ver  9,  Colorado.  Membership  in  the 
club  is  $1.00  per  year  and  anyone 
interested  in  double-reetl  instruments 
is  eligible  for  membership. 

A  pamphlet  published  six  times 
yearly  will  be  issued  tti  members.  This 
will  contain  information,  a  short  dis¬ 
cussion  and  listings  of  music,  new  anti 
old,  pertaining  to  double-reetl  instru¬ 
ment  needs. 

Upon  receipt  of  tlut-s  with  name 
and  address  of  applicant,  a  inember- 
(Turn  to  page  7S) 
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100®o  'iwool  worsted  whipcords 
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and  hold  their  shape  — 
that's  why  they 
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HAMBURGER 
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*No.  1160  .  16  oz.  ;»uperfine  whipcord 

*No.  1860  14  oz  standard  whipcord 


Moy,  1939 


77 


INSTRUMENTS  FOR  SALE 

FOR  SALE;  LINTON  OBOE.  FULL  pUtcax 
sysirni,  prrfprt  condition.  Used  .1  years. 
Value  1W40.IMI,  will  sell  for  Write 

G.  Kdw'.  Spreiikle,  KtK  Hill  Street,  York, 
I'ennsylvaniu. 

THOUSANDS  OP  GUARANTEED  eertifUd 
rebuilt,  newr  instruments  and  new  acces¬ 
sories.  Rental  plan-School  budget  plan- 
Music  aptitude  test.  Write  for  free  cata¬ 
logue.  Send  your  old  Instruments  today 
for  highest  trade-in  or  cash  allowance. 
Meyers  Music  Company,  454-L  Michigan 
Avenue,  Detroit  2C.  Michigan. 

FOR  SALE:  NEW  GERMAN  DOUBLE 
FreiM'h  horn;  gold  brass,  string  action, 
with  case.  Made  by  Sander  of  tuba  fame; 
$2.^U.00.  Fred  l..ritsinger,  22  Grew  Avenue, 
Itosliiidale  21,  Muss. 

RECORDERS.  VIOLA  do  GAMBAS.  CATA- 
log.  Recorder  Shop,  309  W.  4tb  Street,  U>s 
Angeles  13,  California. 

REED  MAKING 


BASSOON  REEDS  BY  FERRELL.  NATION- 
ally  known  for  their  satisfactory  s«-rvjce, 
made  from  fine  quality  genuine  French 
cane  of  my  own  direct  importation.  A 
really  professional  reed  especially  prepared 
for  the  school  bassoonist.  Knjoy  the  satis¬ 
faction  of  fine  reed  performance.  3  reeds 
$.'>.00;  $18.00  per  dozen.  John  F,.  Ferrell, 
(Summer  Address)  llos  .'i0.'>,  l-^uality.  III. 
(Bassoonist  with  St.  l,ouis  Symphony  Or¬ 
chestra). 

BASSOON  REEDS:  $1.25  EACH.  PROFE8- 
■ionally  made  and  tested  by  William  Koch. 
22  years  solo  bassoonist  U.  S.  Marine  Band. 
6238  nth  Ave.  .South,  St.  Petersburg  7, 
Florida. 


MISCELLANEOUS 


SWANSON'S  POCKET  GUIDE  TO  HAR- 
mony  chord  don’t  discord.  Dial  once  for  all 
Major  Chords.  Transpose  immediately  with 
this  amazing  plastic  device.  Simple  direc¬ 
tions  for  ten  different  functions  clearly 
ttmrked  on  the  unit.  Set  dial  only  once  for 
each  complete  function.  3.00  Postpaid.  Alvin 
Swanson.  2116  —  73rd  Court.  Elmwood  Park, 
Illinois. 


SOU8APHONE  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co.. 
1135  B  West  50th  St..  Norfolk.  Virginia. 


VALVE  AND  SLIDE  OIL  FORMULA.  8ELL- 
ing  ;i«  years.  Hush  $t.(MI.  Studio  Music 
Service,  P.  ().  Box  1987,  llollywo<Hl  28,  Cal¬ 
ifornia. 


Classified  Rates 

Minimum  ad  15  words,  $3.50  (25c 
each  additional  word);  25  words 
for  $4.50  (20c  each  additional 

word);  50  words  for  $6.75  (15c 
additiomi  word). 


UNIFORMS  FOR  SALE 

BARGAINS.  SCHOOL  BANDS!!  CHORAL 
,  Groups,  Orchestras.  Ivory  color  singlebreast-  . 

ed  shawl  collar  lormal  coats,  like  new,  sizes 
I  30  to  50,  cleaned,  pressed,  $j.00.  Wonderful 
bargains,  tuxedo  trousers,  all  sizes,  cleaned,  , 
pressed  $4.00,  $5.00  pair.  Cool  cloth  mid-  i 
night  blues,  $3.00,  $4.00,  excellent  condition. 
Cummerbund  sashes,  blues,  blacky  whites, 
like  new,  $1.00.  Tuxedo  suits,  singlebreasted,  < 
shawl  collar,  midnight  blue,  $15.00.  New 
style  formal  ties,  assorted  colors,  wide,  nar-  l 
row,  $1.00,  used  $0$.  Tuxedo  shirts,  $^09 
each,  three  for  $5.00.  Forty-five  powder 
blue  doublebreasted  coats,  like  new,  school 
band  sizes,  $90.00.  Fifty  white  coats,  shawl 
collars,  like  new,  $]()(>.00.  Leaders  coats, 
$7.00.  Twenty  minstrel  coats,  doublebreast- 
I  ed,  $20.00.  Majorette  costumes,  assorted, 

I  colors  flashy,  $6.00  and  $7.00.  Shakos,  as¬ 
sorted  $3.00,  $4.00.  Drum  majors  costumes, 
$10.00.  Bargain  35  red  uniform  tail  coats, 

:  trimmed  gold  braid,  silver  buttons,  $125.00. 

I  Thirty-five  midnight  blue  tuxedo  formal 
{  trousers,  cleaned,  pressed,  $100.00.  Approvals 
sent  on  request.  Free  lists.  Al  Wallace,  2453 
!  North  Halsted,  Chicago  14,  Illinois. 

FOR  SALE:  SEVENTY  ALL  WOOL  BAND 
uniforms,  complete  including  coat,  trousers,  i 
hat,  white  ta'ill  belt,  and  shoulder  braid. 
(x>lur:  royal  blue  trousers  with  red  on  white 
leg  stripe,  red  military  style  V-neck  coat.s 
:  iind  red  hats.  Nine  while  wool  majorette 
uniforms  with  white  fur  huts.  Price  $10.00 
I  per  uniform  plus  transportation  charges. 
Sample  sent  on  request.  Also  twenty-four 
older  uniforms,  same  color,  slightly  differ-  I 
enl  styie.  No  reasonable  offer  refu.se€l.  (x>n-  | 

tact  Mrs.  F'orrest  .Vlbright,  Route  5,  .Alii-  | 
I  ance,  Ohio.  | 

FOR  SALE:  BLACK  WOOL  WHIPCORD 
uniforms,  trimmed  in  gold.  Military  style, 
<ioulilr-breasted  Jackets,  peaked  military 
rap.  55  Jackets,  35  skirts,  22  trousers,  66 
hats.  Also  white  and  gold  conductors  uni¬ 
form.  Price  K'lOO.OO.  Write:  Charles  H. 

I  Quigley,  Music  Director,  Hand  High  School,  | 

Madi.soii,  Connecticut.  | 

FOR  SALE:  TIES.  ALL  WOOL.  WASHA- 
ble.  24  colors,  $I2.IHI  per  dozen.  Send  $t.lM>  : 
for  sample  In  black.  Gloves,  white  cotton, 
for  parade  wear.  $6.tM)  per  dozen.  Send  ' 

.50<  for  sample  pair  Highland  House,  Box 
I  20,  Ithaca.  N<  w  York. 

FOR  SALE:  FIFTY  WOOL  BAND  uniforms, 
maroon  doiihle-lireasleil  ■  i>uts  with  gray  | 

punts,  drum  major  anti  majorette  uni- 
foimis.  .Any  reasonable  offer  considered.  I 

Write;  A.  .A.  Tuck,  Cherokee  High  )^hool, 
C.herokee,  OklalMnnu. 

HELP  WANTED  i 

BANDMASTER  WANTED.  FULlTr'  TaS7 
time.  Seii  our  t^andy  F'und  Haising  Pro¬ 
gram  to  band  directors  and  other  school 
organizatio:is.  Our  program  is  sold  on  con¬ 
signment.  This  is  a  commission  Job  with 
.  unlimited  opportunities.  F7xcluslve  terrltor- 

!  ies  available.  American  F'und  Raising  Co., 
3117  Maumee,  F't.  Wayne,  Indiana. 


By  Answering 
The  Advertisers  In 
The  5M,  You  Make 
Your  5M  Continue 
To  Grow 


The  Band  Stand 

{Continued  from  page  jS) 

Forte  Bandsnu'irs  .\5soriaiion 
As  can  well  lie  uiKlerstond  a 
reading  the  alxive  imposing  list 
Member  Urgani/ations,  the  \.it 
Music  Council  will  help  the 
thousands  of  individuals  repun-ta^ 
to  speak  and  lx-  heard  in  solving 
present  and  future  problems  in  thi 
musical  in  .\merita.  As  meml)en 
the  College  Band  Directors  N.iii 
.Xssociation  we  should  lx;  proud  of 
forward-l(M>king  step  taken  by 
organization.  .May  we  hxyk  huuz 
to  Ixxh  gaining  miuh  infoimat! 
and  guidance  as  well  as  making 
own  significant  contributions! 

IHF.  KND 

Double  Reed  Classroom 

(Continued  from  page  77) 

ship  certificate  will  lx;  issued  and 
simplified  fingering  —  chart  —  "Mcth 
allies  of  the  Olxx*”  or  “Mechania 
the  Bassexm’’  (which  ever  specified) 
lx;  includcxl.  .Additional  charts  a 
priced  at  .50  (fifty  cents)  each.  It 
hoped  that  this  club  will  prove 
great  benefit  to  club  memlx;rs  and 
those  interested  in  playing  or  the  pr 
motion  of  gcxxl  double-reed  pl.ivtn 
Through  such  a  club,  listings  i 
double-reed  materials  and  inu>ii 
should  Ix-come  available  to  a: 
throughout  the  country.  I'hink  k 
over!  So  long  for  now.  See  you  next 
month. 

IHF.  FND 

American  String  Teachers 

(Continued  from  page  58) 

Like  ‘'reaclin’,  writiiT.  and  ’rithmetic," 
strings,  winds,  and  choral  experiences 
are  c’cjually  essential  in  the  child't 
right  to  music.  .May  Menlo  Park  con¬ 
tinue  to  make  music  for  a  long,  loi^ 
time. 

Miss  Lucie  I.anden,  incitlemally, 
has  Ix-en  top  officer  in  the  C'.alifornia 
Unit  of  .\.ST.-\.  which  has  thrived  with 
vigor  under  her  infectious  leadership. 
Because  of  her  and  others  of  siiniltf 
cut,  .ASr.V  is  the  outstanding  siring 
organization  it  is.  .Are  you  a  string 
player  or  teacher?  Do  you  lx;loiig  to 
.AST A?  If  not,  why  not?  Why  no* 
write  for  a  memlx'rship  blank,  now? 

THE  END 


